Becruuk Kemeposckoro rocyaapcrsensoro ynusepcurera, 2019, 21(4) S3pikO3HAHUE

DOI: 10.21603/2078-8975-2019-21-4-1105-1113

OPUTHHAAbHAS CTAThS
YAK 81’367, 811.111, 811.133.1

ITepepada ¢pA06GepPOBCKOI TOYKH C 3aANATOM B AHTAOSI3BIYHBIX IEPEBOAAX
Madame Bovary*

BaaenTuna B. Kapanen > @ P

a 9 o
MockoBckHit rocyAapCTBeHHbI yHUBepcuTeT uM. M. B. Aomonocosa, 119991, Poccus, r. Mocksa, Aenunckue Tops, 1
@

valentinakarapec@yandex.ru
D https: / /orcid.org/0000-0002-0706-8214

Iocrymuaa B pepaximio 13.06.2019. Ipunsta k mewarn 10.09.2019.

AnHoranus: B cTaTbe Ha MaTepuaAe IIeCTH AHTAOS3BIYHBIX IIepeBOAOB poMana I. aobepa Madame Bovary ¢ mpumeHeHneM
METOAQ CIIAOIIHOM BhIOOPKH H COITOCTABUTEABHOIO METOAA PACCMATPHUBAIOTCSI 0COOEHHOCTH MIEPeAAIH TAKOH CTHAMCTHIECKON
4epThI MMCATeAs], KaK TOUKA C 3aMATOM B CAOXKHBIX ITPEAAOKEHHAX MEXAY KAAy3aMU B OTCYTCTBHE COI03a U IIepeA COYMHHUTEAD-
HBIM COI030M ef. DTOT IyHKTYaI[MOHHBIH 3HAK B YKA3AHHBIX IIO3UILISX U SIBASIETCS IIPEAMETOM paboThl. AHAAU3 KOPITyCa IOKa-
3BIBA€T, YTO, HECMOTPSI HA MHAUBUAYAAbHbIE [IPEAIOUTEHHS, KOTOPble HAOAIOAQIOTCSI B HEKOTOPBIX TEKCTAX, B [IOAABASIIOLIEM
OOADIIMHCTBE CAyYaeB ePEBOAYMKI TEM He MeHee IIPUAEPIKHBAIOTCS IIyHKTYaIJMOHHOTO H30MOPPHU3Ma, COXPAHSIS HCXOAHYIO
TOUKY C 3aIIITOM U UCIIOAB3YsI 9KBHBAAEHTHDIN COI03. AOASI H30MOP$H3Ma BbIlIE, Y€M B PYCCKHX IIePEBOAAX, YTO OTYACTH 00y-
CAOBA€HO GOABIINM CXOACTBOM PPAHITY3CKOM M AHTAMICKOM IYHKTYAIJHOHHbIX CHCTeM 10 CPaBHEHHIO ¢ pycckoil. CrereHp
BEPHOCTH OPUTMHAAY OOBSICHSIETCS He Iy HKTYaI[MIOHHBIMH TEHAEHIIHSIMU B TOT HAM HHOM ITEPHOA, & CKOpee, [IePeBOAYECKIMU
crparerusiMu. PesyAbTaThl pabOTHI MOI'YT OBITb 3aAEHICTBOBAHbI B [IOATOTOBKE MHOTOSI3bIYHBIX KOPITYCOB IIAPAAAEABHBIX TEKCTOB,
a TaKKe B pa3paboTKe MOCOOMIT IO COIIOCTABUTEABHON I'PAMMATHKE, CHHTAKCHCY.
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BBeaenne

AOCTaTOYHO pacpoCTpaHEHHBIM MOXHO CUMTATD TOAOKEHHE
0 TOM, YTO AHAAU3 MHOXKeCTBEHHbIX IIePEBOAOB KaKOT0-AH00
XyAOXECTBEHHOTO TEKCTa B PAMKaX OAHOTO SI3bIKa IIePeBOAA
HI03BOASIET [IOAYYHUTH OOAEe TOAHYIO ¥ 00BeKTHBHYIO KAPTHHY
P BBIICHEHHHU BOIIPOCA O CTeIIeHH COOTBETCTBHS IIepeBo-
AOB OpUTHHAAy C TOH MAM MHO# TOUKM 3peHus (Hampumep,
B mAaHe mepeaauu ctuas) [1, p. 330; 2]. B npoaoaxeHue
3TOM UAEH CYILIECTBYET MbICAB, UTO eIé 6oAee yOeAUTEAbHbIE
Pe3yAbTaThI MO3BOASIET MMOAYYUTD AaHAAU3 MHOXECTBEHHBIX
HepeBOAOB Ha HECKOABKO SA3bIKOB: TaK, HA «IIAOAOTBOPHOCTD>
TAKOTO POAR COTIOCTABUTEABHBIX HCCAEAOBaHMIL (comparaison
plurilingue) yxaspisaer Auppe Atoccap [ 1, p. 330]. ITpu aTom
aBTOP IIOAATAET, YTO 3HAKOMCTBO ITePEBOAIMKA C IPEABIAYIITUMH
BEpPCHAMH, B TOM YHCA€ BBHITOAHEHHBIMH Ha Pa3Hble SA3bIKH,
AACT AMIIb MPUOAUBUTEABHOE IIPEACTABAEHUE O CITOCcobax

HepeAaYr 0COOEHHOCTEN CTHASL, KOTOPBII IIePEAATD B LIEAOM
HeBo3MOKHO: <En effet, siles traducteurs peuvent consulter les
transpositions réalisées dans d’autres langues, ils n'y trouveront
que des indications relatives a 'interprétation, puisque le style
n'est guére transférable d’une langue a l'autre'» [1, p. 331].
B HacTosmelt paboTe MBI IIOMBITAeMCSI IOABEPTHY Th COMHEHHIO
9TO AOCTATOYHO KATETOPUIHOE CYXKACHIE ABTOPA O HEBO3MOX-
HOCTH IIePeAadr HAMOCTUAS B IIEPEBOAE, IIOKA3aB, YTO IPH
IepeAade TOUKH C 3aILITOM — KOTOPas SBASETCS OAHUM U3 CTH-
ancrudeckux npuémos I Paobepa — B aHTAOSI3BIYHBIX [IEPEBOAAX
pomana Madame Bovary AOASL TyHKTYaIllHOHHOTO U30MOP-
$uama® [3], Kak U B pycCKUX epeBOAAX, AOCTATOYHO BBICOKA.
Hare nccaepoBaHue IPU3BAHO IPOAOASKUTD CPABHUTEABHDI
aHaAu3 epeBoaoB Madame Bovary, HadaThIil Ha MaTepHaAe
PYCCKHUX IepeBOAOB poMaHa [ 4], 1 paciumputs ero 6aaropaps
IPHUBACYEHHIO AHTAOSI3BIYHBIX TEKCTOB. [IpeaMeTOM Halrero

*Pabora BbioAHeHa pu noapepskke POOL, rpant Ne 19-012-00620 A.

! XOTsl 1IepeBOAYMKM MOT'YT KOHCYABTHPOBATHCS C <IIEPEAOKEHUSMHU >, BBIIIOAHEHHBIMK Ha ADYTHe SI3bIKH, B 9THX NIePEAOXKEHHSIX OHU HANAYT AMIID YKA3AHHs,
nMepmue OTAaAéHHOe OTHOIIIEHHE K HePeBOAY, TIOCKOABKY HepeAaTb CTHAD C OAHOTO sA3bIKa Ha APYI‘Oﬁ HEBO3MOXHO (HePeBOA aBTOPa CTaT])I/l).

