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Annoranus: B craTbe paccMaTpHBaeTcs CLieHapHil rubeAr co6aku B MACCOBOM aMepPUKAHCKO AuTepaType XX B. Ha MaTepHase
PpoMaHOB nomyasipHoro nucaresst Po6epra MakkammoHa. ITpHdHHbI TOIYASPHOCTH AQHHOTO CLIeHAPHUSI aBTOPHI UIFY T B MHPOAO-
THU U IIPeLieAeHTaX XYAOXKeCTBEHHOM AUTePATYPbl, 3HAYUMbIX AASI AAHHOTO AHHIBOKYABTYPHOTO coobmtecTsa. [IpHHaAAXKHOCTD
C06aKH K TOrPaHMYHOMY IPOCTPAHCTBY MHOTHX MHOAOTHII MUPa IPHBEAA K TOMY, YTO B COBpEMEHHOI MACCOBOI AUTepaType
cobaka COXpaHHAA CBOU QYHKIIMH IPOBOAHUKA B MUP MepTBBIX. VIMEHHO 91HM30A ribeAr cOOaKH, SKCTPAOAMPYEMBIi CO3HA-
HYeM peOeHKa, CTAHOBHTCS TO! TOPOTOBOI CUTYaIjHell, KOTOPAsi II03BOASIET eMY OCO3HATh COOCTBEHHYIO CMEPTHYIO IIPHPOAY,
OTKPBIBasI €My OIIBIT, AOCTYIIHbII YEAOBEKY TOABKO Hd yPOBHE apXeTHIINIeCKUX 00Pa30B IIOACO3HAHMUSL. ABTOPI AEAAIOT KPATKHI
0630p HAYYHOMN AMTEPATY B, OCBAILIEHHON U3y YeHHIIO KOHIENTa d0g, 1 IEPEYHCASIOT TEKCTHI aMEPUKAHCKON AUHIBOKYABTY PBI,
CTaBIIHe [IPeLjeAeHTHBIMU AAST GOPMUPOBAHMS STAAOHHOTO CLieHapUs THbeAr cOOaKH, ITOAKPEIASISL UX IIPUMepPaMH U3 TBOP-
gecrBa P. MakkamMmoHa. CaeAaH BBIBOA, UTO MACCOBAsI aMEPHKAHCKASI AUTEPATyPa 3aMMCTBYeT STAAOHHDII ClleHapHil rubeAr
CobaKH U3 IPELIEACHTHOTO AASI AMEPUKAHCKOM KyABTYPBI TeKcTa YHAcoHA Poyasa«Tam, rae pacTeT KpacHbIH MAIOPOTHUK> .
DTOT clieHapuil HoApasyMeBaeT 00s3aTeAbHbIE ITAIIBI IPUHATHS U B3pOCAeHUsI. MoAnUKAIINsI KAACCHIECKOTO CLieHapHs,
HCKAIOYAIOI[asi ITAII IPUHSATHSL, IPUBOAUT K CTATHALINY PA3BUTHSI AHIHOCTH ITEPCOHAXA HAU K €rO THOeAN.

KaroueBbre CAOBa: IOYASIPHASI XYAOXKECTBEHHAS AUTepaTypa, Po6epT MakkaMMOH, apXeTUIINYeCKHit 00pas, IpelleAeHTHBIN
TEKCT, TIePCOHAX
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BBeaenne
KoruuTuBHas mapapurMa u3y4eHHs XyAOXKeCTBEHHOTO TEKCTa
HCIIOAB3YET apCEHAA CPEACTB, Pa3pabOTaHHBIX KAK KOTHUTHB-
HOW AMHTBHCTHKOM, TaK U AUTepaTypoBeaeHHeM. OCHOBHOM
€AMHHUIIEH UCCAGAOBAHHS B PAMKAX TaKOTO IIOAXOAA K TeK-
CTY BBICTYIIA€T XYAOXKECTBEHHDIN KOHIIENT, AAbTePHATUBHO
Ha3bIBaeMbIH AUTEPATYPHBIM, HHAUBHUAYAABHO-aBTOPCKUM
VAU TEKCTOBBIM — B 3aBUCHMOCTH OT MaTe€pPHaAd HCCACAOBA-
HuA. XYAOXKeCTBEHHBIN KOHIIENT Pa3MBIT U HEOAHO3HAYCH;
OH 06AaA2€eT BBICOKOU aCCOLIMATUBHOCTBIO M 0OPa3HOCTBIO, T. K.
OIIpeAeAsIeTCS 9MOLIMOHAABHBIM U KYABTYPHBIM OIIBITOM CO3AQ-
TEeASI TEKCTA, YTO AEAAET €ro IICUXOAOTHIECKU 60AeEe CAOKHBIM
obpasoBaHneM [1].B pe3yAbTaTe XyAOXKeCTBEHHBIH KOHIIeIT
M3HAYAABHO POTUBOPEYHUB II0 CBOEH IIPUPOAE: OH BBICTYIIAeT
OTpa)keHHeM CyObeKTHBHOTO OIIBITA IIMCATEAS], HO IIPU 9TOM
BIIMCAH B KyABTYPHOE HaCAeAVe AUHTBOKYABTYPHOTO COITyMa.
300KOHLENT co0aka SIBASIETCS. YHUBEPCAABHBIM, YTO 00'b-
SICHSIETCS BBICOKOH PacIIpOCTPAHEHHOCTDIO 3TOTO SKUBOTHOTO
U eTO AABHEH CBA3BIO € YeroBedeckuM Obrrom. [Iupoxas mpea-
CTaBA€HHOCTb HOMHMHAIIMH 3TOTO KOHIIEIITa B IIAPEMUYeCKOM
(POHAE Pa3AMYHBIX SI3BIKOB AEAAET €r0 IIOMYASPHBIM 00bEKTOM
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aHAAM3a AUHTBOKYABTYPHBIX HCCAEAOBAHUIL. [Ipu aTOM ApeBHsIst
CBSI3b C YEAOBEYECKHUM OBITOM AEAQET 9TO KUBOTHOE TPAAU-
LIMOHHBIM IIepCOHAXeM MUOB, AeTeHA, pOABKAODA H, KAK
CAEACTBUE, AUTEPATYPHbIX IIPOUSBEAECHHI, B PE3YABTATE Y€r0
06pas cobaky CTAHOBUTCS IPEAMETOM AUTEPATYPOBEAYECKO-
ro aHaAmu3a. B pAaHHOI paboTe paccMaTpUBaeTCs KOHIEIIT-
CLieHapuii rubeAn cobaKy, B BUAE KOTOPOT'O XYAOXKECTBEHHBIH
KOHIIeNT d0g BeCbMa YacTO PeaAU3YeTCsl B MACCOBOI aMepH-
KaHCKOJ AUTeparype. B kauecTBe Mareprara UCCAEAOBAHUSI
OBIAO BBIOPAHO TBOPYECTBO IIOIYASIPHOTO aBTOPA TPHAAEPOB
U T. H. pOMaHOB y>acoB Pobepra MakkaMMOHa: Ha BOCEMb
pomanos atoro asropa (Boy’s Life, Stinger, Mine, Swan Song,
Gone South, Mystery Walk, The Night Boat, The Listener) npu-
XOAUTCSI IIECTHAALIATD SIM30A0B yMepmBAeHus cobak. Lleap
HCCAEAOBAHMUS — ONIPEACAUTH [IPUYHHbI IOAOOHON MOMYASIp-
HOCTH CLieHapus rubeAr co0aky B aMEPUKAHCKOM MaCCOBOM
AUTEPATYPE, AASL Y€TO AQHHBIH CLIEHAPHIT ObIA PACCMOTPEH
C TOYKH 3pEHUS [ICHXOAOTHH APXETHIIOB U C TO3HIIUH €I0 UCTO-
PHYECKO IIPeLieACHTHOCTH AASL MACCOBOI KYABTYPBI B LIEAOM
u xyabrypsl CIIA B wactHocTu. KoHuenT-crieHapuit B AaH-
HOM CAy4ae BBICTYIIAeT COCTAaBHOM! YaCThIO XyAOXKECTBEHHOTO
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KOHIenTa dog B MACCOBOM AUTEpATYpe, BAPHAHTOM €ro
peaausanuu.

