[ Bectank KemI'Y | N2

2008 |

Dutonorust ||

VK 811.111[71

AYJIMOBU3YAJIbHASI KAPTUHA BOMHBI
(Ha MaTepuaJie AaHTJIOSI3bIYHOI BOEHHOI 1M0331H)
C. II. Tuynosa, H. B. Pabkuna

TpagumnOHHO KOHIIENT CBS3BIBAETCS B OCHOBHOM
CO 3pUTENBHBIM BOCIPHUATHEM. DTa 0COOEHHOCTh OTMeE-
yeHa eule B onpeneieHnn C. A. ACKOJIbOBa: KOHIIETIT
— HarsAHO-00pa3HOe MPE/ICTAaBICHUE CHMBOJIBHOTO
XapakTepa, COXpaHsIoIee OMpeAeICHHOE CTPYKTYpHOE
CXOJICTBO C 00BEKTOM oTOOpaxkeHus (Ackonpaos, 1997:
26). Ho, B cmry TOTO, 9TO B KOHIENTYAJILHYIO CTPYKTY-
Py MOXET MOCTYIIaTh W CIIyXOBas, © MOTOPHAas HH(OP-
MaIusi, KOTOPYIO HEBO3MOXHO NpPEACTAaBUTh B BHUJE
KapTHHKH, MHOTHE KOHIICNTHl OPTaHM30BaHBI Oolee
CJIOKHBIM 00pazoM.

1. IIBet. I[BeT urpaet GONBIIYIO PONH B KaTETOPH-
3anuMu Mupa. Tpamuius yHopsIOYUBaHUS OOBEKTOB U
COOBITHII B HMX CHMBOJIMYECKOH OKpacke BOCXOIUT K
riayboko apxamdeckomy wmbinuicHuo (Tepuep, 1979).
CornacHo Teopuu A. Be:xOHUIIKOH, IBETOBBIC KOHIICIITHI
CBSI3aHBI C ONpECIICHHBIMU YHUBEPCAILHBIMH JJIEMEH-
TaM{ YeJIOBEUECKOTO OIbIiTa. [[BETOBOE BOCIPHSTHE
BO3HHMKACT TOTJA, KOT/Ia MBI CBSI3bIBAEM HAIIIH 3PHUTEIb-
HbI€ KaTEerOpUM C ONpeAeCHHbIMU, TOCTYIHBIMU YeJIO-
BEKY, YHUBEPCAILHBIMU 00pa3aMy MM MOJICISMH, Ta-
KAMH, KaK OTOHb, COJHIIC, PACTHTEIBHBIA MHUp, HEO0O,
3eMJis, ICHb ¥ HOYb. TakuM o0pa3oM, 4TOOBI TOBOPHUTH
0 IIBETE, MBI JIOJDKHBI CHPOCKTHPOBATH CBOE BOCIPHU-
ATHE Ha TO, YTO HAc OKpyxkaer (BexOumkas, 1996).
IBeTo0O03HAUEHNS TOBONBHO YacTO CTAHOBSITCS CHM-
Bojamu. 1[BeTOBOIH CHUMBOJU3M, OOBCAMHSS OOBEKTHI,
UMEIOINe Ui CYOBeKTa CXOMHBIM 3MOIMOHAIBHBIN
TOH, IIOMOTA€T BBIIEIUTH 3aKOHOMEPHOCTH, II03BO-
msronine opueHtupoBatbesi B Mupe (Ilerpenxo, 2005:
177). 1lBeTOBOI CUMBOJIU3M MOYET OBITh CBSI3aH C ac-
COIIMAaTUBHON TaMsThIO, KaK 3TO BUJHO U3 COBPEMEH-
HOM aHTMBOCHHOH 1033uu MHTEpHET, rae JIMpUYeCKUn
repodl BBICKA3bIBACT MPEANOYTEHUE KUTh B YEPHO-
6erloM MHpe, Tak KaKk KpacHBI BBI3bIBAET Y HETO acco-
AN C KPOBBIO, TONYy0OH — ¢ TaHTpeHoi u T. 1.: |
wish I had been born into a colorless world, / of no dif-
ference. / No blood. / No bluebabies. / No gangrene. /
For no more bruises, / | would give up summer grapes, /
milk with blackberries, / and, along the fence, my purple
irises (B. Roberts, Black and White Films Are Better).

HccnenoBaHue IIBETOBOIO CHMBOJA B KOHTEKCTE
AHTJIOSI3BIYHON BOSHHOU JTUPUKH TOMOTAET YCTAaHOBHTH
€€ KOHTHHYalbHOCTh. CHMBOJ CBS3BIBAET DIOXH, BITH-
ChIBa€T MPOU3BEJCHHE B KYJIbTYPHYIO JTUAXPOHHIO,
IIPOJIMBAET CBET HAa IPEEMCTBEHHOCTb Tpaauuuiu. Ilpu
9TOM CHMBOJIHMYECKOE YMOTpeONeHHEe IBETOOOO3HAUEC-
HUS HE BCETJa TOJIBKO MPHHOCHUTCS B TEKCT U3 KYJBTY-
pet (Maciora, 2001: 105-107). OHO MOXeT OOBSICHATH-
Csl AMOIIMOHAIBFHBIM COCTOSSHHEM aBTopa. Tak, mccie-
JIOBaHUSI B3aMMOCBSI3U IIBETOBBIX MPEINOYTCHUH (TeCT
Jlromrepa) ¥ SMONMOHATBHOTO COCTOSHHS YEJIOBEKA, BbI-
3BaHHOI'O CYITECTUBHOM TEXHUKOW MCUXOCWHTE3a, IO-
Ka3aJid, YTO Pa3sInIHBIM SMOIMOHATBHBIM COCTOSTHUSM
COOTBETCTBYET PA3MUYHBIA XapaKTep IBETOBBIX IIPE-
moutennii (ITerpenko, 2005:179-187). CumBoanyeckoe
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ynoTpebIeHre CI0Ba MOXET OBITh CHOPMHPOBAHO YXKE
B KaKOM-TO OTJENIBHO B35ITOM KOHKPETHOM TEKCTE, B
TEKCTaX OJHOTO aBTOpa WM B TEKCTaX Pa3HBIX aBTO-
POB, HO 00BETMHEHHBIX 00MICH TemaTukoil. CuMBOIH-
Ka I[BETa, KaK M BOEHHBIM >KaproH, MOXET CIYXHUTb
(axTopoM, OOBEIMHSIONIMM ONpE/eNICHHbIE T'PYIIIHI
JIO/IeH: HampuMep, Te OTPHUIATeNbHBIE KOHHOTAIUH,
KOTOpPBIE BKIIAJIBIBAJ B IIBETOOOO3HAUCHUE «JIEeny Io-
3T BreTHaMcKoOM BOIHBI, B IOJIHOM MEpE PACKPHIBAIOT-
Csl TOJBKO TIEpe] TeM YUTaTelIeM, KOTOpPHIi OhIBal B
OKYHDIIIX. CHMBOJIMKA [IBETA TAK)KE MOXET OBITh MH-
IUBHIyalIbHOM, TO €CTh MMETh 3HAUYEHHE TOJBKO IS
OJTHOTO ueyloBeka. Tak, uepHble M KpacHbIe UYepHUIIA
UMEIOT 0COOCHHOE 3HaueHHUE AJIS CIIy’Kallero rocrnuTa-
JI51, KOTOPBII Ha NIPOTSKEHUM BCEM BOWHBI BEJI CYET I10-
ruOmuM. Yepe3 MOIBUI0 OH CTPEMHUTCS OOBSACHHUTH
CBOM clienin(pUUECKHEe acCOLUALNK MTPOBHICHINAIBHO-
My cobecenruky: Drawing red lines on a chart / With a
diligent ruler and pen, / Keeping a record of men, /
Numbers and names in black ink - / Numbers and
names that were men (The Chart, W.W.Gibson).