? Tloa nsoMopusMoM (Tped. paBHBIit, TOXXACCTBEHHDII) B IePeBOAOBEACHHH ITOHHMAETCS HeKoe 0A0GHe, yCTaHaBAMBaeMOe B IepeBOASIIeM S3bIKe Ha ypOBHe
BBIPKEHMSI U He HCKAXKAKOI[ee HCXOAHOe copepkane. Tak, IyHKTYalMOHHBI H30MOPGU3M IIPEAIIOAArAET YIIOTPeOACH e B IIEPEBOAHOM TEKCTe 3HAKOB Ipe-
TIAHAHWS, SKBUBAACHTHBIX UCXOAHBIM (HaHPI/IMeP, TOYKa C 3aISITON B OPI/II‘I/IHaAe MOXeT 6bITb 683 HOTEP]} HePeAaHa TOYKOM C 3aIISITON B HepeBOAe). HPI/I 3TOM
H30MOPPH3M He YIIOA0DOASETCS GYKBAAMBMY, TTOCKOABKY IIOCACAHHIT IIPEATIOAATACT < CACITYIO> IlepeAady $OPMBI OPUIHHAAA, He BCETAA COOOPA3HYIO CO CMBICAOM.
B sapy6exHoil Hay4HOI AuTepaType (HampiMep, BO GpPaHKOAZBIMHBIX PaboTax) H3OMOPH3M UMeHyeTcs isomorphismie.
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HCCAEAOBAHIS SIBASIETCSI TOUKA C 3AIIITON MEXAY KAQy3aMH ¢ bec-
COIO3HO CBA3BIO, A TAKOKE IIePeA COYMHUTEABHBIMH COI03aMHU
et, mais 1 e€ mepepaya Ha AaHTAMFCKHUI A3BIK B 9TUX MO3UIIUAX.,

06 ocobom ymorpebaenun I. Probepom ToUKH ¢ 3aILs-
TOH, B TOM YHCAE IlepeA, COI030M ef, yIIOMUHAAM MHOTHE aBTO-
PbL: B UX UHCAE KaK [HCAaTeAR U auTeparyposeast (M. Ipycr,
B. B. Ha6oxos, K. ®uaunm, IT.-A. Peit u ,A,p.) , TAK ¥ AUHI'BUCTBI
(%K. Anryan, A. Tu6ope, P. Ae Bupya). [Ipuseaém BoickasbiBanue
B. B. Ha6oxoBa o coueTanuu <; et>»: «Ilapa "Touka c 3ams-
TOM — 1" CAEAYeT 3a [IepeurCACHUEM ACHICTBHUI, COCTOSIHUI HAY
IIPEeAMETOB; TOYKA C 3aIIITON CO3AAET May3y, a 'U' 3aBepliaeT
a63a1], BBOAS YAQPHbIN 006pa3, >KUBOIICHYIO A€TaAb — OIHKCa-
TEABHYIO, TO3THYECKYI0, MEAAHXOANIECKYIO AU CMEIIHYI0. JTO
ocobenHoCTb PprobepoBckoro cTuasi>» [ S, c. 231-232]. Beaea
3 YIIOMSIHY THIMU aBTOPAMH MBI OYA€M HCXOAUTD U3 TOTO, UTO
ynotpebaenve I. PAobepoM TOUKH C 3aILITON MEXAY KAAy3aMHU
IpH 0eCCOIO3HOM CBSI3H U IIepeA COUMHUTEABHBIM COI030M ef
OTHOCHUTCS K CHEITUPUKE eTO HAMOCTHASL.

B Hacrosiijee BpeMst H3BECTHO B 00LIefl CAOXKHOCTH OKOAO
20 aHramickux nepeBopoB Madame Bovary kax Ha 6puTaHcKui,
TaK ¥ Ha AMEePUKAHCKHI BapUAHTDI AHTAUFCKOTO A3BIKA, YTO
CBHAETEABCTBYET O HeyTacalollleM HHTepece K KAACCHIeCKUM
HPOM3BEACHUAM PPAHITYy3CKOM XYAOKECTBEHHOMN AUTEPaTyPhI —
IoCAeAHMe TepeBOoAbI BemAu mocae 2010 r. OaHako B pspe
CITPaBOYHBIX U3AAHMIL [TO0 HCTOPUH AaHTAOSI3bIYHBIX TEPEBOAOB
IepeYHCACHbI AUIIb HEKOTOpbIe IepeBoasl Madame Bovary;
HanboAee IIOAHBII CIMCOK, COCTOSIMUI U3 13 mepeBoaOB,
MBI HamaM B craTbe . Ax. Aabkcruca 1997 . [6].

MeToABI B MaTepHaABI

MareprasoM AASI HACTOSIIETO HCCACAOBAHMS MOCAYXKHUA PppaH-
Ly3CKHIT TeKCT IepBoit YacTu pomana Madame Bovary, cocro-
AmMii U3 9 raaB o6muM 06béMoM 138 ThIC. 3HAKOB, U 6 TEKCTOB
AHTAOSI3BIYHBIX [IEPEBOAOB MPUOAMZUTEABHO AHAAOTHIHOTO
06béMa KaXKABLI: IepBbIi GpuTaHCKUil epeBop Madame
Bovary, Boinoanennbiit Jaeanopoit Mapkc-Oseaunr (Eleanor
Marx-Aveling, nousp Kapaa Mapxca; epBoe u3paHue eé mepe-
Boaa pomana I ®ao6epa Boimao B Beanxobpuranuu B 1886 1.),
3aTeM IIPEAIIOAOXKUTEABHO OOAee TTO3AHSIS PEAAKIIUS TOTO JKe
HIepeBOAR, IMEIOIasl C HePBOH PSAA PACXOXKACHUH KaK MUHUMYM
ITYHKTYaIMOHHOTO XapakTepa (Top Ty6AMKALHHI HOBOTO H3A3-
HUSI HAM HeU3BEeCTeH — MMEIOIIMACS y HAC IACKTPOHHbIH BAPUAHT
AWIIEH KaKUX 65l TO HU 6bIAO BBIXOAHBIX AQHHBIX); IePEBOA
Yuabsama Baeiipca (William Blaydes, mepesoa uspau B Holo-
Hopxe B 1902 1.), mepesoa Axeiimca Abtorca Mest (James Lewis
May, Texcr Briepsbie ony6aukosan B 1928 r. 8 Horo-Hopxe),
nepesop Axxoan Yapab3 (Joan Charles, soimymen B 1949 r. Toxe
B Hoto-llopke) 1, HAKOHEL], OAUH U3 TIOCAEAHHX TIEPEBOAOB
pomana — nepesop, Aupuu Assuc (Lydia Davis, ony6aukoBan
B CIIIA B 2010 r.). Takum 06pasoM, aHaAH3HPYeMble HAMH
AHTAOSI3BIYHBIE IIEPEBOABI OBIAM BBIIOAHEHBI MeXAY 1886 .
u 1949 r., nosBAsisich MpUMepPHO Kakable 20 AeT; HECKOABKO
OCOOHSIKOM C TOYKHU 3PEHHsI BpeMEeHHOH «KOHIJeHTPAL[HU >
HIepPeBOAOB CTOUT COBPEMEHHBIH TeKCT, BHIMOAHEeHHbI B 2010 1.
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YTo KacaeTcs AMAXPOHMYECKOTO aCNeKTa, TO, KaK IIPABHAO,
KOTAQ pedb UAET 00 M3MEHEHHSIX B ITyHKTYAIIHOHHON CHCTeMe
QHTAMFCKOTO SI3bIKa, CPaBHUBAIOT 310Xy XVIII B. u coBpeMeHHOCTb.
O pasuTeAbHBIX OTAMYMAX MEXAY IyHKTYAI[IOHHBIMY CHCTEMa-
MH B 9THU ABa IIePUOAA YIIOMHUHAIOT, B YacTHOCTH, PobepT Tpack
[7, p. 254] u Axeitmc DitTuucon [8, c.142]. Ecau sxe ropoputb
0 IIPEATIOAOXKHTEABHBIX H3MEHEHHUSX B MHTePeCYION[Hi Hac OTpe-
30K BpeMeHH, TO, TI0 BCei BUAMMOCTH, CYIeCTBEHHBIX CABUTOB
3aduKcnpoBaHo He 6b1A0. BMecTe ¢ TeM B oTeuecTBeHHOI paboTe
B. B. Y6y1maeBoii IpeAIpHHSATA IIONbITKA OIKMCATh HEKOTOPbIE ITyH-
KTyaITHOHHBIE TeHACHIIUH: TIPHBOASITCS AAHHbIE O IOITYASPHOCTH
aHTAMHCKOH ToukH ¢ 3arsiToi B XIX-XX BB. B eaom Ha mpoTs-
sxeHun XIX B. 1 BIIAOTDb TpUMepHO A0 1920-X I'T. TOUKA C 3aM4TOM
B 6eCCOIOBHBIX TIPEAAOKEHHSX 6blaa 4acTOTHOM [9, c. 39], uTo
BO MHOTOM OO'BSICHSIAOCD CTHAHCTHYECKIMH OCOOEHHOCTSIMH ITHCh-
MEeHHO¥ PedH, a IMEHHO XYAOXKECTBEHHBIX TEKCTOB, AAS KOTOPBIX
ObIAM XapaKTepPHbI AAUHHbIE PACIIPOCTPAHEHHbIE IPEAAOKEHHS
[9, c. 56]. B 1930-1950-€ IT. B aHAAOTHYHbIX TTO3UIHAX IPH
0eccor03MK CTABHAACH KAK 3aIlITasl, TAK M TOYKA C 3aILITOMH, 6e3
SIPKO BBIPQXKEHHBIX IPEATIOYTEHHI K TOMY HAU APYTOMY 3Ha-
Ky; TeM He MeHee B 1940-e IT. opMyAanpyeTcs peKoOMeHAAIHs
HCIIOAB30BATh MEXAY KOPOTKMMH KAAy3aMH, CKOpee, 3aIAITyIo.
B 1970-e rr. Ha BBIOOP 3HaKa CTAAHU B GOABIIIEl CTeIIeHN OKA3bIBATH
BAWSIHHE AOATOTA TIay3bl H CMBICA KAQy3 (CTETeHb UX «CAMTHO-
cru>) [9, c. §7,70]. Takum 06pa3om, co BTopoii ToAOBHHBI XX B.
IIOCTAHOBKA 3HAKA IPENMHAHUS (2 IMEHHO TOUKH C 3aIATOM) CTaAd
OIPEeAEASIThCSI He TeHASHIJMSIMU 9TIOXH, 2 60Aee 00beKTUBHBIMU
KPHTEPHAMH, CBSA3aHHBIMY C AAUTEABHOCTBIO ITay3 ¥ CeMaHTHYECKH-
MU CBA3SAMH MeXAY Kaay3amir. Ho Bce-Taku XECTKIX IIpeATTMCaHHi
TI0 MCTIOAB30BAHMIO TOYKH C 3AIITOM He CYIeCTBYeT.