30oHNMUYecKre KOHLIENIThI B IJeAOM IIUPOKO IIPeACTaBACHbI
B ITapeMHU4eCcKOM POHAE SI3BIKA — OTCIOAQ IIOCTOSTHHbIN HHTepecC
$HAOAOTOB K KOHIIENITaM, Pelpe3eHTHUPYIOMUM AOMAIIHUX
SKUBOTHBIX B SI3BIKOBOM KapTHHE MUPA Pa3AMYHBIX SI3bIKOB,
U KOHIIEIIT C00aKa CPEAU TaKUX HCCAEAOBAHUI BCTPEYAeTCsI
HanboAee YaCTo, XOTS ITOT KOHIIEIT U HeAb3sI Ha3BaTh HAIMO-
HAABHO-CITelIupUIeCKUM. B aHIAOS3bIMHON AMHTBOKYABTYpE
cobaxa OTHOCHTCS K IIeCTH HanbOoAee YaCTOTHBIM 300MOP$-
ubiM Muponoreman (dog, horse, cat, snake / serpent, fish, bird),
IIOAYHHEHHbIM YHUBEPCAAbHBIM 3AKOHAM SI3bIKOBOTO Pa3sBUTHUS
U OTPAXKAIOLUM HAITHOHAABHO-KYABTYPHYIO CIIeLIUPUKY SI3bI-
KoBO#t KapTunbl Mupa [2]. Konnent dog nsydaercs B cono-
CTaBAEHHH C KOHIIENITOM cat Ha MaTepuaAe MocAosul [3; 4]
H B PaMKaX OTIPeAEAEHHOTO jXaHpa [ 5], a Takke B comocTasae-
HHU C ADYTHMU KOHIIENITAMH, pellpe3eHTUPYIOMIMMHU AOMAIIHHX
KMBOTHBIX B COCTaBe TAPeMHUil aHrAuitckoro si3bika [6]. Ero
paccMaTpHUBAIOT KaK KOMIIOHEHT $ppa3eOAOTHYECKUX eAU-
HUI] B paMKaX COIIOCTAaBUTEABHOTO aHAAM3a Ha MaTepHaAe
HEeCKOABKHX 513b1K0B [ 7-9]. Konnent dog paccmarpusaercs
HCCAEAOBATEASIMHU KaK YaCTb aHTAMMCKON 9THO300AOTHYE-
ckoit nepapxuu [ 10], B conocraBaeHuu ¢ ppazeororusMamu,
COAepKAIMMH MMeHa HeskuBoi mpupoast [ 11], kak coco6
U3YYUTh 0COOEHHOCTH HHTEPIPETUPYIOMNX 3HAYEHHUI Ppa-
3€0AOTHYECKUX EAUHHUI] C KOMITOHEHTOM-300HUMOM [ 12]
U C TOYKH 3peHHsI OLIeHOYHOTO IOTEHI[aAd COOTBETCTBYIOIIHIX
Ppaseosornsmos [13; 14]. OH mpeacTaBAsieT HHTepeC Kak
CPEACTBO Pelpe3eHTaLMH FeHAePHBIX KOHLenToB [ 15] nyactp
MeTadopuueckoit MoaeA [ 16], kak KOMIOHeHT ¢ppaszeoAorude-
CKHX EAUHHI, Pelpe3eHTUPYIOMHX ApyToit koHuent [ 17; 18],
¥ KaK KOMIOHeHT Guronumos [ 19] uan yp6anonumos [20]. Ero
H3YYAIOT C MO3UIIUK CEMHOTHKU KaK COLIUAABHO-KYABTYPHBbII
AHTOHUM MPUBBIYHOTO 06pasa Boaka [21], Kak remraasbt
B SI3bIKOBOI1 KAPTHUHE MUPA IIPEACTABUTEAS OIIPeAEAeHHOM
npodeccun [22; 23], Ha MaTepuase IPoPeccHOHAABHOTO
caenra [24] nau TBOpYeCTBa KOHKPETHOTO aBTOPa [25] U T. A.

AHaAu3 300MOPPUIMOB € 9AeMEHTOM d0g B AHTAMIICKOM
SI3bIKE TIOKA3bIBAET, YTO HOABIIMHCTBO U3 HUX HECYT B cebe
OTPHIL]aTeAbHYIO KOHHOTAIIUIO HAY UCTIOAB3YIOTCS AASL yCHAE-
HUS 9MOLIMOHAABHOM OKPAIeHHOCTH BbICKa3bIBaHus [ 26; 27].
Yro MHTepecHO, B PYCCKOM KapTHHE MHPA CUMBOAUYECKHE
IIPU3HAKH, IOAOXKEHHBIE B OCHOBY MeTadpOPUIECKOTO IIepeHoca
U COCTABASIIOIIIE ACCOLUATHBHOE IIOA€ KOHIIENTa C00aKd, Bapby-
PYIOTCS OT CUMBOAQ HEYHUCTOTHI, 6€3AYXOBHOCTH, HUIIEHCKOTO
CYIeCTBOBAHISI AO CHMBOAA CBOOOAHOI, pasI'yAbHOM XXU3HU
¥ MyAPOCTH, 60ABIIOTO YMa, 3pEAOCTH U OmbiTa [28].