Ceperii, Oenplif U YepHBI OTHOCATCS K TaK Ha3bl-
BacMBIM axXpoMaTHYeCKHM nBeram (oT Tped. Oec-
I[BETHBIH): OHM HE UMEIOT IIBETOBOI'O TOHA KaK TaKOBO-
TO ¥ pa3iIuyaroTcsa APYT OT JIpyra TOJBKO MO SPKOCTH.
OTH 11BETa CBSI3aHBI C CYMEPEYHBIM 3PEHHEM.

Cepbiii. CornmacHo wuccinenoBanmsiM . Kiapa
(Kmap, 1975), cepslii IBET CUMBOJIM3UPYET Oapbep, OT-
TOpa)XMBAKOIIMM OT pa3IpaKUTeIed BHEUIHETO MHUpa U
CTPECCOBBIX CUTYalMii, 5TO IBET 3aILUTHI OT IMPOHMK-
HOBEHHUS BO BHYTpeHHUHl mup. B nupuxe 1MB ceprrit
nBeT oOpeTaeT HOBOE CHMBOJHMYECKOE HAIlOJHEHUE,
YTO CBS3aHO CO crienn(UKON O0EBBIX NEHCTBUN HA TPsi-
3€BBIX MOJISIX B 3TOT HEPHOJ (CM. BBILIE).

- Cepslif LBeT 37eCh KOHLENTyalU3UpyeTcs Kak
OTCYTCTBHE (CKUBOW XHM3HH». JTO IBET IMOI3EMHOTO
mupa (Death’s grey land), BeipBaBIIerocss Ha HOBEPX-
HOCTh, TO €CTh MapKep CHTYyallMH Pa3pyIIeHHS KOH-
LENTYyaJIbHOW BEPTHUKAIH.

- Cepslif — MapKkep CMEpTH, OH OTHEIACT JKUBYIO
1otk ot Hexkupoit: The well known rosy colours of his
face / Were almost lost in grey (The Dead Fox Hunter,
R. Graves).

- OTO IBET HAABHTAIOIIETOCS IITOPMA, B KOTOPHIH
BoiiHa okpammuBaeT He6o: Where the clouds went gray
with the gloom of war, / You marched upon a foreign
land (M. Winkler, The Soldier).

- YHUBEpCYM, OKpPAIICHHBIH B cepble TOHA, paBHO-
IyLUIeH K cTpajganusMm denoseka (disastrous silence of
grey earth and sky; blank sky): semis mycta u 6e3Ku3-
HeHHa (WIYHHBIH mer3ax» TPpA3eBbIX MMoJeH - grey, cra-
tered like the moon).

Beawlii. B nnane nporotuna 0esblil HBeT MOXET
BOIUTOIIATh JBE OYEHb pa3Hble TOUYKHA pedepeHIH:
BPEMEHHYIO (ICHb) M TPOCTPAHCTBCHHYIO (CHEKHBIN
meiizax) (BexOurmxkas, 1996:251). B koHmenTyansHOM
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MPOCTPAHCTBE BOIHBI 3TOT LBET COMYTCTBYET CMEPTH B
COCTaBe €€ TPaIUIIMOHHOIO CHMBOJIA — KocTed (White
bones, whitened bones).

- 3mech 3aTpoHyTa W TeMa 3a0BEHUS, TUITUYHAS HE
TOJBKO Ui BOCHHOHM JMPHKH HCCIEIYyeMOro IEpHOAa,
HO W JJIsl BCEH aHTIIOCAKCOHCKOW 1mod33uu (MaTionmHa
2000): campl mpeBpamaTcs B KiIaa0uma O0e3bIMIHHBIX
kocreii (bone-yards).

YepHblil BT UMEET B KAYECTBE NIPOTOTUIA «KPO-
MEeNIHO-YepHY0» HOub (BexOurkas, 1996:251). Io uc-
cnefgoBanusiM I.Kmapa, oH BbIpakaeT «uIe0 HHUYTO,
HUYTO Kak aOCOJIIOTHBIM OTKa3, KaKk CMEPTh WM Kak
«HeT» B 6oeBom mpotectey (Kiap, 1975:29).

- YepHblit et B npoctpanctBe BoiHbl (black, to
blacken, blackened, blackness, black-clad, black rain,
etCc.) morjomaer Mup, MEPEBOJUT €r0 B MPOCTPAHCTBO
He-ObIThs. TeMHOTa B BOGHHBIX TEKCTaX OMEP3HUTEINbHA,
Bcenoromnfatonma u riayboka (hideous, swallowing
dark).

- UepHsblii — user cmeptu. YenoBek, MOruOUIMA B
MOTPYKEHHOM B YEPHOTY IIPOCTPAHCTBE BOWHBI, IIO-
IJIOLIAETCS OTOW YEPHOTOW: MEPTBOE TENO JIMLIb He-
MHOT0 YepHee 00Ieil uepHOTH neiizaxa (S0 we groped
our way in darkness / to a body lying there, / Just a
blacker lump of blackness, / With a red blotch on his
hair (His Mate, G. A. Studdert Kennedy).

- B nupuke Mpakckoil BOMHBI 3TOT LBET MpUOOpe-
TaeT HOBOE CHUMBOJMYECKOE HAIMOJHEHUE: OH CBS3aH C
Heo(UIMaIbHON NpuunHOi BoitHEI B Mpake — He(ThIO
(black riches, black gold).

Boo0biiie, onmo3uIus YepHbIi — Oenblid pa3pyIraeT-
Csl B IPOCTPAHCTBE Xa0Cca BOWHBI: BO3AYX 3/1€Ch YEPHEET
ot Genoro cuera (Sudden successive flights of bullets
streak the silence. / Less deathly than the air that shud-
ders black with snow, / With sidelong flowing flakes
that flock, pause, and renew (W. Owen, Exposure).

Bocnpusitue XpoMaTH4eCKMX HBETOB BO3MOXKHO
IIPY TIOMOIIY CUCTEMBI THEBHOTO 3PEHHUSL.

KpacHblii B BOGHHOH T033UK — IIBET CaMOii BOWHBI:
All nations striving strong to make red war yet redder.
HeynusurenpHO, Belb elie Ha MUPOIOTHYSCKOM YPOB-
HE KpacHBIH — I[BeT Oora BOMHBI Mapca U MOoCBSIeHHOH
€My TUIaHETHI.