Obpatumcst K HalreMy koprrycy. B nuccaeayemonm pparmente
METOAOM CIIAOIIHOM BRIOOPKHU OBIAO BBISIBAEHO 235 cAydaeB
TIOCTaHOBKHM TOYKH C 3aILITON MEXAY KAQY3aMHU C Pa3AMYHBIMH
BHAAMH CBA3U: 164 cAydas MeXAY KAQy3aMH B OTCYTCTBHUE
co103a, SO cAydaeB MeXAY KAAy3aMH IepeA COYMHUTEABHBIM
cor030M et (IIyHKTYaLMOHHAS cXeMa «; et>» ) U 1S cayuaes
B CXeMe <; mais>. 3aTeM C IpUMeHeHHeM COMOCTaBUTEABHBIX
METOAOB OBIAM PACCMOTpEHbI 9KBHBAAEHTHbIE GPArMeHTHI
B QHTAOSI3BIYHBIX ITEPEBOAAX.

Crioco6n1 mepepaun pA06epOBCKOM TOUKH C 3AMATOMH MEKAY
KAQy3aMH npH 6eccoro3Ho CBiA3H

B HimkecaeAyromux TaOA. 1-4 MPHBOASTCS BAPHAHTDI ITePeAAIH
TOYKH C 3aILITON MeXAY KAQy3aMH IpH 6eCCOI03HOM CBSI3H
U B pAMKaX MYHKTYAIlMOHHBIX CXeM «; et>, «; mais> B ecTu
AHTAOSI3BIYHBIX IlepeBopax Madame Bovary, compoBoxaaeMble
IpHMepaMM U3 KOPITyca.

Ipu 6eccorosHoit cBs3H (ITapaTakcHce) MHOTHE aBTOPBI CYH-
TAIOT YMECTHbIM YIIOTPeOAeH e MeXAY KAQY3aMH TOUKH C 3aILs-
Toit [10, p. 282; 11, p. 56; 12, p. 51; 13, p. 88]. OcHOBHBIME
THIIAMK OTHONIEHUI MEXAY KAAy3aMH, KOTAQ AOITyCTHMA TOYKA
C 3aIIATOH, BRICTYIAIOT IOBTOP, KOHTPACT UAM PAa3BUTHE MbICAU
[10, p. 283; 14, p. 1738]. B aro60M caydae TouKa C 3amATON
HMeeT CTAaTyC Heobs13aTeAPHOTO B AAHHOM IO3UIIMH 3HAKA:
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Ta64. 1. Croco6b1 mepepaun pA06epOBCKO TOUKH C 3AIATON MeKAY KAay3aMu npu 6eccorosHol cBsisn, %
Tab. 1. Ways of translation of Flaubert’s semicolon between clauses in asyndetic sentences, %
IlyHKTyanmoHHbIE Marx-Aveling, | Marx-Aveling, Blaydes, May, Charles, Davis,
PeIIeHHS AAST <;>> 1886 roA He H3BECTEH 1902 1928 1949 2010
; 62 72 86 26 90 99
; + cow3s 0,5 - - 2 0,5 0,5
, 15 10 1 S 3 -
, + cor3 0,5 0,5 0,5 4 - -
17 12 8 57 2,5 0,5
- 1 2 - 0,5 -
), MEXAY OAHOPOAHBIMU 3,5 3,5 2 S - -
YAeHAMHU
; MEXAY OAHOPOAHBIMHU 0,5 - 0,5 - - -
YAeHaMU
_ 1 1 - - — _
IPOIYIeHO 13 - - 1 3,5 -

«semicolon (optional punctuation) is effective if — even

with short clauses - a long pause is effective» [10, p. 287].
PaccMOTpHM IPUMEp U3 HAIIErO KOPILYCa, TA€ B OAHOM

IIPEAAOYKEHUH [IOCTABAEHBI ABE TOUKHM C 3arsiToi: La nuit,

il ne dormit pas, sa gorge était serrée, il avait soif; il se leva pour

aller boire a son pot a leau et il ouvrit la fenétre; le ciel était couvert

d’étoiles, un vent chaud passait, au loin des chiens aboyaient®.

BapuaHThI IepeBOAOB:

« At night he could not sleep; his throat was parched; he was
thirsty. He rose to drink from the carafe, and opened the window.
The sky was covered with stars, a warm wind was blowing;
dogs were barking (Marx-Aveling, 1886);

« At night he could not sleep; his throat was parched; he was
athirst. He got up to drink from the water-bottle and opened
the window. The night was covered with stars, a warm wind
blowing in the distance; the dogs were barking (Marx-Aveling,
FOA He H3BECTeH);

« At night he did not sleep, his throat was contracted, he was
thirsty; he got up to drink from his water-jug, and he opened
the window; the sky was covered with stars, a warm wind
breathed, in the distance dogs barked (Blaydes);

« That nignt he could not sleep: something seemed to grip his
throat, he felt thirsty. He got up, took a drink from the water-
jug and opened the window. The sky was filled with stars,
a warm breeze was blowing, and a long way off, some dogs
were barking (May);

« That nignt he did not sleep, his throat was tight, he was
thirsty; he arose to go and drink from his carafe and he opened
the window; the sky was covered with stars, a hot wind was
blowing; in the distance dogs howled (Charles);

« That night, he could not sleep, his throat was tight, he was
thirsty; he got up to drink from his water jug, and he opened
the window; the sky was covered with stars, dogs were barking
(Davis).