Konnenr-cnenapuii ru6ean cob6axn: apxeTnmsi,
MH(OAOTHS, P eIleACHTHbIE TEKCThI

OTMeTHM, 4TO CAyJaH PeaAU3alii AAHHOTO KOHI[ENITa B BUAE
CIleHapus HUTAe He paccMaTpusatoTcs. Konnent-crienapuit
MOXHO OIIPEACANTD Kak AMHAMUIECKH IIPEACTABACHHbIN (ppeitm:
OH ITPEAIOAAraeT PasBepHYTYIO BO BpeMeHHU II0CACAOBATeAD-
HOCTb 9TIM30A0B [ 29], mocAeA0BaTeABHOCTb AEHCTBHIA, KOTOpast
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ONKCHIBAeT YacTO BCTpedaromfyocs curyanuio [30] - To, uto
Ha sI3bIKe AUTEPATYPOBEACHHUS] MOXKHO Ha3BaThb MOTHUBOM.
C mo3uLuu e KOTHUTUBHOM AMHIBUCTHKH CLIeHAPHUIL — PSIA
periMOB, B3aMMOCBSI3b MEXAY KOTOPBIMH OIPEAEASIeTCSI IIPH-
YHHAMH, I]€ABIO, COCTABOM YYaCTHHKOB, II0CAEAOBATEABHOCTHIO
AefcTBHM U T. A. [31]. EcAu ocHOBbIBaTbCS Ha MaTepHaae
pomanos P. MakkaMMOHa, TO KOHIIEIT-CLjeHapHil THOeAH
co0axu 6YAET BBITASIAETD CAEAYIOIIMM 06pa3soM: IOsIBACHHE
cobaku — onucanue co6aku (IpU3BaHHOE BbI3bIBATH CUMIIA-
THIO y UHTaTeAs) — Tu6eAb cO6aky B pe3yAbTaTe yOUIICTBa,
HECYACTHOTO CAYYasl, CXBATKH C XUIIHHKOM U T. A. (AeTaAbHOE
ONHCaHHe, IPH3BAHHOE BBI3BATb COYYBCTBUE) — pedAeKcus
reposi HaA TPYIIOM XXUBOTHOTO — Pa3AHUYHBIE CTAAUHM TOPS],
yepes KOTOpbIe IIPOXOAHT IEPCOHAX — IIPUHSTHE ¥ B3POCACHHE.

BosHuKaeT BOIPOC: KAKOH IjeAH CAY)KUT AQHHBIH CILIeHapUil
B PaMKaX XyAOXKeCTBEHHOTo mpousBepeHmsi? OnpepeasieTcs
AU <3A0YTOTpeOAeHHE» AQHHBIM CIleHapHeM HaMepeHHbIM
HCIIOAB30BAHUEM YK€ IIOPSIAKOM «H36UTOr0>», HO 9P PeKTHB-
HOTO [IpYeMa, HaljeAeHHOTO Ha IIOAy4eHHe SMOLIMOHAABHOTO
OTKAHKA y yuTareasi? MaccoBast AUTepaTypa KaK 4acTb MACCOBON
KYABTYDBI IIPEACTABASIET COOOIY, II0 OIPEAEAEHHUIO Y. DKO, «IHp
apxeTUIoB> [32]. AOTHYHO, YTO ABTOPBI MACCOBOI AUTEPATY-
Pbl LieA€HAIIPaBAEHHO 0OPAINAIOTCSI K TeM CIOKeTaM, 00pasam
U CHMBOAAaM, KOTOpbIe 6bI 6€30II1604YHO PaCIIO3HABAAUCD
peLunueHTaMHi i HeN3MEHHO BbI3BIBAAHU Obl Y HUX CHABHOE
9MOIIMOHAABHOE collepexxuBaHue. [ToueMy ke crieHapui
rubeAn cobaku paboTaeT HACTOABKO 0€30TKA3HO?

PaccMOTpPHM AQHHBIH BOIIPOC C [O3UIJUHU [ICHXOAOTHH apXe-
THIIOB. YeAoBedeCcKast ANMHOCTb GOPMHUPYETCSI IO BAHSHUEM
BIIEYATACHHI, IOAYYEHHBIX B AETCKHUE TOADL A ITEPBBIM CHABHEH-
IIUM IOTPSICEHHEM B SKU3HHU CPEAHECTATHCTHIeCKOro pebeHKa
MO>XHO CYHTATh CMEPTh AOMALIHEr0 XXUBOTHOrO. Axk. Kammbeaa
TaK OIIMCAA OCO3HAHHE COOCTBEHHOM CMEPTHOCTH Ha YPOBHE
uAOreHe3a: «B IyAECHOM MO3Ie YeAOBEKA POAUAOCH HEBEAO-
MO€ APYTUM IIPHMATaM HHAMBHAYAAbHOE CO3HAHHE, 00bsIBIIee
He TOABKO CaMo ce6st, HO ¥ OAMH BOXKHBIN GaKT: OHO, KaK U BCe,
4TO eMy AOPOTO, PAaHO UAM TIO3AHO yMpeT> [33, c. 25]. [ubeas
AOMAIIIHEero XHBOTHOTO IIOBTOPSIET 3TO O3apeHHe Ha yPOBHE
OHTOreHe3a: Ha IIPUMepe 3TOro IPYCTHOTO IMU30AA pebe-
HOK BIIepBbIe CTAAKHUBAETCSI CO CMEPTBIO, YIUTCS ITO-CBOEMY
CIIPaBAATHCA € ropeM. Yepes 9TOT clieHapHit OH IproOpeTaeT
OIIBIT, K KOTOPOMY >KHBOM Y€AOBEK MOXXET IIOAYYUTD AOCTYII
TOABKO Ha YPOBHE KOAAEKTHBHOTO 0€CCO3HATEABHOIO Yepe3
YHHBEPCaAbHBIE APXETHIIBL.

ITpaxTHKa HOBCEAHEBHOTO OOILIEHHS C AOMALIHUM SKHBOT-
HBIM, KOTOPO€ CTAAO HEOThEMAEMOIT YaCThI0 00pasa APYKHO
CeMbH, II03BOASIET peOeHKy OCBOUTD HOBbIE POAM, COBEpIIEH-
CTBOBATb KOMMYHHKATHBHbIE IPAKTUKU U OCO3HATD BAXKHOCTD
TAKUX KyABTYPHbIX LIeHHOCTeH, Kak AI0OOBb, ADY>K0a, MuAOCep-
Aue u coctpapanne [34]. [n6eab mepBoro AOMAIIHero K HBoT-
HOTO B )KH3HH pebeHKa — CBOEr0 poAa IOPOroBasi CUTyaIfHs.

O6paTHMCs K peljeAeHTHBIM TeKCTaM AMEePHUKAHCKOH AUHIBO-
KYABTYPBI, TA€ Pa3BOPAYHBAETCS CLieHAPHI THOEAN AOMAIIHETO
KUBOTHOTO. ITOXKaAy ¥, 9TAAOHHBIN CLIeHAPUI MBI HAXOAMM
y CruBena Kunra — aBTopa, Ha KOTOPOTO OPHEHTUPYIOTCS
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MHOTHeE, €CAU He BCe, aBTOPBI MaccoBoil auteparyps B CIITA.
B ero mosectu Pet Cemetery (Kaapbuiiie AOMAIIHIX XUBOTHbIX,
1983) orer; mbITaeTcs 06BACHATD CBOEH MAACHBKOM AOUEPH,
4TO ee AI0OMMBIN KOT Yepu korpa-Hubyab ymper: "Honey,"
he said, "if it was up to me, I'd let Church live to be a hundred.
But I don’t make the rules." "Who does?" she asked, and then,
with infinite scorn: "God, I suppose"'. TlonbITka 06bsACHUTD
ISITHACTHEMY pe6eHKy CypOBble 3aKOHbI GBITUS IPUBOAUT
K CHABHOI1 peakuuu orropxxenus: "I don’t want Church to
be like all those dead pets!" she burst out, suddenly tearful
and furious. "I don’t want Church to ever be dead! He’s my cat!
He’s not God’s cat! Let God have His own cat! Let God have all
the damn old cats He wants, and kill them all! Church is mine!"*

B KoHIje KOHI[OB OTel] IOHMMAeT, YTO IPUYNHA HCTEPUKH
AEBOYKI ACXKHT He B THIIOTETHIeCKOl cMepTu Yepua, yoke mepe-
JKIBAeMOI 0OXXIBACHHBIM AETCKIM BOOGPAKEHHEM, 2 B TOM, 4TO
[IOBECTBOBATEAb Ha3bIBAET «3aMeYaTeAbHOIL, HO CMEPTEABHOM
CIIOCOGHOCTBIO Y4eAOBEYECKOTO CYLIECTBA > MBICAUTD M ACAATD
AQAEKO HAYIII¥Ie BBIBOADBL — €CAM KOT I10 IIPUPOAE CBOEIT CMepTeH,
TO Ta 3KE YIACTh JKAET POAUTEAEI AeBOUKH, €€ HOBOPOXXAEHHOTO
Gpara 1 B KOHEYHOM CUeTe ee caMy: ... she wept because of the
human being’s wonderful, deadly ability to translate symbols into
conclusions that were either fine and noble or blackly terrifying.
If all those animals had died and been buried, then Church
could die (any time!) and be buried; and if that could happen
to Church, it could happen to her mother, her father, her baby
brother. To herself.