KpacHslit 1BeT caMm 1o cebe HEOJHO3HAYCH: OH Ka-
JKETCsl 0c000 NMPHUBJIEKATENbHBIM, XOTS HHOT/IA BCEILIET
TPEBOTY, 3TO [BET KaK MHOTUX CHEIOOHBIX IJIOAOB, TaK
n kpoBu (Dit0n-Oitbechenpar, 1995: 51). KpacHsrit
I[BET BO MHOTHX KYyJIbTypax 0003Ha4aeT IpOTU3M U CeK-
CyaJIbHYIO arpeccuio, a 3TOT acleKT Ha MudoJoruye-
CKOM ypOBHE Bcerza OblT cBs3aH ¢ BoiHOI (KenpTckas
mudonorus, 2003: 53-70). I'. Knap oTmeuaer, 4to ur-
HOPHPOBAHME KPACHOTO I[BETa OTpakaeT (hHU3MIecKoe
WIN TICUXOJIOTUYECKOE MCTOIIEHHE. Tak, BOCHHOILICH-
HBIC, TOJaMU BBIHYXACHHBIC J>KUTh B YIPOXKAarOUIMX
JKU3HU YCIIOBHAX, OCOOCHHO YacTO OTBEPralfl €ro Mpu
npoxoxaeHnu tecra Jlromepa (Kmap, 1975:15). B anr-
JIOSI3BIYHON KYJBTYpE, B OTIMYHE OT PYCCKOH, KpacHbIH
I[BET PEAKO CBS3aH C MOJIOXKHUTEIBHBIMU acCOLMALIUSIMH,
U CJIOBO «red», KakK IpaBUI0, UCIIOJb3YETCS C HEraTUB-
Hoit ortenkoit (ITpuBamosa, 2005:185).

IIpoToTHIIOM KpacHOro IBETa B NPHPOAE MOXKET
BBICTYIATh KaK KPOBb, TAK M OTOHb. bimkalimiM skBu-
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BQJICHTOM aHTJIMACKOrO «red» BO MHOTHX S3BIKAX CIIy-
JKHT CJIOBO, 3TUMOJIOTHYECKH BOCXOAAIIEE K Ha3BaHHIO
KPOBH. AHIIL. «redy, BEpOSTHO, CBA3AHO ¢ JaT. «ardere»
— ropeth (BexoOurxkas, 1996:264).

IIBeT KpoBM W OTHS, KpacHBIM BCErja, SBHO WJIU
MOTEHIMAIbHO MPUCYTCTBOBAJ B BOCHHBIX TEKCTaX.

- Oronp TOXapoB okpammuBaer HeGo (red glare,
sky tinged with scarlet), Ho oTGeCKH B3PBIBOB TOJBKO
yeunuBaroT TeMHOTY (glare makes the night even dark-
er).

- KpacHsiii cBszau ¢ sipocteio (red mist of anger) u
ocnerwteHuem (blinded with a mist of blood) u, cremo-
BaTeIbHO, OPUEHTUPOBAH Ha apXeTun TeMHOThbI. (Cp.:
«he saw red» - «y Hero B riasax moTeMHeno»: {0 see
red — mpuiité B SpOCTh, MOTEPATH CAMOOOIANAHHE).
KpoBaBrlii TymaH, Kak ¥ BCTIBIIIKA (CM.BEIIIE), 3HAME-
HyeT mepexoi Bo Mpak He-Obrrusi (through crimson
gloom to darkness).

CBsi3b KpPacHOTO 1IBETa C KPOBBIO OCOOCHHO aKTy-
aJlbHa JUIs BOGHHOM JIUPUKHU.

- IIBeT KpOBU OKpalIMBAET IPOCTPAHCTBO BOIHBI B
KpacHbIM 1IBET: KPOBb IPHU/IAE€T CBOM LIBET 3€MJIE U BO-
ne (rivers of blood, red earth), u Bunosat B 3TOM cam
YCJIOBEK: CHavalJla KpOBb IMOABJIACTCA Ha HAIIUX PYKax,
a y)e moroMm nponusaetcs Ha 3emo (the blood is on
our hands and will be spilled on our land). B mostrye-
CKOM YHHBEPCYME BOWHBI, pacIlOJ0)XEHHOM B MpO-
CTPaHCTBE Xaoca, NPOUCXOANUT Au(p(y3us LBETOB —
naxe ¢uanku anel ot kposu: Violets from Plug Street
Wood, / Sweet, | send you oversea. / (It is strange they
should be blue, / Blue, when his soaked blood was red,
/ For the grew around his head; / It is strange they
should be blue.) (Villanelle, R. A. Leighton).

- D. ©poMM TpHUPABHUBACT TMOHATHE «KPOBB» K
MOHATHIO <OKU3HBY», <OKH3HEHHas cuiaa» (DPpomwm,
1999). ITloreps 1Bera, KOTOpBIH NPHIAET YEIOBEKY
KpoBb, 03HauaeT cMepThb (He lost his colour very far
from here, / poured it down shell-holes till the veins ran
dry). KpoBb (UBET, XH3HB) YXOJHUT MOJA 3EMIII0 4epe3
BOPOHKH B3pBIBOB. 3eMJIsl B KOHTEKCTE BOCHHOU JIMPH-
KM TIpeJicTaeT B o0pa3e HeKoero obe3ymMeBliero oora c
kaptun [oitm, mokuparomero csoux jaereir (Maniac
Earth!).

Compar, maBmuii Ha 4y)XKOMHE, CTAHOBUTCS 3€M-
Jefl — KyCKOM pOJHOW 3eMyid Ha panekom moje: If |
should die, think only this of me: / That there’s some
corner of a foreign field / That is forever England.
There shall be / In that rich earth a richer dust con-
cealed: / A dust whom England bore, shaped, made
aware...(R. Brooke, The Soldier).

Kpacublil 11BeT KpoBH MOXET CHMBOJIM3HPOBATH
KPYTOBOPOT XHM3HU M BEYHOE BO3POKIEHHUE. 3eMIIst, U3
KoTOopo# coTBopeH uenosek (homo ab humo) u B korto-
PYIO OH BO3BpAIL[Aa€TCs, CHOBA Ja€T €My JKHU3Hb: KPOBb
MOTHOIINX TOAHMMAETCS Ha CPETHWN ypPOBEHb KOH-
HENTYyaJIbHON BEPTHKAIH 110 KOPHAM MaKOB, PACTYIIUX
Ha TOJIsX cpaxkeHuit (poppies whose roots are in men’s
veins — Break of Day in the Trenches, Isaac
Rosenberg).

KpoBb "acTo KoHIENTyanu3upyercst Kak BuHO (The
red sweet wine of youth), B cBsi3u ¢ yem OuTBa pac-
CMaTpPHUBAETCS CKBO3b MPHU3MY MeTadopbl mHpa, UYTO
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BOCXOJUT K TPAAULIUOHHOW CHMBOJIUKE 3MUYECKOTrO
TBOpUecTBa pa3HbIX HapoaoB (CazoHoBa, 1986:55). (Cp.
«CnoBo o Ilonky Hropese»: ...my kposasazo éuna He
docma, my nupv 0OKOHYawa xpabpvie Pycuuu: ceama
nonouwia, a camu noie2oua 3a semiao Pycckyio).