B ucxoatoM mpepaosxernu I. @aobep ymorpebasier Touxy
C 3aIISTOM ABXKABIL, KaK OBI pasAeAsis IPeAAOKEH e Ha CMBICAO-
BbIe YaCTH, CIjeHbI: onucanue cocTosaus lapas (6eccommma,
KAXKAQ), €TO TIOCACAYIONIHeE AHCTBHS (BCTAA, BHIIHA BOABI,
OTKpBIA OKHO), TIefi3a 3a OKHOM (3B&3aHOe He6o, TEmAbIH
BeTep, Aail co6ak BaAaAH). Kaay3bl CAOBHO HAHU3BIBAIOTCS APYT
Ha ApyTa, OIICHIBASI IOCAEAOBATEAbHbIE ACHICTBUSI U Pa3BOpa-
YUBas KAPTHUHY [IPOUCXOASILETO. DTOT IIPUMEP HAAKOCTPHUPYET
cAepytomee moAoxkeHue (KOTOpoe SIBASETCS O6MUM AASL TTYH-
KTYaI[HOHHBIX CHCTEM eBPOTeHCKUX A3bIK0B): «When more
than two clauses lie side by side but the sense calls for one
of the breaks between them to be more marked than the others,
a semicolon at that point, contrasted with commas at the others,
will give the desired effect» [1S, p. 6-7] (cm. Taxoxe [ 16, p. 74;
17, p- 63; 18, p. 98]). Uto KacaeTcs mepeBoAYECKUX pelleHHH,
1O O. MapKc-OBeAUHT B 06€UX PEeAAKIIUAX CTABUT ABE TOUKH
BMECTO TOYEK C 3alSTOM; BMECTE C TEM OHA TAKKe CTABUT
TPU AOIIOAHHUTEABHBIX TOUKH C 3aIIITON BMeCTO $A0OEpOB-
ckux 3anaThix. K cerMeHTannm «TpapAuIIMOHHO> npuberaer
u Ax. A. Mefi, Toraa kak Y. Baeiiac u Axx. Yapab3 Bocipous-
BOASIT 06€ UCXOAHDBIX TOUYKH C 3aIISATOM; TOCAEAHHI AOGaBAsIET
emé OAHY BMECTO IIePBOHAYAABHOM 3aILSITOM.

Crioco651 mepepaun GpA06epOBCKOIT TOUKH C 3aIATOM IepeA
COYHMHHMTEAbHBIMH COIO3aMH

O TeHASHIMAX MOCTAHOBKM 3HAKOB IPENUHAHUS Mepep
COYMHHUTEAbHBIMHM COIO3aMH MEXAY KAAy3aMM IHUIIeT
Ta e B. B. YoymaeBa: Ha BcéM nporsbkennu XX B. IpeAnod-
TUTEABHOJ B 9TOM ITO3ULUK OCTABAAACH 3AIITas, 0OCOOEHHO
MeXAY KOPOTKUMM KAQy3aMH, AUIIEHHBIMU APYTUX 3HAKOB
HpenrHaHUs BHYTPH Ce0sl; TOUKA C 3aIITOH yIoTpebAsAach
Tiepe coro3aMu KpaiiHe peako [ 9, c. S8]. Boaee Toro, B cepean-
He XX B. CTaAa CKAAABIBATbCS TEHACHIIMSA K OITyIIeHHIO 3HaKa
HpeNHHAHS [IepeA COYTHHUTEABHBIM COI030M, 0COOEHHO MEKAY

3 Houblo OH HUKAK He MOT YCHYTb, B TOPA€ Y HET'O BCE IIEPECOXAO, XOTEAOCDH IMNTh; OH BCTAA, BBIIIMA BOADI K PACTBOPHA OKHO; He60 6bIA0 3BE3AHOE, AYA TETIABIN

BETEPOK, TAE-TO AAAEKO AASIAU COOAKH (nepeBoA H. M. AIOGI/IMOBa).
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KOPOTKHMMH KAQY3aMH U IIPH HAAUYMU OAHOTO H TOTO K€ IOA-
Aexamero [9, c. 58, 69], uau xe K HCIIOAb30BAHUIO 3ATIATOM
BMeCTO TOUKH c 3arsaToit [11, p. 62].

CoraacHoO peKOMEHAALUSIM AMEPUKAHCKIX U OPUTAHCKUX
PpaboT, AATHpyeMBIX BTOPOU TOAOBHHOM XX B., TOUKA C 3aIIITON
Iepes COYMHHUTEABHBIM COI030M OOBIMHO CTABUTCS B CAyYAe,
€CAU IIOCAEAYIONIasl KAAy3a 00AaAQeT 3HAYeHIEM IIPOTHBO-
MOCTAaBAEHUS UAU BBOAUT obbacHeHue: <A clause introduced
by fot, and, but or or, or equivalent connectives, when it denotes
contrast, inference, or explanation, is set oft by a semicolon>
[11,p. 61] (em. Taxoke [13,p. 95; 1S, p. 7]). Vlau xe B cayuae,
€CAML aBTOP CTPEMUTCS BBIAGAUTD Ha IIICbMe H0Aee AAMHHYIO
I1ay3y, MapKUPYIOLIYI0 CMBICAOBbIE MAH PUTMUYECKHE AKI[eH-
ThL: «... if the writer wants a significant pause for emphasis
or thythm> [10, p. 283]; (cm. Taxoke [12,p. S1; 19, p. 164]).

TeM He MeHee, HeCMOTPsI Ha BCe peKOMEHAALUH, B aBTO-
pureTHON KeMOpHAKCKON rpaMMaTHKe IIOAYEPKUBAETCS,
9TO B IIO3ULIMH [IEPEA COYMHUTEABHBIM COI030M MEXAY KAQy-
3aMH AOITYCKAeTCsI BAPUATHBHOCTD — 9TO CAYXKUT CBOETO POAQ
IIOATBEP>KAEHHEM BBICKA3aHHON paHee MBICAH O HEKOTOPOI
IIYHKTYaLMOHHO CBO6O0AE, IPUCYILell OPUTAHCKON TPAAHIIMU
[14,p. 1739].

Ao6aBuM, 4TO U B TOCOOUSX [0 CTHAUCTUKE He AAETCS
YETKHX YKa3aHUI OTHOCHTEABHO IIPEAIIOYTHTEABHOCTH HCIIOAD-
30BaHMS TOTO AU HHOTO 3HaKa. XapaKTepu3ys paclpocTpa-
HEHHOCTD 3HaKa (3aMATOM, TOUKHU C 3aIATOH, ABOSTOUHSA),
aBTOP OIlepHUpYeT HApedYHsIMU YacTOTHOCTH: «When you
have mastered the correct use of these two stops [full stop
and comma], much more than half the battle is over. The colon
is very seldom needed by most people for ordinary purposes.
The semicolon is wanted more frequently, but generally no very
serious error is committed if it is replaced by a comma or a full
stop (according to the nature of the case)» [19, p. 149].
PaccMoTpuM B TabA. 2 CIIOCOOBI IIEPEAAYH ITyHKTYaIllHOHHOM
CXeMBI «; ef>» B aHTAOSI3BIYHBIX [IEPEBOAAX.

Kak oTMedaAoch Bbllle, Iepes COYMHUTEABHBIM COO-
30M and AOTycTHMa Kak 3amsTas (Hame HcroAb3yeMas),

Ta64. 2. Cioco6b1 mepeaaun MyHKTYaINHOHHOM CXeMbI <«; et>», %

Tab. 2. Ways of translation of the punctuation pattern "; et", %

DOI: 10.21603/2078-8975-2019-21-4-1105-1113

TaK M TOUKa C 3amsiToil: «There is the same old argument about

the semicolon before and in a series as there is about the comma

before and. The trend is toward lighter punctuation before
and: just as the comma is changed to no punctuation mark,

the semicolon is down-graded to the comma» [20, p. 253].

Ipoaxaausupyem npumep us kopiyca: Mais Charles, donnant

au harnais un dernier coup d'oeil, vit quelque chose par terre,

entre les jambes de son cheval; et il ramassa un porte-cigares tout
bordé de soie verte et blasonné a son milieu comme la portiére
d’un carrosse*. BapruaHTbI IIepeBOAOB:

« Charles, giving a last look at the harness, saw something
on the ground between his horse’s legs, and picked up a cigar-
case with a green silk border and blazoned in the centre like
the door of a carriage (Marx-Aveling, 1886);

« But Charles, giving a last look to the harness, saw something
on the ground between his horse’s legs, and he picked
up a cigar-case with a green silk border and beblazoned
in the centre like the door of a carriage (Marx-Aveling, roa
He U3BECTeH);

« But Charles, as he took a last look over the harness, saw
something on the ground, between the legs of his horse,
and picked up a cigar-case bound with green silk and blazoned
in the middle like the door of a carriage (Blaydes);

« But Charles, giving a final glance at the harness, noticed
something lying on the ground between his horse’s legs.
He stooped down and picked up a cigar-case lined with green
silk, with a coat of in the centre, like the blazon on a carriage
door, and a couple of cigars inside it (May);

« But Charles, giving it a last glance, saw something on the ground
between the horse’s legs; he picked up a cigar case embroidered
all over in green silk and emblazoned in the middle like
a carriage door (Charles);

« But Charles, giving the harness one last glance, saw something
on the ground, between the legs of his horse; and he picked
up a cigar case with a green silk border all around it and a coat
of arms in its center like a carriage door (Davis).