CaepOBaTeABHO, TH6eAb AOMAIIHETO TUTOMIJA — CLIeHAPHIA,
IPUCYTCTBYIOUI B AUYHOM OIIbITE GOABIIMHCTBA AIOAEH
U BOMAOWIAIOIIMI TO HeH36eXHOe SIBACHHE, IIePeXKHBAHIe
KOTOPOT'O OTCYTCTBYET B AHYHOM OIIBITE HHAMBHAQ U [P OSIBASIET
Ce6sI TOABKO B KOAACKTHBHOM 0€CCO3HATEABHOM.

3HaKOBYIO B 9TOM CMbICAE ppasy Mbl HAXOAUM B IIOBECTH
Bce Toro xe C. Kunra noa nassanuem UR (2009), Tae repoio
HOIMAAAET B PYKU 9AeKTPOHHBII GYK-PUAEP, B KOTOPBIIL 3arpy-
JKeHa AUTEPaTypa U3 [IAPaAACABHBIX MUPOB. [epoii ckaunBaeT
HeCYINeCTBYIOUI B HAlllell peaAbHOCTH pOMaH JpHecTa
XeMHHI'Yas1, HAIICAHHBIIA UM [TOA BAMSHIEM HEIIOATBEPXKACH-
HOTO 9IIM30Aa COOCTBEHHOM 6HOrpaduu, KOTAd MapTH3aHbI
SKOOBI 3a61AM A0 cMepTH ero cobaky: I remember him once
claiming the Batista partisans clubbed his pet pooch to death,
though — how’s that for a factoid? You know, when he was
in Cuba*. BBIMBIIIACHHBII POMaH HAYUHACTCS C PACCYKACHHA
0 TOM, 4TO YeAOBeYeCKasl JKU3Hb H3MEPSIETCS B ILITU COGAKax:
IepBasi, KOTOpasi Te6s BOCIUTAAQ, BTOPasi, KOTOPYIO BOCIIUTAA
TBI, TPETBIO M Y€TBEPTYIO THI IIEPEXKHA, 2 [IOCACAHSLS IIEPEXKUBET
Te6s1: A man’s life was five dogs long, Cortland believed. The first
was the one that taught you. The second was the one you taught.
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The third and fourth were the ones you worked. The last was the
one that outlived you®.

MO>XHO CKa3aTh, YTO CLieHApHil THOEeAU COOaKH B aMe-
PHKAHCKOM MacCOBOM AHTEpaType OMKChIBAET TUOEAb ITOM
CaMoil «IIepBO# cOOAKU>, KOTOPasl, IO CAOBAM «KOPOAS
yKacoB>», «Hay4HAa Tebst ueMy-T0>. [Ipu 9TOM AI06OIIBITHO,
uro y camoro C. Kurra, B orauuune ot P. MakkaMMOHa, B cIie-
HapuH yOHICTBa AOMAIIHErO KUBOTHOIO B OOABIIHHCTBE
cBoeM ¢urypupytor xomku (Secret Window, Secret Garden;
Lisey’s Story). Y C. Kunra co6aku AOBOABHO 4acTO BHICTYTIa-
10T HpeAcTaBuTeAsMH cHa 3aa (Sun Dog, Cujo, Silver Bullet)
M 329aCTYI0 BXOASIT B COCTaB TPAAUIIOHHOTO AASI TBOPYECTBa
AQHHOTO NHCaTeAs KOHIIenTa Hec8o60da [35].

Orxyaa y koHIlenTa dog Takasi IOAspHas KoHHOTarus? Ecan
00paTUTbCSI K MUPOAOTHH, TO BBIICHUTCS, YTO XYAOKECTBEHHBIH
KOHIJENIT c00aKd COXPAHHA CBSI3b 9TOTO KUBOTHOTO C IIOTY-
CTOPOHHHMM MHPOM, KOTOPYIO IIPHUITHCHIBAIOT €My HAPOAHbIE
AereHADL Tax, II0 AAHHBIM HCCAAOBAHUIT 300HUMA dog B Cy6-
CTPAaTHOM AEKCHKe, [IPeBAAUPYIOLIas HEraTUBHAS KOHHOTAIHS
00BSICHSIETCS] OTPHULIATEABHBIMK ACCOLUALIMAMHE C 06pazoM
cobaKu, HaBesIHHBIMY AHTAMICKOM MU(OAOTHEH, HAPOAHBIMU
HOBEPbSIMU — CO0aKa B HUX SBASIETCS OOUTaTeAeM IIOTYCTO-
POHHETO MHpa, BECTHUKOM CMEpPTH, 3Aa M HecqacTuil [27].
BcnomHuM yepHOTO 11ca BAAAMMCKON U HPAAHACKOM MH(OAO-
TUH, <AUKYIO OXOTY>» TePMaHCKOM MHPOAOTHH, 00OpOTHEH
eBPOIIEHICKUX ACT€HA, «CEPOr0 BOAKA>» HEMELJKUX CKA30K H T. A.

Ho mudoaorugeckum o6paszaM B 1}eAOM IIPUCYILA MHOTO-
3HAYHOCTb: BCE, 4TO CBSI3AHO C HOUbIO, TEMHOTOH, IIOTYCTOPOH-
HHM MHPOM, CBSI3aHO U C MyAPOCTbIO, OTKPBITHEM 3aIIPETHBIX
TaitH. [IprMepOM MOXeT MOCAYKHTD TAKOH IEPCOHAX [IEPEX0AR,
KaK APeBHeeTHIIeTCKUi AHyOHC — IPOBOAHHK AYII B 3arpo6HOe
rrapcrso. Bemomunm C. Xprcrodopa, KOTOPBIH B HEKOTOPBIX
XPUCTHAHCKUX TPAAULIUSIX H300PaXKAACS C TOAOBOM CObaKH,
KOFOTa-TPUKCTEPA aMEPUKAHCKOM MU OAOTHH, IICOB, COIIPO-
BOXXAaBIKx [epMeca n Ackaernusi — 60ra MEAHIMHBI, BOAYHILY,
BCKOpMuBIIyIo Pomyaa u Pema, i T. A. B KOHIle KOHIIOB TOT e
Cepblil BOAK CITOCOO€H ITpeACTaTh B 00pase MyAPOro COBETYHKA
M BOAIIEOHOTO IIOMOIIHKKA. B 3TOM IAaHe AIOOOIBITHO, 4TO
y P. MakkaMOHa eCTb LJUKA IIPOU3BEAEHHI O XopoureM 060-
POTHe, KOTOPbI HOpeTCst CO 3A0M B HanucTckoi lepManuu
(The Wolf's Hour, 1989).