CxonHbelii MOTHB 00pabaThIBaeTCI B CTHXOTBOpE-
unn «Champagne» (A. Seeger), Tae KpoBb, MPOIHATAS
Ha BUHOTPAJHUKE, NPEBPATHBLIEMCS] B II0Jie OWTBHI,
BO3BpAllaeTCs HA 3eMJI0 B mammnaHckoM. KpoBb 31ech
npejcTaeT He npocto kak curonum xu3uu (I shall not
pass from Earth entirely), Ho kak meradopa BMecTUIH-
i Iyly — JUPUYECKUN Tepoil BhIpakaeT HaJCKIy Ha
TO, YTO OJHAXKIBI KaKasg-TO 4YacThb €ro caMoro CBep-
KaIOIIMM ITy3BIPEKOM Ha JHEe OOKayjia CHOBA CTAaHET 4Ya-
CTBIO KMBOM «KHBOM km3Hm» (IN beaming cups some
spark of me shall still / Brim toward the lips that once |
held so dear). PazHonamnpasieHHsiii 00pa3 3emiu (3em-
JIs1, Jaroast )KM3Hb M 0TOMpAIoNias ee), Ha KOTOPBIH MBI
BBIIIUIM Yepe3 aHalu3 I[IBEeTOOOO3HAYEHHs, CBs3aH C
JBOWCTBEHHBIM XapaKTepOM POJIM MaTEPHU-3€MIIU B MH-
(hOJIOTHUECKON U PETUTHO3HON JINTepaType.

BooOmie, cMenieHne 3eMJM M KPOBH MMEET KIIIO-
4YeBOE 3HAYCHHE IS BCEH BOCHHOM JMPHUKU B €€ Jua-
XpoHndyeckoM acmekte. C TOro MrHOBEHHSA, Korja
KpOBb ABEJIsl IPOJIMIIACH HA 3eMJIIO, Ha 3eMJIe Havyajach
OecnipepbIBHas yepea BoiH. OToKAecTBIeHHE BHHA C
KPOBBIO TaK)KE CBSI3aHO C 3THM BETX03aBETHBHIM ITpeia-
HueM. Tak, xpucTuaHckuil MucTuk 12 Bexka Xunpaerap-
na BuHreHckas mucana o BUHE Kak O HAIMTKE CaKpaib-
HOM U BO3BBbIIAtOImeM: «Tenepp 3eMis, MOBPEXKICHHAs
JIO 3TOTO KPOBBIO ABeJls, MOPOAMIIa HOBBIM COK BHUHA, U
MYJpOCTh Hayajla CBOIO JEATENbHOCTh CHadanay (ILHT.
mo: CioBapb cuMBoiioB, 2003).

- Kpachblil 1IBET KpOBU BCTYHAae€T B KOH(QUIHMKT C
3eJIeHbIM IJBETOM PAacCTUTENBHOCTH — U3PBITHIE B3phIBa-
MM T10J15, Ha KOTOPBIX ObLIa MPOJIMTAa KPOBb, €IIE J0JTO
He 3azenenerot: Not yet will those measureless fields be
green again / Where only yesterday the wild sweet
blood of wonderful youth was shed (The Cenotath, Ch.
Mew)

- AJBIil MaK, B OTJIMYHE OT TPaBbl, CUMBOJIa 3a0Be-
HUSI, TPaHC(HOPMHUPOBAICS B CHMBOJI BEYHOH NMAMSTH.
Ortor m3Ha4yanmpHO aBTOopckuit cumBox (J. McCrae, In
Flanders Fields) pacnpoctpanuics u3 obiactu BOEH-
HOW JMPHKH Ha BCIO 3amagHyio KyneTypy (Holt, 1999 :
52-64).

- Bripouem, kpacHbIH, Kak IIBET KPOBH, MOKET OBITH
CHUMBOJIOM HeXKeJaTeJbHOW MNaMATH, HEIPHUITHBIX
BOCIIOMMHAHUI, MapKEPOM IICUXOJIOTMYECKON TpPaBMBI:
Cover him! Cover him soon! / And with thick-set /
Masses of memoried flowers — / Hide that red wet /
Thing | must somehow forget (1. Gurney, To His Love).

- C npyro#t CTOpOHBI, KpacHbIH MOKET BBICTYIATh B
KayecTBE CHMBOJIA OYEPCTBEHHMs AYIIHM COJIIaTa, BHU-
JICBIIIETO CIUIIKOM MHOro KkpoBu: Having seen all
things red, / Their eyes are rid / Of the hurt of the co-
lour of blood for ever (W. Owen, Insensibility).

3enenslii. [Tonas B nose BOGHHOW TUPUKU NOISIPU-
3YIOTCSI Jake T€ MOHATHS, KOTOPhIE B JIOOOM APYroM
KOHTEKCTE He MpPHHAAJeKAT K TAKUM OMHApHBIM KaTe-
ropusiM. Tak, 3eJIeHblil HBET TPAJUIIMOHHO CUHUTAETCS
HEWTpPaIbHBIM, OJIUHAKOBO yJAJIICHHBIM U OT KPacCHOTEHI
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aja, ¥ OT CHHEBHl Heba. Ha martepmane repmMaHCKUX
SI3BIKOB TTOATBEPIKAACTCS, UTO 3e/eHblli — 3HAUYUT Bece-
merid (Macyoa, 2001: 106), HO ero CHMBOJIHYECKOE
HATIOJTHEHHE MOXKET BaphHPOBATHCS OT BEYHOTO KPYTO-
BOpOTa XM3HH N0 wH(pepHampbHOCTH. s 3eneHnoco
MPOTOTHIIOM W3 OKPYXAIOImeH cpenpl SBISETCS OCS-
3a€MblH, JOCTYIHBIH HENOCPEACTBEHHOMY BOCIpHU-
STHIO PACTUTENILHBII MUP. DTa CBSI3b IPOCMATPUBACTCS
Jlake Ha SI3IKOBOM MaTepHaje: STUMOJIOTHYECKH CJIO-
BO «Qreeny cesizaHo ¢ «grow» (BexoOurkas, 1996:263).

Hecmotpst Ha TO, 4TO TPAaJULMOHHO 3€JIEHBIH I[BET
accoLUHUpyeTcs C MOJIOJIOCTBIO, BECENILEM, BECHOH — H,
CIIeZIOBAaTENIFHO, BO3POXKACHUEM, BEYHBIM KPYTOBOPO-
TOM XH3HH, — B BOGHHOU JIMPHKE OH MpHOOpeTaeT co-
BCEM JApYroil cMbIci. PazButue 3TOro OTKIOHEHHS OT
TPaIUIIMOHHON CHMBOJIMKH TIPOMUCXOIUT B IBYX Ha-
MIPaBIICHUSAX.