ITyakryannonnsie | Marx-Aveling, | Marx-Aveling, Blaydes, May, Charles, Davis,
pelmeHns AASL «; ef>> 1886 roA He H3BECTEeH 1902 1928 1949 2010
; and 18 26 72 22 80 96
, and 32 40 12 28 2 4
. 2 2 - 16 — —

) 2 2 - 2 - -
; 2 - 2 - 2 -
.And - 2 — 18 — —
=and = 4 2 6 6 - _
./;/,+ comws 2 2 - 4 - -
HpOIyILeHO 12 - - 6 -

* Koraa e OH, Iiepea TeM KaK IyCTUThCS B Iy Th, ellje Pa3 OCMOTPEA YIIPSiKb, EMY OKA3aA0Ch, YTO II0A HOTAMHU Y AOIIAAM YTO-TO BAASIETCST; OH HATHYACS M IIOAHSIA
3eAeHblil IeAKOBDII IOPTCUTap, Ha KOTOPOM, Kak Ha ABepLie KapeTsl, kpacoBaacs rep6 (mepesop H. M. Aro6umosa).
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Bropas Kaaysa, BBOAMMas C IOMOIIBIO ef, 06AapaeT 3Ha-
4eHMeM BBIBOAQ; Cy6beKT B 06enx kaaysax opnH. Cxema
«; et> mepepaHa u3oMopdHO TOAbKO Y A. A3BHC, TOTAQ
KaK y OCTaAbHBIX IIEPEBOAYMKOB HMEIOT MECTO Pa3AUYHBIE
BapUAHTHI: B [IePBOi1 BepcHu TeKcTa D. Mapkc-OBeAUHT, a Takoke
y Y. Baeitaca u Axx. A. Mest 9KBUBaAeHTHBbII CO103 and CBS3bIBAET
OAHOPOAHbIE CKasyeMble (IIpU 9TOM B KOHIIE IIePBOit KAQy3bl
Axx. A. Meft cTaBUT TOYKY M HAYMHAET HOBOE IIPEAAOKEHUE
C AeTaAH, OTCYTCTByIOIIel B opurkHaAe). Bo Bropoit peaakiun
3. Mapxc-OBeAVHI CHHTaKCHYeCKas CTPYKTypa COXpaHeHa,
HO TOYKA C 3aISATOM 3aMeHeHa Ha 3amATyio. Y Ax. Yapans
COXpaHeHa TOUKa C 3aILITON, HO OITYIeH 9KBHBAACHTHDII COI03.
TTocAeAHUIT CAyYail HAAIOCTPUPYET CAEAYIOIIee TIOAOKEHHE
U3 pabor 1o myHKTyanuu: «By substituting a semicolon for
the comma, we can omit the conjunction» [17, p. 65] (cm. Ta-
xe [8,c. 144]). B KeM6pupKcKoil rpaMMaTuKe OAOOHbIE
CAy4an 06'beAMHEHBI [I0A HasBaHueM «asyndetic coordination
[14, p. 1743].

B TabA. 3 IpuBeAEHSI CIIOCOODI IePeAAdH [y HKTYAIHOHHOM
CXeMBI <«; Mais> B AHTAOSI3BIYHBIX IePeBOAAX. PaccMOTpuM mmpea-
AOXKeHHe, B KOTOPOM 3aAefCTBOBAHBI OAHOBPEMEHHO COIO3bI
et u mais: Du temps de madame Dubuc, la vieille femme se sentait
encore la préférée; mais, a présent, lamour de Charles pour Emma
lui semblait une désertion de sa tendresse, un envahissement sur
ce qui lui appartenait; et elle observait le bonheur de son fils avec
un silence triste...> BapuaHTbI IepeBOAOB:

« In Madame Dubuc’s time the old woman felt that she was still
the favorite; but now Charles’s love for Emma seemed to her
a desertion from her own tenderness, an encroachment upon
what was hers, and she observed her son’s happiness in sad
silence (Marx-Aveling, 1886);

o In Madame Dubuc’s time the old woman felt that she was still
the favorite; but now the love of Charles for Emma seemed
to her a desertion from her tenderness, an encroachment upon
what was hers, and she watched her son’s happiness in sad
silence (Marx—Aveling rOA He U3BeCTeH);

« Inthe time of Mme. Dubuc, the old woman used to feel herself
still the preferred one; but, now, Charles's love for Emma
seemed to her a desertion of her tenderness, an encroachment
upon what belonged to herself; and she observed the happiness
of her son with a sad silence (Blaydes);

« In Madame Dubuc’s day, the old lady still regarded herself
as the favorite, but now Charles was so wrapt up in Emma that
she felt as she had been thrown over, as if she had been robbed
of something that belonged to her. And she contemplated her
son’s happiness in gloomy silence (May);

« In Madame Dubuc’s time, the old lady had felt herself still
to be the favorite; but now Charles’ love for Emma seemed
to her a forsaking of her own tenderness, an encroachment upon
what belonged to her; and she observed her son’s happiness
in gloomy silence (Charles);

« In Madame Dubuc’s day, the old woman had felt that she was
still the favorite; but now Charles’s love for Emma seemed to her
a desertion of her own affection, an encroachment on what
belonged to her; and she observed her son’s happiness in sad
silence (Davis).

[TyHKTyalHOHHAS CXeMa <«; Mais» MePeAaéTCa U30MOp-
¢$HO BO Bcex nepeBopax, kpome Ax. A. Mes, ucroabsymorme-
ro samaryio. UTo KacaeTcs «; et>», TO H30MOpPHbIE BapU-
aHTHI IpepAokeHbl Y. Baefipcom, Ax. Hapans u A. Assuc,
TOrA2 Kak y O. Mapkc-DBeAHT B 06e1X BEPCUSIX [IepeA IKBUBA-
AEHTHbIM COI030M and OCTaBAeHa 3arsTast, ay Ax. A. Mes —
TOYKA. DTOT IPUMEP MAAIOCTPHUPYET CAyYail 06s3aTeAPHOM
[IOCTaHOBKY TOYKH C 3aILITON MEXAY KAay3aMu — O61iiee IIOA0-
>KeHHe, KOTOpoe CPOPMYAPOBAHO B HOABIIMHCTBE PaboT
[0 [YHKTYaLi{: IIPY HAAMYUH 3aIIThIX BHYTPH KAQY3 He06-
XOAUMO HCIIOAB30BATh TOUKY C 3aIIATOMN, YTOOBI pasrpaHu-
9UTh KAQY3bI U U36€XaTh TeM CaMbIM CMbICAOBOM ITyTaHHI}bI
[8, c. 145-146; 10, p. 283, 285; 11, p. 58; 12, p. 52; 13, p. 88;
14, p. 1740; 15, p. 7; 21, p. 7; 22, p. 3]. IT0 mpaBuA© pactipo-
CTPAHSETCS U Ha IIPEAAOXKEHHUS C COIO3HOM COYNHUTEABHOMN
cBszbio [ 18, p. 99; 23, p. 279; 24, p. 44].

Heo6X0ANMO OTAEABHO OTMETHTD, YTO B HallleM KOpITyce
MESKAY KAQY3aMHU € 6€CCOI03HOM M COI03HON COYMHUTEABHOM
BHAAMU CBS3U Mbl 3aQUKCUPOBAAU CAyYaH UCIIOAb30BAHUS
B [IEPEBOAAX TOYEK C 3aILSITON BMECTO APYTHX IIyHKTYaI[OH-
HbIX 3HAKOB OpUruHaAa. HaM mpeacTaBasieTcs, 9T0 9TU CAydan
MO>HO KBAAUQHIIMPOBATh B KaUeCTBE TaK HA3bIBAEMBIX KOM-
nencaropubix Mep. CAydau 3ameHs! (B a6COAIOTHBIX U pax)
PA3AMYHBIX 3HAKOB [PENIMHAHNS OPUTHHAAA Ha TOUKY C 3aIIITON
B IIePEBOAAX OTPasKEHSHI B TaOA. 4.