TaxuM 06pasom, B ClieHapuu rubeAr COOAKH 3TO KUBOTHOE
CAY>KHT TOM e IIeAH, YTO 1 ApeBHerpedeckuii Llepbep — crpax
3arpo6HOro Mupa: co0aKa IPeACTaeT HOCUTEAEM U [IEPeAATIH-
KOM CaKpaAbHOT'O 3HAHHI, 0CO3HAHMUSI COOCTBEHHON OPeHHOCTH,
KOTODAst A€AAET YEAOBEKA YeAOBEKOM.

Cuenapuit rubear cobaku He sIBASIETCS ©300peTeHIeM COBpe-
MEHHOI aMePUKAHCKOM MaccOBOI AuTeparypsl. O6paTumcs
K IperieAeHTaM. MO>KHO IIPEATIOAOXKHTD, UTO CLieHAPHIL THOeAr

! King S. Pet Semetary. N. Y.: Hodder & Stoughton, 1983. P. 49.
* Tam xe.
* Tam xe. P. 50.

* King S. UR // The Bazaar of Bad Dreams: Stories. N. Y.: Simon and Schuster, 2009. P. 300.

S Tam xe. P. 228.
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C0o6aKU HAXOAUT 9MOLIMOHAABHBIM OTKAMK Y KQKAOTO IUTaTe-
AsL He TOABKO M3-3a IIEPEXXUTON MHOTMMHU ACTCKOM TPaBMBI,
HO ¥ KaK Pe3yABTaT OOLIEro AAS AHTAOSI3BIMHOM AyAUTOPHK YATA-
TEABCKOTO OIIbITA. AHIAOS3bIYHASI AUTEPATYPA ACMOHCTPUPYET
IPOTUBOPEYNBOCTD 06pa3a cOHaKU: OT MPEAAHHDIX ¥ BEPHBIX
IIOMOIIHMKOB YeAOBeKa y Akeka AOHAOHA AO Tica-y6UiALbI
B moBect Aprypa Konan Aoriaa «Cobaka Backepsuaseii>
1 BOIOIYIX B HOYH [IPEABECTHIKOB CKOPOU TMOEAY U3 TOTHYe-
CKHX POMAHOB [2].

Mo>xHO BCIIOMHUTH T. H. «peHOMEeH PAAMAHACKOTO
nca» [36]. Peus uper o aetckoit nosectn A Dog of Flanders
(1872) anramiickoit mucareasrupt Mapu Ayus Pame (nicesao-
uuM Ouida): MaABIHK-CHPOTA, H3 KOTOPOTO MOT GBI BBIPACTH
TAaAQHTAMBBIA XXUBOIIKCEL], YMUPAET OT XOAOAQ U OAUHOYECTBA
BMeCTe CO CBOMM BepHbIM I1CoM [larpaineM IpsiMO B posKAe-
CTBEHCKYIO HOYb Ha [I0AY AHTBEPIIEHCKOTO cobopa Iepes KapTu-
Ho1 Py6enca. Teaa MaAbIMKA M COGAKM HEBOSMOXKHO PA3ACAHTD,
U UIX, B IIOPSIAKE CKAIOYEHNS, XOPOHSIT B 0OAHOM rpoby: All their
lives they had been together, and in their deaths they were not
divided: for when they were found the arms of the boy were folded
too closely around the dog to be severed without violence, and the
people of their little village, contrite and ashamed, implored
a special grace for them, and, making them one grave, laid them
to rest there side by side — forever!® Ota ncropus, mpakrudecku
He U3BecTHas B camoil OaaHApuY, 06peAa CTaTyC KyABTOBOTO
npoussepeHys B SnoHuu. [IpeATIOAOXKUTEABHO, SITOHCKOMY
MEHTAAUTETY OYeHb 6AM30K 06Pa3 OAUHOKOTO caMypasi, I1aB-
LIIeTo B HepaBHOM 60pbbe ¢ cyabboit: "Let us lie down and die
together," he murmured. "Men have no need of us, and we are all
alone"”. He Menee nonyasipa ata kxura u B CIIIA, rae B meproa
1914-1999 rr. oHa 6b1Aa 9KPaHU3UPOBAHA ILITh Pas3, IPHIEM
IevaAbHbIN GUHAA GBIA COXpAHEH TOABKO B PEXKUCCEPCKOI
BEpCHU CaMO IIePBOil 9KPAHU3ALIUH.

Ho Hanboabliee 3HadeHNE AAS HOCHTEAEH AMEPUKAHCKON
AUHIBOKYABTYPbI IMeeT 930 InbeAr CO6aKky B [IOBECTH
Yuacona Poyasa Where the Red Fern Grows (1961), xoro-
past B CIIIA BXOAUT B 0653aT€ABHYIO LKOABHYIO IIPOTPaM-
My U [IPEACTaBACHA GOABIINM KOAUYECTBOM METOAMYECKUX
paspaboTok. JTa KHHUIA — TAKOM JKe IPeljeAeHTHBI TEKCT
aMepHKAHCKON KyAbTYPHI, Kak «Kamranka» nan «Beabtit
bum, Yepnoe Yxo>» — paas pycckoit. Y. Poyas Hammcaa «Taw,
TA€ PacTeT KPacHBIi IAIOPOTHUK>» [10A BIleYaTAeHHEM «30Ba
npeaKkoB>» Ask. AOHAOHA, OBECTBYIOLIETO O IPEAAHHOCTH
U repousMe e3p0BbIx cobak. B mosectu V. Poyasa peub maer
0 Apy’x6€e MaABINKA K ABYX CODAK, OAHA U3 KOTOPBIX B KOHEYHOM
uTore rUGHET B HEPABHOM CXBATKe C I[yMOM, 2 BTOPasi yMUpAeT
OT TOCKHU. B3p0ocAOro unTaTeAs MOXeT MOPasHUTb XKeCTOKOCTh
U PEAAUCTUYHOCTD [IPEAHA3HAYEHHOTO AASL ACTEM MAAALIETO
IIKOABHOT'O BO3PACTa TOAPOOHOr0 OMKcaHus rubeAn nepBoit

cobaKu, KOTOpOil ITyMa BHITyCTHAA BHyTpeHHOCTH: I found Old
Dan lying on his side, pleading for help. What I saw was almost
more than I could stand. There, tangled in the low branches
of a huckleberry bush, were the entrails of my dog. With a gasping
cry I knelt down by his side. I knew what had happened. Far
back in the soft belly, the slashing, razor-sharp claws of the lion
had cut into the hollow. In my inspections I had overlooked the
wound. His entrails had worked out and had become entangled
in the bush. The forward motion of his body had done the rest.
With trembling hands, I unwound the entrails from the bush.
With my handkerchief I wiped away the gravel, leaves, and pine
needles. With fingers that shook, I worked the entrails back
into the wound®. CMepTb cO6aKU CTAHOBUTCS BOIAOLIEHIEM
a6COAIOTHOIL AFO6BH, HEBUHHOI KePTBbI KA OCO3HAHHOI 5KEPT-
BEHHOCTH — CIIOCOGHOCTH OTAATh CBOIO SKU3HD 3a TOTO, KOTO
AIOGHIIIB, IPEAOTIPEACAUB HPABCTBEHHOE Pa3BUTHE pebeHKa.