- B Texctax 1MB BOWMHEBI 3€J€HBIA LIBET KaK IBET
PACTUTEIBHOCTH CHMBOJM3UPYET XXHM3Hb, JIBUKECHHE
BBEPX, K CBETY. DTOT IIBET NPHHAUICKUT IUIAHY MPO-
uwioro (young green days), BOCHOMHHAHMSIM O BECHE,
KOTOpPBIE CBATHI ISl TUpHYECKOro repost (Swear by the
green of the Spring), tak kak g0 ciexyroleil BECHBI OH
He HajieeTcs MOXUTH: TWO months ago the skies were
blue, / The fields were fresh and green, / And green the
willow tree stood up, / With the lazy stream between. /
Two months ago we sat and watched / The river drift-
ing by - / And now / you’re back at your work again /
And here in a ditch | lie. (To Sylvia, E. A. Mackintosh).
CxoIlHBIM 00pa3oM OKKa3HOHAIBHO YMOTpeOIseTcs u
roay6oii uBeT Kak 1Betr MupHOro He6a (when spring
brings back blue days).

B miaHe jxe HACTOSIIEr0 PAacTHTENBHON 3elieHH
HET — MBI HAaXOJUM TOJIBKO YIIOMHWHAaHHUA )KyXJ'IOﬁ, 0e3-
xu3HeHHo# Tpaebl (Shreds of dead grass, wasted her-
bage),

- C npyro#l cTOpoHBI, 3€JICHBIH IIBET YCTPEMIICH B
Oymymiee Kak I[BET MOJIOZOH TPaBbl, KOTOPas B KOHEY-
HOM HUTOre MOKpoeT mone 6os (Soft stems of summer
grass shall wave again). Ho, ¢ Touku 3peHust nupuye-
CKOTO Teposi, 3TO HE CTOJHKO BOIUIOLICHUE TOPKECTBA
KH3HH, CKOJBKO MaHU(ECTAus MUPOBON HECIpaBea-
mmBocTH, Biaactd poka (I have a rendezvous with Death
/ When spring brings back blue days and fair. / It may
be he shall take my hand / And lead me into his dark
land... (A. Seeger, | Have a Rendezvous with Death).

TpaBa — oAMH M3 [PEBHEUIIMX JIUTEPaTYPHBIX
CHMBOJIOB 3a0BEHHMs, KOTOPBI TPaJUIMOHHO COIYTCT-
BYET OINWCAHHWIO PYHMH €Ille B PaHHUX MOITUYECKHX Ia-
MSTHHKaX. 3JIECh SIPKO IPOSIBISETCS] NMPEEMCTBEHHOCTh
cuMBOJIOB. Hanpumep, cTpouka U3 ApeBHEUpIIaH/ICKOro
CTHXOTBOpPEHHMS 0 3a0pomeHHoM ouare Perena (1ur. mo:
Marrommaa, 1999): «Yr elnyd hon, neus eudd glesin»
(Omom ouae, mpaesHucmulii OepH NOKpwleaem e20)
OUYCHb HAIIOMUHACT CTPOuKy u3 ympuku 1MB: «Grass
growing instead of the footsteps of life». ITomo6HO Tem-
HOTE ¥ THIIWHE, TPaBa, pacTyIlas Ha pa3BallHAX, O3Ha-
YaeT OTCYTCTBHE JIOJCH, 3a0pOMIEHHOCTh, OTCYTCTBHE
xwu3au (dark and abandoned). Tpasa ua mone Gost, e
KOrga-To ajJi BBIPBIBAJICA M3-TIOA 3€MJIM, KaK M IIECOK
IIyCTHIHM, MOMJIOUIAIONINH cleasl 00eB, B CMBICIOBOM
10JIE BOEHHOM JIMPUKU CTAHOBUTCA CUMBOJIOM HUYTOXK-
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HOCTH YeJIOBeKa Ha apeHe MHUpOBoi mcropuu: | am the
grass; | cover all (““Grass™ C. Sandburg).

Ho cumBoi He CTaTU4CH, OH XXUBET U PA3BUBACTCA.
Tlomamas B ompeneneHHOE TEKCTOBOE IMPOCTPAHCTBO,
TPaTUIMOHHBIN CHMBOJI MOXET NPHOOpEeTaTh Kak HO-
BBI€ OTT€HKH, TaK 1 COBEPIIECHHO HOBOEC HAIIOJTHECHUE.

- B xoHTEKCTE paccMaTpuBaeMOl JTUPUKH 3€JIEHBII
HBET IMOJYYacT U YHHUKAJIbHOC CHUMBOJIMYCCKOC HAIIOJI-
HCHHUC: OTO IBCT CMEPTH — AJOBUTOI'O I'a3a UIIPpUTA, KO-
TOPBII HEMIIBI IIPUMEHUIN BO BpeMs llepBoil MupoBoii
noz Oenbruiickum ropogoM Mmnp. DTOT 31mu307 BoLIEN
BO BCEMHMPHYI MCTOPHIO BOMH KaK IIEPBBIN Cllydald UC-
MOJIB30BAHUA XUMHUYCCKOTO OPYXHA MACCOBOIO ITIOpaA-
JKEeHUs! (CM. YIOMSIHYyTOe Bbilie cTuxoTBopeHue “Dulce
et Decorum est”, roe cMepTh OT ra3a ONHCHIBACTCS Kak
NOrpy’KEHUEC B 3CJICHOC Mope). Cp CBUACTCIBCTBO O4YEC-
suana: "l saw a wall of light yellow cloud rising on the
eastern horizon. The Germans were attacking with poi-
son gas. "(Eye-Witness Accounts of the Great War,
2007).

- 3eseHbIN — BT cogaTckoil yHugopmel. B sTom
IUIaHE OH CTAaHOBUTCA MApKEPOM MPHUHAMICKHOCTHU K
BOeHHBIM cuiam: green kids, green legs, green parades,
khaki limbs. B cTuxoTBOpeHHSX KEHIHH-TIOITOB HaYa-
ma XX Beka LOBET XaKu NpeAcTacT CUMBOJIOM Y€TrO-TO
POMAHTHUYCCKOT'O, OH HE OTACINUM OT 06pa3a MY>XYUHBbI-
repost: | like to think of you as brown and tall, / As
strong and living as you used to be, / In khaki tunic,
Sam Brown belt and all, / And standing there and
laughing down at me.. (M. Allen, The Wind on the
Downs). Ho Te >KeHIIKMHBI, KOTOPBIM IPHUILIOCH HOCUTh
BOCHHYIO YHU(POPMY B KOJOHHAJIHHBIX BOHHAX BTOPOM
1nosIoBUHBl XX BEKa, ONMCHIBAIOT €€ C IIOMOILBIO Hera-
TABHO OKPAIICHHBIX CJIOB, KaAK HEYTO HE COUETAEMOEC C
obpa3oM xkeHIMHBL: OUtsized, barbarian, ungainly, un-
kempt, baggy, ever wilted greens, filthy GI.