Ta64. 3. Croco6b1 mepeaaun MyHKTYaIHOHHOM CXeMbI «; mais>, %

Tab. 3. Ways of translation of the punctuation pattern "; mais", %

IlyHKTYyanmoHHbIE Marx-Aveling | Marx-Aveling, Blaydes, May, Charles, Davis,

PeIIeHHs AAST <; mais> 1886 TOA HE H3BECTEH 1902 1928 1949 2010
; but 40 33 87 33 73 93
, but S3 60 6,5 33 13 7
. But - - - 33 - -
Apyrue 7 7 6,5 1 14 —

* Bo BpeMeHa r-ku AOGIOK CTapyxa 4yBCTBOBAAR, uTO IIIapAb IPUBSI3aH K Heil CHAbHEE, YeM K JKeHe, a er0 4yBCTBO K OMMe OHa PACIieHHBAaAA KAK CIIAA eT0 CHIHOBHEH
HEKHOCTH, KaK IIOCATaTeAbCTBO Ha ee cOGCTBeHHOCTD. L OHa CMOTpeAa Ha cdacTbe ChiHa ¢ 6e3MOABHOI evaabio (mepesos H. M. Aro6umosa).
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Ta64. 4. KoAnuecTBO 3aMeH Pa3AMYHbIX 3HAKOB NP ENMHHAHMS HA TOUKY C 3aISATOM B IIEPEBOAAX

Tab. 4. Substitution of various punctuation marks for semicolon in translations

HUcxopHas Marx-Aveling, | Marx-Aveling, Blaydes, May, Charles, Davis,
IyHKTYyanus 1886 TOA He H3BEeCTeH 1902 1928 1949 2010

) 52 15 24 31 12 11

7 — 11 2 6 3

10 13 - 2 1 -

, mais - - ;butl - - -
, et ;and 15 - - - - ;and 4

PesyabTarnl IPeAIOYTUTEABHOTO HCIIOAb30BAHUS 9KBHBAAEHTHOTO CO03a

HauboAee n30MOpPHBIM U3 IECTU IEPEBOAOB SIBASIETCS
texct A. Assuc (2010): BO BceX paccMaTpHBaeMbIX TIOSUIUSX
H30MOPQHbIE CAYYaU COCTABASIOT 6oAee 95 %; moMUMO 3TOrO,
OHa A0DaBAsIET HEKOTOPOE KOAMYECTBO TOYeK C 3aILsITOH BMECTO
MCXOAHBIX 3aIIATHIX. AaAee pacrmoaaraeTcs TekcT Ax. Japan3
(1949), rae Ha AOAIO H30MOPHDIX PelIeHH TPHXOAUTCS
oT 73 % a0 90 % cayyaes mepepayr BCeX pacCMaTPHBAEMBbIX
IyHKTYalMOHHbIX cxeM. OHa He ImpuberaeT K cerMeHTaLuu
U A00aBAsIET TOUKH C 3aILITOM B MUHUMAABHOM KOAMYECTBE
CAy4aeB IO CPAaBHEHHUIO C MPeAlleCTBeHHUKAMU.

3areM ¢ HeOOABLIMM OTCTABAHHEM CAEAYET IEePEBOA
Y. Baeitaca (1902), y KOTOPOro M30MOPHBIX MYHKTYalHOHHBIX
pemtenui ot 72 % Ao 87 %; B OCTAABHBIX CAYYASIX B IIPEAAOXKE-
HMSIX C 6€CCOI03HOM CBSI3bIO OH HCIIOAb3YET TOUKY, TEM CAMBIM
CerMeHTHPYS HCXOAHOE IMPEAAOXKEHHE, a B IIPEAAOKEHHAX
C COYMHMTEABHOM CBA3BIO — 3AIATYIO IIepeA IKBUBAACHTHBIM
corozoM. Kpome TOro, oH AOCTaTOYHO aKTUBHO 3aMeHSeT
TOYKOH C 3aIATON UCXOAHbIE 3aMAThIE U ABOETOUHS.

B camom parnHeM nepeBoae, mpuHapAexameM O. Mapxc-
Oseaunr (1886), Touka ¢ 3aMATO! BOCIPOU3BOAUTCA ITpH bec-
coro3un 6oaee ueM B 60 % cAydaes; paree IO YACTOTHOCTH
caepytoT 3amstbie u Touks (15-17 %). Kpome Toro, nmenHo
B 9TOM IIEPEBOAE OTMeYEeHO HAUOOAbIIIee KOAUIECTBO AOIIOAHH-
TEABHBIX TOUEK C 3aIIATON MEXAY KAAy3aMHU B OTCYTCTBHE COI033,
HCIIOAB30BAHHBIX IIEPEBOAUHIIEH B3aMeH MCXOAHBIX 3aILTBIX
B 9TOM [O3ULIUU. B COI03HBIX IIPeAAOKEHHSX IPe0OAAAAOIIIM
ITyHKTYalJMOHHBIM 3HAKOM B COYETaHHU C 9KBUBAACHTHBIM
corosoM sBastercs 3amatas (o1 30 % Ao 50 % COOTBeTCTBEHHO
IIpH Nepepaye MPeAAOSKEHHI C ef M madis), TOTAQ KaK Ha AOAIO
u30MOpQHBIX pemenuit IpuxoAuTcs or 20 % ao 40 %. Bmecte
CTeM B 9TOM IIePEBOAE eCTh K OOPATHbIE CAyYaH, KOTAQ HCXOAHAS
cxXeMa <, et> MepeAaéTcs ¢ IpHMeHeHHeM TOYKH C 3aIATOM: <;
and>. CTOUT OTAEABHO OTMETHUTB, YTO OKOAO 13 9% HpeAAoKeHuUi,
COAEPIKAIUX TOYKH C 3aIATON B OTCYTCTBUE COI03a U TTepey e,
B IIepBOJ PeAAKITUH ITepeBoAa 3. Mapkc-DBeAMHT He epeAaHbl.

BTopas xe e€ pepaknus ABASETCS, BO-TIEPBBIX, MOAHOM
(Bce mpomymeHHbIe IPEAAOSKEHHS TIepEBEACHbL), 3 BO-BTOPBIX,
6osee H30OMOPHOIT B IIyHKTYALIMOHHOM OTHOIIeHHH. Tak,
TP ITepepade MPeAAOSKeHHUI ¢ 6eCCOI03HOMN U COUMHUTEABHOM
CBSI3BIO TIepep ef MI30MOPHBIX pelreHuit 6oabure Ha 8—10 %
IO CpaBHEHMIO C IIepBOii Bepcuel mepesoaa. [Ipu mepepaue
CXeMBI «; ef> 3TO AOCTHIAETCs], B YaCTHOCTH, 33 CIET GoAree
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and (Toraa xak B Bepcuu 1886 1. oH Hame omyckaercs). B atom
IepeBOAE B IIeAOM HAOAIOAQETCSI TEHACHIIUS K IIepepade Gpao-
0epOBCKO¥ MYHKTYAINH, IO3TOMY H CAy4aeB HCIIOAb30BAHMS
TOYKH C 3aISTOM IIPU 6€CCOI03HU BMECTO HHBIX HCXOAHBIX
3HAKOB B 4 pasa MeHbure. OAHAKO HECKOABKO Bpa3pes C OIH-
CaHHOM TeHAEHI[UeHN MAET Iepeaada CXeMbl «; mais>», TAe
H30MOPHBIX pelleHHiT «; but>», HAIPOTHUB, MeHbIIe HA 7 %
II0 CPaBHEHHIO C IIePBOJI PEAAKIINEH B [IOAB3Y 3aILITOM IIepe,
coro3oM. OTMeTHM, 4TO B PACCMATPUBAEMOM HAMHU OTPbIBKE
HaOAI0AQeTCsl 6AAAHC MEXAY KOAUYECTBOM CAYYaeB, C OAHOM
CTOPOHBI, CErMEHTAI[MH AHTAUMCKUX IIPEAAOKEHHUH, S9KBUBA-
AEHTHbIX HCXOAHBIM, a C ADYTOJ CTOPOHBI, 00beAUHEHHS ABYX
$PaHIy3CKHX IIPEAAOXKEHHI B OAHO CAOXKHOE aHTAHICKOe
C MCIIOAB30BAHHEM TOUKH C 3AILSITOM.