Cuenapmii ru6ean cob6axu B rBopuectse P. MakkamMmMoHa
IpeljeAeHTHBIN XapakTep moBecTH Y. PoyAsa AASL pasBUTHS
CIieHapys THGeAr cOGAKY B aMEPUKAHCKON [OMTYASPHOM AU Te-
parype XOpOIIO IPOCAEXKHIBAETCS HA HCCACAYEMOM MaTepHaAe.
Y P. MakkamMMoOHa B ¢paHTACTHYeCKOM pOMaHe-aHTHYTOIHU
Swan Song (1987) 6yKBaAbHO LIHTHPYeTCA CLeHapHit yOUitcTBa
cob6aKu KpyIHOIT AUKOi komkort. [TpaBaa, B AAHHOM CAyYae 3TO
ABYXI'OAOBAsI PHICh-MYTAHT, aTAKYIOILasi [ePOeB Ha IIPOCTOPax
HOCTAOKAANITHYeCKOi AMepuku: But it was hit in mid-air
by another form, and Killer almost took one of the monster’s ears
off. They landed in a clawing, shrieking fury, hair and blood flying.
But the battle was over in another instant as the massive bobcat
twisted Killer on his back and one of the fanged mouths tore the
terrier’s throat open. Killer made an effort to rise to all fours
when he heard Swan’s voice, but his body was beyond control.
His head was hanging limply, and as Killer toppled back on his
side Josh could see that the dog’s eyes were already glazing over®.

B apyrom pomane P. Makkammona, Boy’s Life (1991),
MBI TaKKe HaXOAMM COBEPUIEHHO aHAAOTHYHOE OIHCAHHe
co6aybKX BHYTPEHHOCTEN B SIIH30A€, KOTAQ MAABYUK IIBITA-
eTCsl BBITALUTD M3 BOABI TOHYLIYIO ABOPHSDKKY, & THTaHTCKUI
MOPCKOI1 3Mefl B 9TOT CaMblil MOMEHT OTKYCHIBAET €€ HIDKHIOIO
HOAOBUHY: ... suddenly there was no more of the dog beyond the
middle of its back, no hindquarters, no tail, no hind legs, nothing
but a gaping hole that started spilling a torrent of black blood
and steaming guts'®. Tloxosxast [0 CTeIIeHU )XeCTOKOCTH CLjeHa
HOBTOPSIETCS B 9TOM JKeé POMAHe, HO Ha Ka4yeCTBEHHO HOBOM
ypOBHe: yOHIACTBO YeAOBEKOM 6pOAsTIelt COHAKU BBICTYIAET
aAAeropHell TON IIOAHOM I'pexXa U pasBpaTa KU3HU, KOTO-
PYIO BeayT AIoAM B 6oabinnx ropopax: A small white dog was
searching desperately through garbage cans, its ribs showing.
Suddenly a hulking man was there, and he said, "Now I've got

¢ Ramée L. de la. A Dog of Flanders: The Niirnberg Stove. Frankrurt Am Main, Germany, 2018. P. 37.

7 Tam xe. P. 28.

8 Rawls W. Where the Red Fern Grows. N. Y.: Gardners Books, 2016. P. 230.
® McCammon R. Swan Song. N. Y.: Pocket Books, 1987. P. 521.

1© McCammon R. Boy’s Life. N. Y.: Open Road Media, 2011. P. 5.
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you" as the dog stood staring at him with a banana peel in its
mouth. The man lifted a baseball bat and slammed it down
across the dog’s back. The dog howled with pain and thrashed,
its spine broken, the banana peel lost. The man stood over it,
and he lifted the baseball bat and brought it down and then the
dog had no more muzzle or eyes, just a smashed red ruin. The
white legs kept kicking, as if trying to run. "Little piece a shit,"
the man said, and he stomped the skinny ribs with his boot"".

HarypaancruasocTs nepporcroynuka Y. Poyaza MyAbTUnAK-
LPYeTCsl B MACCOBOM AMTepaType. AHAAOTHYHBIA KAACCHYECKHI
IpHUMep CLeHAPUs YMEPLIBACHHS COHAKM MOKHO IIPUBECTH
U3 COBpEMEHHOI1 GPUTAHCKON AUTEPATYPbI: ACTAABHOE OIIHCA-
HUe IIPOTKHYTOTO BHAAMH TPYIIa CO6AKU MOXKHO OOHAPYKUTD
Ha IepBbIxX cTpanunax pomana The Curious Incident of the
Dogin the Night Time (2003) Mapxa XaaA0Ha, TA€ MAABYHK-
Ay THCT IBITAeTCS PACCACAOBATD XKECTOKOE YOHICTBO COCEACKON
cobaku: The dog was lying on the grass in the middle of the lawn
in front of Mrs. Shears’s house. Its eyes were closed. It looked
as if it was running on its side, the way dogs run when they think
they are chasing a cat in a dream. But the dog was not running
or asleep. The dog was dead. There was a garden fork sticking
out of the dog. The points of the fork must have gone all the way
through the dog and into the ground because the fork had not
fallen over. (...) I pulled the fork out of the dog and lifted him
into my arms and hugged him. He was leaking blood from the
fork holes'. B uTore MaABM¥IK BBIICHSIET, YTO CO6aKy yOUA eTo
COOCTBEHHBIN OTeL, Pa3bsIPEHHBII OTKA30M COCEAKH CBS3aTh
C HUM CBOIO )XU3Hb, B KOTOPOI1 IIyA€Ab 3aHUMAET TAABHOE
mecto: I think she cared more for that bloody dog than for me,
for us. And maybe that’s not so stupid, looking back. Maybe we
are a bloody handful. And maybe it is easier living on your own
looking after some stupid mutt than sharing your life with other
actual human beings'. IIpuMedaTeAbHO, 4TO CXeMaTHIHOE
U306 paskeHIe MEPTBOTO IICA C TOPYALIMMU U3 HETO BUAAMHU
6BIAO BEIHECEHO Ha OGAOXKKY [IEPBOTO H3AAHS KHHTH.

CxAapbIBaeTCs BIEYaTACHHE, YTO CLIEHAPUIT CMEPTH AFO6U-
MOl cO6aKU — HeOOXOAMMBII ITAIl, Yepe3 KOTOPBII AOAXKEH
nporitu YeaoBek. B mosectn Y. Poyasa mopApo6HO omucaHsl
BCe CTAAMH 9TOTO IIePeX0Al, U B 9TOM IIAAHE AAHHBII CLjeHa-
Pl CTAHOBUTCSI CBOETO POAA 9TAAOHOM AASL BCEX aBTOPOB-
IIOCAEAOBATeARH, KOTOPbIe GYAYT ero 3apericTBoBaTh. CHavaAa
MaABYHK HeToAyeT Ha Bora 3a To, 4T0 ero MOAMTBbI He GBIAK
yeasumanst ("I don’t believe in prayers any more," I said."I prayed
for my dogs, and now look, both of them are dead"'*), a noTom
HAXOAWT yTelleHUe B PEANTHH, YIIOBasl HA TO, YTO CYLIeCTBYeT
CTlejMaAbHbIH pait Aast xopomux cobak ("Mama," I asked, "do
you think God made a heaven for all good dogs?" "Yes," she said,
"I'm sure He did""*).