C npyroél CTOpOHBI, 3eneHas yHUGOpMA €lie |
CHUMBOJI TOTO, YTO B 3KCTPEMAJIbHBIX YCJIOBUAX Ha MIEp-
BBIA IMJ1aH BbIXOOUT HE BHEIIHUM BU, a BHYTPCHHCC
COJZIEpP’KaHUE YEJIOBEYECKOM Aymu. B jkeHCkoH nupuke
9TO CMMBOJI paBeHcTBa moJioB: A skinny black boy and
a skinny white girl / clothed in green and damp confu-
sion (“Close Call” Dusty). Coeaunsisick ¢ o0pa3om
MCICCECTPHLI, 3e/ieHas YHI/I(‘I)OpMa CTaHOBHUTCA CHMBOJIOM
NpU3BaHUA UCHCIITh U COCTPAaThb ‘Iy>KOI71 60J'II/I, npu-
3BaHUA TAKOI'O K€ BBICOKOI'O, KaK WM IPU3BAHUC ooTa:
Emily in white, / | in green, / we do our work / endure
and abide / tucking away the hurt... (“‘Like Emily Dick-
inson” Dusty).

- HoBoe HamoyiHeHME 3€l1eHbII LIBET M0JIy4acT B JIU-
puke BTOpOH mOJOBMHBI XX BekKa: 3TO ILBET Jeca,
JoxyHrJeii, OrpoMHast Macca 3eiieHy TIEpBOOBITHOTO Jie-
Ca, KOTOPYIO HC OXBATUTH HU B3IJIAA0M, HU PA3yMOM —
BOT, YTO HIOKUPOBAJIO AMCPHUKAHCKUX H eBpOHeﬁCKHX
coJrgart. 3eJIeHBIN IBET CTAHOBUTCA CHUMBOJIOM YYXKOrIO,
HCOHATHOTO MHUpPA U MOCTOAHHOT'O HAIPS’)KEHHOT'O, CBO-
JsIiero ¢ yma oxkujaanus onacHoctu: Black on Green, /
Black on Green, / the darkest trees, / and on the ground, /
and in between; / Men Wait.../ Men Wait.../ Men
Wait.../Birds stop... / No buzz.../ insects watch, / men lis-
ten.../ hearts pound behind eyes bulge, / breath stops.../
(Jungle change.../ Freeze — Blend, / Wait...)/ A different
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green - / on — black — on — green.../ Something green —
on — black - / on — green, / on — green...Wait.../ Some-
thing explodes, / Something slams. / Something screams.
(““Ambush — Black on Green” J. M. Hopkins). IToxasa-
TCJIBHO, YTO AHAJOTHYHOC SBJICHHUC HMCCT MCCTO M B
PYCCKOM fA3BIKE: «3e/ieHKa» — JIeCa, B KOTOPBIX NPAITYTCA
YyeueHCKre GOEBUKH (HampuMep, «GOMOUTD 3e1eHKY»).

OObluHasE TeMHasl 3€JIEHb Jieca CBOOUTCA OO 4ep-
HOI'o nBera — TEMHOTBI. 3eneHblin HUBET ACPCBLCB, 3a-
Tpaxkaarommnx 0630p 1 OpeBpaljaroimux 3pa4ero B cjie-
Ioro, BBIIIOJHACT, TaK CKa3aTb, (byHKLII/IIO TCMHOTBI,
00s13Hb KOTOpOI7[ 3aJI0KCHA Yy YC€JIOBCKA Ha I'CHETHUYC-
CKOM ypOBHe, Tak Kak homo sapiens - ’KHBOTHOE JHEB-
HOC€ W HC BHJIUT B TCMHOTC, a CJICAOBATCIIBHO, 6e33a-
IMUTEH TIEPEN TEM, UTO OHAa MOXKET CKPBIBATh, — IEPEN
HOYHBIMH XHUIIHHUKAMH. Temuoma — HEU3MECHHBIN
CIYTHHK Xaoca. Mu(OmodTHIeCKHEe OMMCAaHUS MHUPO-
BbIX KaTaCTpO(I) M KaTakJIM3MOB IIPEATIoJararoT HE
MMOJIHOC HU3IrHaHUuC XaocCa, a TOJIBKO €ro OTTCCHCHHOCTD
BOBHE. XaoC OCTaeTcs B IIOJICO3HAHHH CBOETO poaa
O6ubneiickoil «BHEIIHEH mbMol» U C €r0 OCTaTKaMU Ha
3eMJIe CBA3aH Yy)Kac, MOpPOXKAAEMBIM TbMOH, HOYBIO,
06ec(hOpMEHHOCTBIO, OTCYTCTBHEM HAJIS)KHBIX TPaHHMIL
MEXy 4eTI0BEKOM U IapcTBoM xaoca (DM, 1998:582).

3eneHsblil, TakuM 00pa3oM, MpHOOpeTaeT 3/1ech He-
TaTUBHYKO KOHHOTAILIMIO YCEPHOI'0O HBETA, MNPUHHUMACT
€ro CUMBOJIMYCCKOC 3HAYCHUC (TLMa, CMEPTh, 3J'IO) u
moJsipu3yeTcs oTHocuTenbHO ommosuiun KOCMOC /
XAOC.

Jl1s1 yuacTHUKA BOMHBI B YCIOBUAX TPOIIMYECKOIO
Jieca 3eJIEHBII CTAaHOBUTCS CBOETO poaa CTUMYJIOM, BBI-
3BIBAIOIIMM LIENb accouranuii u BocnomuHanuii: And |
roll on, / to sit in a silent forest, / motionless, / rifle
across my knees, / pistol on my hip, / and remember
things that happened / twenty-five years ago. / Nothing
moves but my mind and the wind / through the green,
green leaves (“‘Hover” J. M. Hopkins).

MHoro net mocnue BOﬁHLI, BH, Ka3aJ0Ch 6LI, HH-
KaK HE CBI3aHHOTO ¢ BOMHOM 3€JICHOTO l'[aCT6I/IHIa BO3-
BpamacT JUPUICCKOTro reposi K caMOMy IHIOKUPYIOIIC-
MY BOCIIOMUHAHHUIO €TO BOCHHOM CJ'Iy)K6LI, u nepea ero
MBICJICHHBIM B30POM CHOBA BCTACT ropAmiad B OTHE HA-
TTaJiMa BBETHAMCKasl AE€BOYKA, KOTOPYIO OH HE MOXKET
3a0bITh:...She is burned behind my eyes / and not your
good love and not the rain-swept air / and not the jun-
gle green / pasture unfolding before us can deny it.
(D. Brown, Song of napalm).

- B noa3un, nocesmenHoit BoiiHe B Mpake, noss-
JII€TCSl HOBBIM aCMEKT IBETOBOI'O CUMBOJIA «3EJICHBINY,
U BO3HHMKACT HOBOC IPOTHUBONOCTABJICHUC «3eJIEHBIN
KaK IIBET 0€30IaCHOCTHY — «KpaCHblﬁ KaK IIBET OIiac-
HOCTH» (CHTHAI oOmacHocTH, «code redy). 3emeHbrit
CBA3BIBACTCA C IIOHATHEM «green Z0Ne» — OTHOCHUTEIb-
HO Oe3omacHoro paiiona barmama, KoHTpomHpyemoro
BOOPYKXCHHBIMH CHUJIaMH COKO3HHUKOB, CBOCTO poJa OCT-
POBOK YIOPSALOYEHHOIO IIPOCTPAHCTBA HA TEPPUTOPUU
Xaoca. CTI/IXOTBOpeHI/Ie, MOCBAIICHHOC KEPTBAM B3PbI-
Ba B Ka)e Ha TEPPUTOPHUU «Jreen Zoney, morydmio Ha-
sanue «Green Zone, Code Red» (M. Hillmer).