OAUH U3 COBpeMeHHBIX IlepeBoAInKoB Madame Bovary
Axeddpu Yoaa (Geoffrey Wall), npeskae 4eM BBITyCTHTD
B 1992 1. cBOI MepeBOA POMAHA, U3YUUA IIPEALIECTBYIOLIHE,
B TOM YKCA€ CaMblil paHHUI. B cBoefl cTaTbe OH XapaKTepH-
3yer mepeBoa J. Mapkc-OBeAUHT KaK OYKBAaAbHbIN B IIAAHE
nepeaadn $opmbl (CHHTaKCHdecKas CTPYKTypa, IPaHuLa
NPeAAOKEHNIN), HO AUIIEHHBIA PAOGEPOBCKOM «IIAABHOCTH»
u noaTHuHOCTH: «Eleanor Marx’s translation (1886) is a very
special case. <...> She escaped the flowing style. Her translation
achieves an austere literalism, which I greatly admire. She
respects sentence boundaries and she respects the syntactical
order of the original. Unfortunately, she mangles the poetic
moments» [25]. OpHako Halll aHAAN3 [TOKA3aA, 9TO TPAHALIA
HPEAAOXKEHHI COOAIOAEHA TTepEeBOAUHIIEN He BCErAd; YTO Kaca-
eTcst OyKBaABHOCTH, TO B HallleM KOPITyCe eCTb [IepeBOADL, Goaee
BepHbIe OPUTUHAAY C TOUKU 3PeHHUs GOPMBL

IlepeBoa AxxeiiMca Abtorca Mest HaumeHee n3oMoppeH
B uHTepecyomeM Hac orHomenuu (25-30 % cay4aes). [Tpu
Hepepade IPEAAOXKEHHI C 0eCCOI03HOM CBSI3bI0 H30MOPQHBIX
CAy4aeB 4eTBepTb, TOTAA KaK IIPaKTHIeCKH 60 % IPHXOAUTCS
Ha TOUKY. B 1jeAOM MOYXHO KOHCTaTHPOBATh, YTO CETMEHTALHS
ABAAETCA U3AI06ACHHBIM IPUEMOM MepeBoAYHKa (BO3ZMOXKHO,
OHa SIBASIETCS CMOCO60M PasbsCHEHNS): 3HAYNTEABHO Yale
BCeX CBOMX ITPEALIeCTBEHHUKOB OH HCIIOAb3Y€eT TOUKY BMe-
CTO HCXOAHOM TOUKH C 3AILITON MeXAY Kaaysamu. OTMeTHM,
4TO HEKOTOpbIe aBTOPbI CYUTAIOT TAKYIO TYHKTYAI[HOHHYIO
3aMeHy CTHAUCTHYeCKH HeyMecTHOM: «The substitution
of the semicolon for a full stop is not compulsory. If the two
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sentences stood alone, a full stop would do equally well. But
usually they will not stand alone, in which case it is obviously
better that they should be linked together by the semicolon>
[17, p. 66]. B Texcre Ax. A. Mes 3adHKCHPOBaHBL H CAydan
HCIIOAB30BAHMUS TOYKH C 3aIIATON BMECTO HCXOAHOH 3aILATO,
T. €. He HICKAIOUEHO, YTO OH BCE XK€ 3aMeTHA ITyHKTYaIJHOHHYIO
ocobeHHOCTb pAr0OepoBckoro Tekcra. CxeMa «; ef>» mepepa-
ércs1 pasangHbIME criocobamu: 22 % pelleHui IPUXOAUTCS
Ha M30MOPQHBIA BAPUAHT «; and», 35 % — Ha TOUKy mepea
and 1 6e3 cowsa, 30 % - Ha samaTyo nepea and. Hakoren,
CIIOCOOBI ITepeAadH CXEMbI <«; 1ais>» PACIPEAEASIOTCS IIOPOBHY
(mpuMepro no 30 %): mepea SKBHBAaAGHTHBIM but cTaBuTCs
AM60 TOYKa C 3amATOM, AM6O 3amaras, An6O TOuKa.

3akAroueHne

Ba>xHO OTMETHTD, YTO IMOAOKEHHUSI U3 PAOOT IO IyHKTyaI[HH,
Ha KOTOpPBIe MBI CCHIAAeMCs ITPU AaHAAH3€ TIepeBOAYECKHX pelle-
HUI, KaCAIOTCS HellepeBOAHBIX TeKCTOB. COrAacHo psiay pabor,
TOYKA C 3aIIITOM ObIAA AOCTATOYHO YIIOTPEOUTEABHA B CEpEAUHE
XX B. OAHAKO aHAAM3 TIEPEBOAYECKHX PelIeHHH, Ha epBbIi
B3TASIA, OYATO GBI pa3MbIBaeT BpeMeHHbIe PAMKH YaCTOTHOCTH
3TOTO 3HaKa: TOUKA C 3aIIATON aKTUBHO UCIIOAB3YETCA B Ilepe-
Bopax 1902, 1949 1 2010 rr. B soaHHOM cAy4ae yMecTHee OBIAO
OBl 3AKAIOYHTD, YTO BBICOKASI AOASI TOUEK C 3aIIATOMH 00YCAOB-
AeHa BAMSHMEM OPUTHHAAQ, 3 He TeHACHIIUH B TOT MAM MHOM
nepuoa,. UTo KacaeTcs MOCAEAHHX, TO Ha MaTepHaAe IIepeBo-
AHBIX TeKCTOB OHH IIPOCAEXKHBAIOTCA C TPYAOM: B ITePeBOAAX
xonna XIX B. (3. Mapxc-Oseannr) u 1928 r. (Ax. A. Meit)
Npeo6AAAAIOT UHBIE 3HAKU (3AATas U TOYKA), YTO HABOAUT
Ha MBICAb 00 HHAMBUAYAABHBIX IPEATIOYTEHUSIX [IEPEBOAYHKOB.
TaxkuM 00pa3oM, HHTEPIIPETUPYS [IePEBOAYECKHE PeLIeHNUs,
MBI CYMTaeM IIPUBS3KY KO BpeMEeHH He COBCeM BepHOH.

Anreparypa

HTaK, corAacHO pe3yAbTaTaM HAIIETO HCCACAOBAHMS, MHOTHE
nepesoauuxu (Y. Baeitac, Ax. Yapabs 1 A. A3BUC) COXPaHSIOT
TOUYKY C 3aIIATOH B 3HAYUTEABHOM KOAMYECTBE CAYYaeB: C OAHOM
CTOPOHBI, 3TO OTBEYAET CTPEMAEHHIO IIePEAATh CIEeIMPUKY
OPMTHHAAQ, @ C APYTOM — He HApyIIaeT peKOMeHAAIIUI 110 IMyH-
kryaru. Hamm AaHHbIe TT03BOASIIOT 3aKAIOYHTD, YTO ITYHKTY-
aIfHs ABASIETCSA AOCTAaTOYHO AOCTYIIHBIM AASL TIEPEAAYH B IIepe-
BOAAX CTHAUCTHYECKUM NPUEMOM (B OTAMYHE OT HEKOTOPDIX
AGKCHYECKHX M CHHTAKCHYECKHX), 0COGEHHO MeXAY TAKUMH
OTHOCHTEABHO OAMBKHMHU SI3BIKAMH, KaK (PAHIy3CKUI 1 aHTANI-
CKHPl, 00AAAQIOIMMY CXOXKUMH IIPUHIIUIIAMH PACCTAaHOBKHU
IYHKTYalHOHHBIX 3HAKOB.