DOI: 10.21603/2078-8975-2020-22-4-1116-1125

IcuxoAoruyecKoe «3acTpeBaHie> B 9TOM OPOrOBOI
CUTYyaIUH, HECOCOGHOCTD ee IIPEOAOAETD, BEACT K Tparude-
CKHM HOcAeACTBIIM. Tak, B poMane «JKu3Hb MaAbYMIIKY>
P. MakkaMMOHa cIieHapuil rubeAn co6aku 3apAeficTBOBAH
TPH pasa, ¥ B IOCAEAHEM CAydae 0coboe 3HaueHHe IpeTep-
[IeBAET €r0 IIOCAEAHSS YacTh: PePAEKCHU U CTAAMH TOPSL.
ABTOp BHOCHT B IIpeljeAeHTHBII cLieHapuil Y. PoyA3a areMeHT
daHTacTHYeCcKOro: Hebeca OTBEYAIOT HA MOAMTBY MAaABYUKA
06 HcIeAeHHH ero couToi rpy3oBukoM cobaku. OH mpocur
BBICIIME CHABI «3aKPBITh BPaTa CMEPTU>, U CMEPTh, Ybeil
MeTadOpOil BRICTYIAET TOAOAHDII 3Bepb, OTCTyIaeT: I prayed,
with my eyes squeezed tightly shut and the tears burning trails
down my face. I don’t recall exactly what I said in that prayer,
but I knew what I was praying for. I was praying for a hand to
come down from heaven or paradise or Beulah land and shut the
gates on DEATH. Hold those gates firm against DEATH, though
DEATH might bluster and scream and claw to get in at my dog.
(...) Iprayed with my heart and my soul and my mind. I prayed
through every pore of my flesh, I prayed as if every hair on my head
was a radio antenna and the power was crackling through them,
the mega-megamillion watts crying out over space and eternity
into the distant ear of the all-knowing, all-powerful Someone.
Anyone. Just answer me. Please's. Ho >knsHb, K KOTOpOIT cuaa
MOAMTBBI BO3BPAILlaeT H3My4eHHOE XXHBOTHOE, OKa3bIBAeTCS
JKAAKHM CyIleCTBOBAaHIEM 30M6U, 1 B KOHI]e KOHIIOB TAQBHBI
repoil BHIHYXAEH CMUPUTbBCS C IOTePei H YCHIIUTS I1Ca, TTOAAPHB
€ro TeM CaMbIM OAMHOKOMY IIPU3PAKY COCEACKOTO MAaABYHKA,
y KOTOPOTO IIPH KU3HH He 6b1A0 cobaxu. IIprnmedaTeabHo,
4TO 9TOT JKe CLieHapHIl BOCKpeleHus cobaku P. MakkaMMOH
60Aee ACTAABHO Pa3BHA B OAHOM M3 CBOMX PAHHHX POMAHOB,
Mpystery Walk (1983), rae MaAbUHK, BepHYBIIHit K HeKOEMy
HOAOGHIO SKU3HH CBOETO COUTOTO MALINHOM IICA, CTAHOBUTCS
TEAeIIPONIOBEAHHKOM H AXKEIIPOPOKOM.

Kaxk y>xe 65140 OTMe4EHO, B 9TAAOHHOM CLieHAPHH IHOEAD
CO6aKU — HeOOXOAVMMBIN STAIl B3POCAEHHSI, KOTOPBI YIUT
pebenxka npuHsTHIO Hensbexuoro. Y P. MakkaMMOHa [epexu-
Tasi B ACTCTBe IHGeAb COHAKU MOXKET 3aATh BEKTOP Pa3BUTHS
BCell ITOCAEAYIOI el XKU3HH pebeHKa-xo3s1uHa. Tak, B poMaHe
The Listener (2018) aeBouka, ubi0 cO6aKy U IEHKOB CXer
MaHbSIK B CAMOI1 IepBOY TAaBe, B [IOCACAHEN [IPEACTAET aKTH-
BUCTKO¥ ABIDKEHNS 32 [IPABa JKUBOTHBIX, YbH 3aCAYTH IIPH3HAHbI
camuMm npesuperrom CIIA.

Hecrnoco6HocTb mepesxuts rubeab cobaku HakasyeMa,
U OTCTYIAEHHE OT 9TAAOHHOTO CLieHAPHsl, IPEAAOKEHHOTO
Koraa-to Y. POyA30M, IPO3HUT OCAEACTBISMU AASI TAQBHOTO
repost. OpuH 13 IepcoHaxeit pomana P. MakkammoHa Stinger
(1988) moABHHYACS pacCyAKOM, KOTAQ €My BO BpeMs BTOpOit
MHPOBOI1 BOFHBI IPHUIIAOCH 3aCTPEAUTD CAYKeGHYIO COBaKy,

1 Tam xe. P. 239.

'2 Haddon M. The Curious Incident of the Dog in the Night Time. London: Jonathan Cape, 2004. P. 3.

3 Tam xe. P. 151.

4 Rawls W. Where the Red Fern Grows... P.242.
1S Tam xe.

!¢ McCammon R. Boy’s Life... P.177.
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KOTOpas, COMASI C yMa B Xaoce 605, XoTeAa IPUHECTH eMy
B OKOII Hepa30PBaBIIYIOCSI TPAHATY, AyMasl, 4TO 9TO MaAKa:
"I killed him ... before the grenade went off. I know I did. I saw
his eyes go dead. And then the grenade blew. Didn’t make a loud
noise. Not loud. And then there was nothin’ left of him ... except
what was all over me" .

E1ite 0AMH [IePCOHAX 9TOTO JKe POMaHa, MU3AHTPOII X Hap-
KOTOProBel, AFOHA ABYX CBOUX AODEpPMaHOB 6OAbIIIE KOTO ObI
10 HU 6b180: The two dogs never judged him, or pressured him,
or gave him bad vibrations. They were always ready to rip the
throats out of his enemies, and they obeyed without question: to
him, that was true friendship. (...) The dogs were his friends,
his good-luck charms, his bodyguards, his power translated into
animal form. Screw humans, he thought. None of them were worth
a shit. Only the dogs mattered'®. B utore 3axBaTuBIIME FOPOAOK
HHOIAQHeTSHe TPAHCPOPMUPOBAAKL €T0 B YYAOBHLIE, Y KOTOPOTO
U3 IPYAU pacTeT roaosa poo6epmana: Mack Cade had a left arm,
but his right one was squashed and melted into something that
had grown from his chest. It was a black-streaked lump of meat
with a flat, almost reptilian head on a squat and muscular neck.
In that head were slanted amber eyes, and two stubby, deformed
legs dangled from the bony wedges of its shoulders. Jessie knew
what it was: a dog. One of Cade’s Dobermans, implanted in the
thing’s chest like a bizarre Siamese twin'.