2. 3Byk. BoiiHa KoHIENTyanu3upyeTcs Kak TpoM-
KU 3BYK, U3 YE€ro Mbl MOXXEM BBIBECTH MeTadopy
BOMHA - 3BVK: To-morrow will be loud with war
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(Soliloquy, F. Ledwidge). 3By BOiiHBI — 3TO U 3BYK
pa3OUBAIONIUXCS CepACI, ¥ ICXATOJOTHISCKUI MapKep
— BOIHA BBICBOOOXIaeT Hekoe riobansHoe 310: | hear
the sound of war — and it is a universal sound of hearts
and minds breaking, and no matter what the cause it is
always the distorted sound of such a great evil loosed
upon the earth (Early Morning Baghdad, L. Koenig).

3ByKOBaﬂ KapTuHa BOMHBI COCTOUT U3 JABYX
KpaitHocTe#t — rpoxot O6utBel U TummHa: War! / It is a
terrible thing. / It can silence a town like it is a deserted
desert. / It can be as loud as a stampede of bison
(R. Bhansali, WAR).

IlepBas — rpoxor OuTBBI. ['pOMKHE 3BYKH OKa3bl-
BarOT PA3pYLIUTCIIBHOC BOS,I[GﬁCTBPIe Ha HCPBHYIO CHUC-
temy. Tak, Hemeuxkuii opunep 2. FOrrep (1MB) B cBo-
HX BOCIIOMHMHAHHUAX ITHCAJ, 4YTO, pa36y>KeHHHe HOYBIO
TPOXOTOM MACCHPOBAHHON apTHILIEPUMCKON aTakw,
COJ1AaThl HE MOIJIM Ja’X€ BCIIOMHUTBH CBOC UM HJIK CO-
cumurats 10 tpex (Eye-Witness Accounts of the Great
War, 2007: 5). Onucanue rpoxoTa OUTBBI — MOTHB, HE
W3MEHUBIIWICS 3a Beka. B Mudonoruu pasHeix Hapo-
0B OOTOB BOITHBI OOBENMHSAET OJUHAKOBAas 3BYKOBas
XapaKTePUCTUKA: OOEBOM KJIMY - «CJIOBHO KPHUK JCCSTH
teicssa  BowHOB» (Kembrckas wmmgomorus, 2002:57).
Omnucanue rpoxoTa OUTBBI — 00sI3aTENIbHBIN KOMIIOHEHT
MHOTrHX 3muueckux moam: mid prasse — with tumult;
baerst bordes leerig, and seo byrne sang gryreleoda sum
(The Battle of Maldon 284 — 285) — Shield's rim burst,
and the byrnie sang a terrible song;

peaer weard hream ahafen, hremmas wundon, earn
®ses georn; was on eorpan cyrm (The Battle of Maldon
108-107) — Clamor was raised there. Ravens circled,
eagles, eager for carrion. There was uproar on earth;

fugelas singad, gylled greghama, gudwudu
hlynned, scyld scefte oncwyd (The Battle of Finnesburh,
5-7) — Birds of battle screech, the gray wolf howls,
spears rattle, shield answers shaft.

(Cp. «Croro o Ilonky Uropese»: «C sapanua 0o
eeuepa, cv geyepa 0o ce’bma nemamv cmpBavl kane-
HblA, SPpUMITIONT cabnu o uiejiomsl, mpeuwiamsv Konua
xapanysicuvis 6v noa’b uesnaemB, cpeou zemau Iono-
seyxvluy. «Konua noroms!»)

Bursa (moaning fight, the thundering line of battle),
TIpeacTaBJI€HA KaK XaocC 3ByKOB:

- 3BYKH, U3[aBacMbIC OPYKUEM (coarse roar, rum-
bling, bumping, rolling thunder, gun thunders, resonant
burst of fire, roaring jets, shells go crying, clamour of
shells, bullets whistling, bullet sings, deathly clatter of
the bullets);

- rpoxor pymramuxcs ctpoenuit (the crash of glass,
blasted buildings reach their thund’rous fall);

- uenoeueckue kpuku (battle cry, cries of loss,
sun-drenched cry, gargoyle shriek, children’s screams,
moaning, sobbing agonized cries, sounds of overimpent-
ing assault, thunder-filled nightmare, humans crying,
choked cries).

Opy>kre noaBepraercsi NepCOHU(PUKALMHI: OHO MO-
JKET U3gaBaThb 3BYKHU, 0oJjiee THIIUYHEIE JUIA JKMBBIX CY-
mIecTB (COYETAaeMOCTh ¢ TaKMMH TJarojiaMu, Kak Cry,
sing, shriek, wail). I'poxor opyxusi cpaBHUBaeTcs C
TPOXOTOM BOJIH, pa3OuBaromuxcs 0 pudsl, a o0pas Mo-
ps BocxomuT K apxeruiy xaoca: S0 | crawled round on
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my belly, / And 1 listened to the roar / Of the guns that
hammered Thiepval, / Like big breakers on the shore
(His Mate, G. A. Studdert Kennedy). 3Byk B KOHIIENITY-
aJbHOM MPOCTPAHCTBE BOWHBI caM IO cebe MOXKeT He-
cru paspymenne: Shriek of bullet that tears the wind
like a blade (R. Aldington, In the Trenches); air-raid si-
rens wail cutting the night into ribbons. Ot atoro mry-
Ma pByTCsl OapabaHHbBIE MEPETIOHKH U PYyLIATCs CTEHBI:
There was this terrific battle. / The noise was as much /
As the limits of possible noise could take. / There were
screams higher groans deeper / Than any ear could
hold. / Many eardrums burst and some walls / Collapsed
to escape the noise. / Everything struggled on its way /
Through this tearing deafness / As through a torrent in a
dark cave (T. Hughes, Crow’s Account of Battle).

3BYKH, H3/1aBa€MbIe OPYIUSIMHU, OTUCHIBAIOTCS Kak
3Byku azga: ‘Apres la guerre fini’, till hell all had come
down, / Twelve-inch, six-inch, and eighteen pounders
hammering hell’s thunders (I. Gurney, Strange Hells).
From the clamorous thunder you cannot shroud, / of
lead and gas it rains, / and with bombshells whistling
passed the ear, / the midst of hell remains (V. Smith,
Portrait of War). ITlepconubumnupoBantas cMepTh, BbI-
pBaBILIAsCA HA BTOPOH ypOBEHb KOHLENTYaabHOU BEP-
THKAIM, TAKXe JOTMOJHSAET 3BYKOBYI0 kaptuhy (in the
air death moans and sings; the air is loud with death;
death rattles in the throat of soldiers begging for peace
and love; whoosh of death): From death that hurtles by
/1 crouch in a trench day-long (The rainbow, L. Coul-
son). CMepTh OJHOBPEMEHHO MPEACTACT M KaK OCBO-
60X 1eHIe, KEeJTaHHBIH BBIXOJ U3 MIPOCTPAHCTBA BOMHEI,
3aMoTHEHHOTo XaocoM 3BykoB: Then in the lull of mid-
night, gentle arms / Lifted him slowly down the slopes
of Death, / Lest he should hear again the mad alarms /
Of battle, dying moans, and painful breath (A Soldier’s
Grave, F. Ledwidge).