Ipu cpaBHEHHH C PYCCKUMU MePeBOAYECKIMH TEHACHITUAMU
MBI TakoKe MOXKeM KOHCTaTHPOBaTh, YTO GpaKTOP MOMYASIPHO-
CTH TOUKH C 3aIIATOM BPSIA AM CKa3bIBAACS HA IIEPEBOAYECKUX
pelleHHAX: He3aBUCHUMO OT BpeMeHH CO3AAHHS [IEPEBOAA, CTh
0oAee i MeHee U30MOPHbIE B IIYHKTYAIJMOHHOM OTHOIIEHHH.
Hauboaee usoMopdubMu oxassiBarotcs mepesoabt A. I (1895),
A. H. Ye6orapescxkoit (1918) u M. W. Pomma (1930-e rr.),
T. €. BpeMEeHHOM Pa3bpoc [0 CPAaBHEHHIO C AHTAOSI3BIYHBIMU
TEKCTaMH He CTOAD BeAUK. [Ipy 9TOM OTMETHM, YTO AOAS H30-
MOp¢Hu3Ma B PYCCKUX IIEPEBOAAX HIDKE H AOCTUTAET B CPeAHEM
70 % (a B cAy4ae mepepaun cXeMbl «; et>> U BOBCE CHUXKAETCS
A0 30 % BBHAY HEBBICOKOM YIIOTPEOUTEABHOCTH SKBUBAAEHT-
HOTO COYeTaHHs «; U» B PycckoM s3bike). Kpome Toro, ecan
CPeAM PacCMaTpPHBAEMBIX HAMU AHTAOS3BIYHBIX IIEPEBOAOB
HanboAee N30MOPQHBIMHU SIBASIOTCS CaMble II03AHME U3 HUX,
TO B KOPITyCe PYCCKHX [IePEBOAOB HalOOAee ITO3AHMUI — [IEPEeBOA,
H. M. Aro6umosa 1956 r. — HanMeHee OAU30K OPHTHHAAY B ITyH-
KTYallMOHHOM OTHOILIeHHH. TakuM 06pa3oM, «paccaoeHHne»
TI0 IIEPEBOAAM HPHUCYTCTBYET U B AHTAOSI3bIYHOM, U B PYCCKOM
KOPITyCax, HO MPHOOpeTaeT pasHble POPMBIL.

1. Dussart A. Mario Wandruszka ou la stylistique comparée dans une perspective européenne // Europe et traduction /

ed. M. Ballard. Arras; [Ottawa]: Artois Presses Université, 1998. P. 323-343.

2. Kapanen B. B. IlepeBopHast MHOKECTBEHHOCTb: 3aMMCTBOBAHHS HAU CAYYaiiHble COBIIAASHHUS [TepPEBOAYECKUX peleHust (Ha mpu-
Mepe nepesoaos "Madame Bovary" Ha pycckuit si3pix) // Becraux Mock. yu-ta. Cep. 9: @uaoaorus. 2017.Ne 5. C. 143-153.

3. Pasaorosa E. O. Msomopdusm u 6ykBaausM B mepeBope // AKTyasbHbIe IIpO6AEMBI POMAHCKIX SI3BIKOB U COBPEMeHHbIE
METOAHKH UX IPEMOAABAHKS: MaT-Abl MesxAyHap. Hay4.-ripakt. koud. (Kasams, 27-28 oxts16ps 2016 r.) Kasans: Orevectso,
2016. C. 112-125.

4. Kapanen B. B. Touxa c sarroit B pomate I. ®ao6epa «Tocnoxa Bosapu» 1 B ero pycckux nepeBoaax // YaeHble sanucku
OpaoBcxoro rocypapcrserroro yuusepcurera. Cepust: I'ymanutapssie u corpasbsble Hayku. 2015. Ne 6. C. 140-146.

S. Hab6oxos B. B. Aexiuu o 3apy6esxuoit auteparype: Ocren, Auxkenc, @aobep, Axoric, Kapxa, ITpycr, Crusercon. M.:
HesaBucumas lazera, 1998. 512 c.

6. Alksnis I J. Flaubert: Les dessous de Madame Bovary. Genéve, 1997. Pexxum pocrymna: http://www.letton.ch/alksnis.htm
(aata ob6pamenus: 01.06.2019).

7. TraskR.L. Key concepts in language and linguistics. London: Routledge, N. Y., 1999. XVIII+378 p.

8. Omruucon Asx. AHramiickuii: ['paMMaTrka, opporpadus, myHKTyarms, CTHARCTHKA. M.: AkBapuym, 1996. 460 c.

9. Yo6ymaesa B. B. QopMupoBaHye IyHKTYalHOHHON CHCTEMBI B aHTAUFCKOM si3bike. Darcra: KaamI'y, 2008. 99 c.

10. Kane T. S. The new Oxford guide to writing. N. Y.: Oxford university press, 1988. VIII+327 p.

11. O'Neill K. Punctuation. Practicall, ill. A manual for students and correspondens. N. Y.: Simmons, 1913. 192 p.

12

. Sidwell P, Seigfried R. G. Handbook of grammar. Including punctuation and sentence structure. N. Y., Chicago: Scribner,

1928.139 p.

1111



Linguistics Bulletin of Kemerovo State University, 2019, 21(4)

DOI: 10.21603/2078-8975-2019-21-4-1105-1113

13. Smith K., Steele L. Proper punctuation / cons. ed. Goodman R. London, 1962. 280 p.

14. Huddleston R. D., Pullum K. The Cambridge grammar of the English language. Cambridge: Cambridge university press,
N.Y.; Melbourne, 2003. XVII+1842 p.

15. Carey G. V. Punctuation. With an appendix by P. G. Burbidge. Cambridge: University press, 1957. VI+40 p.

16. Murray L. Abridgement of Murray's English grammar: With an appendix, cont. exercises in orthography, in parsing, in syntax,
and in punctuation: Designed for the younger classes of learners. London: Harvey and Darton, 1827. 128 p.

17. Skelton R. Modern English punctuation. London: Pitman, 1949. VI+234 p.

18. Summey G. American punctuation. N. Y.: The Ronald press, 1949. VII+182 p.

19. Pink M. A. A dictionary of correct English; A manual of information and advice concerning of grammar, idiom, use of words
points of style, punctuation, pronunciation, and other practical matters. London: Pitman, 1938. XII+196 p.

20. Flesch R. F. The ABC of style. A guide to plain English. N. Y.: Harper&Row, 1964. X+303 p.

21. Partridge E. Notes on punctuation. Oxford: Blackwell, s. a. 20 p.

22. Spencer M. L. Practical English punctuation. Menasha (Wisconsin): Banta, 1914. XIX+153 p.

23. Faulkner C. W. Writing good sentences: A functional approach to sentence structure, grammar, and punctuation. N. Y.:
Scribner, 1957. XVIII+29S p.

24. Nunberg G. The linguistics of punctuation. Stanford CA: Center for the study of language and information, 1990. IX+141 p.

25. Wall G. Flaubert’s voice: Retranslating Madame Bovary // Palimpsestes. 2004. Vol. 15. P. 93-98. Pexxum poctyma: https://
journals.openedition.org/palimpsestes/1573?lang=en (para o6pamenus: 01.06.2019).

Flaubert’s Semicolon in English Translations of "Madame Bovary"*

Valentina V. Karapets® @ P

? Lomonosov Moscow State University, 1, Leninskie Gory, Moscow, Russia, 119991
@

valentinakarapec@yandex.ru
ID https: / /orcid.org/0000-0002-0706-8214

Received 13.06.2019. Accepted 10.09.2019.

Abstract: The paper considers the peculiarities of translation of such a stylistic feature in G. Flaubert’s novel "Madame
Bovary" as a semicolon. The research featured extracts from six English translations and focused on the use of semicolons
in complex sentences in position between clauses without conjunction and before et. The continuous sampling method
and the comparative method were employed to detect and analyze the punctuation mark and its use. The research objective
was to verify whether the author’s punctuation was translated and to what extent. The analysis of the corpus shows that, despite
some individual preferences, translators respected isomorphism in punctuation in the great majority of cases, i.e. they used
semicolon and equivalent conjunctions. Isomorphism’s percentage appeared higher than in Russian translations, which was
possibly due to the fact that English punctuation system has more in common with the French than with the Russian one.
The degree of fidelity can possibly be explained by the strategies used by a particular translator rather than by the contemporary
punctuation tendencies. The results of this research can be used in preparation of multilingual corpora of parallel texts, as well
as in textbooks on comparative grammar and syntax.
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