B apyrom pomane P. Makxammona, Gone South (1992),
[EPCOHAX M0 KANYKe ITeABUC IOCBATHA BCIO CBOIO XKU3HD
npocaaBaeHnIo JaBrca [Ipeca, 1 ero mpUBSI3aHHOCTH K co6a-
qoHKe 10 Kandke Mama (B 4ecTb MaTepu TeBLia) FPAHHYHT
¢ 6esymuem. Korpa B puHase poMaHa OAMH U3 QHTATOHHCTOB
AeAaeT u3 cobaku xxapKoe, [TeABHC mepexxuBaeT CUMBOAU-
4eCKyI0 CMepTb, a IOTOM BO3BpAIjaeTcs K KU3HH, 06peTs
CBOIO COOCTBEHHYIO HHAUBHAYAABHOCTD, He MMEIOILIYI0 HIYeTo
obmero c usBecTHbIM neBLioM: Pelvis was already brain-blasted;
seeing that man eat Mama for breakfast had done him in. He
knew what was waiting for him, but without Mama — without his
adored companion — life wasn't worth living. He walked to the
edge?®. CMepTb AOMAIIHET TNTOMHIB, TAKUM 06Pa3oM, IIOMOT-
Aa eMy TIOB3POCAETD U IlepelTH Ha HOBBI KM3HEHHBII 9TalL:
9TAAOHHBII CLYeHAPHI TH6eAN COOAKH BCe-TaKH PeaAN30BAACS.

CueHnapuit rubean cob6aku, KOTOPYIO IepOM He B COCTOS-
HUM TIepeHeCTH, 1 MOTUB IIPUBSA3aHHOCTH YeAOBEKA K cobaxe,
KOTOPYIO OH He B COCTOSIHHH IIePePACTH, BIIOAHE MOTAY BOITH
B MACCOBYIO AUTEPATyPy U3 APYTOTO IIPEeLieACHTHOTO TeKCTa
QHTAOSI3BIYHON AUHTBOKYABTYPHI — pacckasa XapaaHa JAAUCOHA

Anreparypa

A Boy and His Dog (1969), KoTOPBbIit CTaA KAACCHKOH ITOCTAIIO-
KAAMIITAYECKO PaHTACTHKY, HECMOTPSI Ha CBOIO MU3OTMHHICTH-
Yeckylo perryranuio [ 37]. B nocr-saepHoit AMepuKe BBICOKO-
06pa3oBaHHAs M HAYNTAHHAs cO6aKa-MyTaHT IO KAMIKe Baap
3ab0THTCA 0 cBoeM I0HOM X03sinHe Brike. Coo6pasuTeAbHOCTD
Baapa nomoraet Buky BBDKHBaTh, a HIOX — HAXOAUTb XKEHIVH.
Ha onpeaeaeHHOM aTame ITparMaTUYHBIA U KeCTOKUI Buk
HAYMHAET MCIbITHIBATD HEKOE OAOOME AI0OBHU K AEBYILIKE,
HO HEOXKUAAHHBIN TOBOPOT CI0XKETa AOMAET TPAAULIMOHHBIH
TaTTePH «MCTOPUY BOCIIUTAHMS»: Buk 6e3 koae6anuit y6uBaer
AEBYIIKY, YTOOBI €€ MSCOM HAKOPMHUTb YMUPAIOIIETO OT TOAOAR
rica. B koHIje pacckasa Iec CIpammBaeT CBOETO «IIOAOTIEIHO-
ro>: "Do you know what love is?", Ha uTo BuK, He 3aAyMbIBasCD,
orseuaet: "Sure, I know. A boy loves his dog"*.

CAeAOBaTeAbHO, B MACCOBOYM aMEPHKAHCKOM AUTEpaType
A106bIe MOANPUKALINY TOCACAHETO 3TAlla STAAOHHOTO CLieHapHs
ru6eAn co6aky, IPEATIOAArAIOLIero IPUHATHE U B3POCACHHE,
BAUSIOT Ha AAAbHelIIee Pa3BUTHE CIOKeTa.

3akarouenune

XyAO>KeCTBEHHBII KOHIIENT d0g OTPAXKaeT Ty 5Ke HEOAHO-
3HAYHOCTD, KOTOPYIO GHAOAOTH OOHAPYKHUBAIOT, AaHAAUSUPYS
COOTBETCTBYIOIHE PpPaseOAOTH3MbI K MHPOAOTEMBL: C OAHOM
CTOPOHBDI, 6AAr0AAPs CBOEMY POACTBY C BOAKOM, CO6aKa BBICTY-
IaeT MepCcOHa’KeM MHOTUX POMAHOB Y5KacOB; C APYTOI — 9TO
BEPHBII APYT, CIIOCOGHBII CYIeCTBEHHO IIOBAMATH Ha CTAHOB-
AeHMe AMYHOCTHU YeAOBeKa.

XyAO>KeCTBEHHBII KOHIIENT d0g B aMePUKAHCKON MACCOBOM
AWTepaType 4acTo Pa3BOPAYMBAETCS B BUAE CLIEHAPHS IHbeAn
AOMAIITHET0 JKUBOTHOTO U [IOAPA3yMeBAET [IOCAEAOBATEABHOCTD
OIpeAeACHHBIX 9TANOB. AHAAU3 KYABTYPHO 3HAYUMBIX TEKCTOB
II03BOASIET CAEAQTh BBIBOA O TOM, YTO ITAAOHHBIH CLIeHAPHUIl
nosiBuAcsi B 1961 1. B pacckase Y. Poyasa Where the Red Fern
Grows. B aToM crjeHapun cobaka IIpeACTaBACHA HOCUTEAEM
U MepeAaTYMKOM 3HAHVSL O CMEPTHOI IPHPOAE YeAOBEKa,
a ee ru6eAb — HeOOXOAUMBIM ITAIIOM B3POCACHUS M Pa3BUTHSA
AMYHOCTH. AQHHBII CLIeHAPHI COOTBETCTBYET TPAAULIHOHHOM
AASI MHOTHX MUGOAOTHIT POAU COGAKM KaK IIPOBOAHUKA MEXAY
MEpPaMU MEPTBBIX U XKHBBIX, U LIEAb €I0 — AllEAANPOBATb K TOMY
OIIBITY, KOTOPBII B BUAE APXETUIIMYECKIX 06PA30B 3alledaTAeH
B [IOACO3HAHHUU YMTaTeAs.. AHAAU3 poMaHOB P. MakkaMMoHa
IIOKA3aA, YTO COBpeMeHHasI AMEePHKAHCKAs AUTEPATypa COXpa-
HSIET 9TOT CLIEHAPHIl U MOAUULIIPYET eT0: OTXOA OT 9TAAOHA
IPHUBOAUT K GH3HIECKOM HAY AyXOBHOI THOEAN IIepCOHAXKA.
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Abstract: The present research featured the dog’s death scenario in twentieth-century American mass fiction based on Robert
McCammon’s novels. The authors believe that the popularity of this scenario has its roots in mythology and precedent
texts of the linguaculture in question. In global mythology, dogs dwell in the twilight zone between the world of the living
and the world of the dead. Modern mass literature preserved this function of the dog as a guide into the other world. As a child
extrapolates the episode of their pet’s death, they enter the threshold situation that triggers the awareness of their own death,
thus providing access to experience available only at subconscious level. The authors review scientific publications that
feature the concept of dog, give classical examples of American literature that shaped the etalon scenario of a dog’s death,
and support them with episodes from R. McCammon’s works "Where the Red Fern Grows". Modern mass fiction adopted
the etalon scenario of a dog’s death from a story by Wilson Rawls. This scenario presupposes obligatory stages of acceptance
and coming-of-age. Any modifications of the etalon scenario result in stagnation or death of the personage.
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