My3blka B YHUBEpCYMEe BOHHBI 00J1a1aeT KOCMOTO-
HUYeckoi ¢yHknmed. To ecTh crmocoOHa co3aaBaTh
KOCMOC U3 Xa0c€a, ynopsa01nuBaTb MUP, BIIMCBIBATH €0
B YX€ UMEIOUIYIOCS KOHIENTyalbHYI0 cucTeMy. Tak,
MOTHUB PUTMH3AIIUN KaK crocoba KOCMH3aluu Xaoca
MBI HaXOJHMM B aHTJIOCAKCOHCKOM 3rmoce «beoBymb(h».
Uynosume I'peHnens HUCHOBITHIBAET HUPPALUOHAIBHYIO
SIPOCTH M0 OTHOIUEHUIO K MHUPILIECTBEHHOMY 3ally: €ro
pasapaxaroT HE JIIOJU, BECCIIAIMIUECA B HEM, a UT'paro-
mas B HeM ap(da ¥ meBell, TOBECTBYIONIHI O CO3JaHUH
MHpa K 0 TOM, Kak bor oTnan ero yenoseky (Magennis,
1996: 88-90). CakpanbHas GYHKIMS YIOPSAOUUBAHUS
BCGJ‘IeHHOﬁ, npucymast Ap€BHUM PUTYAJIbHbBIM TaHIIAM,
MOTCHIHAJIBHO NPUCYTCTBYCT B BOCHHBIX MapIiax. 9T10
MOXHO HAarJgJHO HOPOACMOHCTPUPOBATL Ha MNPUMEPC
ctuxotBopenus P. Kurmnunara «Boots», roe o co3Ha-
TeNBHO UMHUTHPYET puTM Mapma: «|I — have — marched
— six — weeks in ‘ell an’ certify / is — not — fire — devils,
dark or anything, / But boots — boots — boots — boots —
movin’ up and down again, / and there is no discharge
in the war!» Kocmoronuueckass poib MY3bIKH IPO-
CMaTpuBacTCs Ha MMPpUMEPE CMMBOJIA 6aH£[)KO. OTOT My-
3BIKATbHBIM MHCTPYMEHT, Ube MpoHcxoxaeHue Kwurm-
JIMHT CBS3BIBACT C JPEBHETPEUECKON JINPOU, BBICTYIIAET
CBA3YIOIIUMM 3BC€HOM COJIIaTa-KOJIOHUCTA U I/IMHepI/IH,
T'opoma: «I am Memory and Torment, | am Town”»



[ Bectank KemI'Y | N2

Dunonorus ||

2008 |

(The Song of the Banjo). Ilpu 3TOM, eciii pUTM Mapiua
MIPHU3BaH TEeperaTh HEOTBPATUMOCTH CyABOBI, 0O0BeIH-
HAWOLLEH JIIOJAEH IPOTUB UX BOJM HA IYTH K CMEPTHU, TO
cBOOOIHAST WMIIPOBH3ANMSA OaHIKO YIEPKUBAeT OT
pacmana Beck mup Mmmnepun: «So | draw the world to-
gether link by link: / Yea, from Delos up to Limerick
and back!» (The Song of the Banjo). Myssika ¢ ee op-
raHu3ylomei (yHKIMEH B YHUBEPCYME BOWMHBI TaKKe
MeTadOpHU3NPYETCsl KaK KHBOE CYIIECTBO — €€ MOXHO
yours: ... the sounds of oud / and doumbek and / ci-
tharra murdered / shattered in our bombast (M.
Withers, Losing Babylon). Xaoc 3BykoB BoOitHBI mpea-
CTaBIsAET cOOOM HEKYI0 aICKyI0 MENOAWIO, Ubsi (PYHK-
Oy YK€ HE KOCMHU3alus IMPOCTPAHCTBA, a4 €TI0 paspy-
menue (hell’s melody, deafening rhapsody). Dta memno-
sl pa3pymICHHsS — EOWHCTBCHHBIA IOTpeOabHBIN
3BOH, KOTOPOIro YAOCTOMUIHCH O€e3BIMSHHBIE COJIAaThI:
What passing bells for these who die as cattle? / Only
the monstrous anger of the guns. / Only the stuttering
rifles” rattle / Can patter out their hasty orisons. (W.
Owen, Anthem for Doomed Youth). EmuncTBeHHBIC
ICCHU B MMPOCTPAHCTBE BOMHBI — TO MECHU CHUPCH, Ipe-
JOyTIPEXIA0MNX O BO3MyIIHBIX Hamerax: We went mad
for money and power / and the only songs that move us
now / are air raid sirens in the desert (S. A. Joyce,
Summer of Fire).

3By1< 31€Ch TAKXKE CBA3aH C MNaMATBIO. J41 quepes
MHOT'O JICT, KOTAa BCC YYAaCTHUKH BOMHBI 6YZLYT MEpT-
Bbl, 3€MJIs1 Ha IIOJIC OUTBEBI 6y,Z[€T OoTAaBaTbCA 3XOM:
Earth will echo still, when foot lies numb an voice mute
(C. H. Sorley, All the Hills and Vales Along). Onpene-
JICHHBIN 3BYK, Ja)ke HE TPOMKHI, MOXKET CTaTh CUTHa-
JIOM, BBI3BIBAIONIMM B IIaMATH HEIIPUATHBIC accColra-
uuu. K npumepy, 3ByK najamolero B Ipsisb MEPTBOIO
Tella HaBCETIa OCTaeTcs B MaMsATH coigara: Though we
turned him gently over, / Yet | still can hear the thud, /
As the body fell face forward, / And then settled in the
mud (His Mate, G. A. Studdert Kennedy).

Jpyrasi TPOTHBOMONOKHOCTh — THIIMHA: ghostly
silence (world beyond sound, dead silence). Ora Turuu-
Ha CTpallHEC I'pOXOTa B3pbIBA, TAK KaK CJICAYET MOCJIC
HETO M, CJI€A0BATEIIBHO, DTO TUIIWHA MEPTBas, TUIINHA
MEXIy CITyCKOM KypKa W TOCJIEIYIOUINM B3pHIBOM (@
bright line of silence). Cp. BocmomuHanus cBUeTENCH
B3pHIBa SIEPHOM OOMOBI B XHpOCHME: «...HAaJT TOPOJOM
U Cro YHCJICBUIMMU JKUTCIKIMU BOLAPUIIACH THUIIWHA.
.HIOZ[I/I CTpaJalii U yMHpaJu, HC NPOU3HOCA HU CJIOBA,
He u3gaBas HU 3ByKa. [Ipolieccuu paHeHBIX Takke Obl-
au 6e3monBHB (L{ut. mo: AmamoBud, 1986:538). Tu-
IIIMHA B BOGHHOH MO33UHM MMEET TO K€ CHUMBOJINYECKOE
HAaIIOJIHCHUEC, YTO U TCMHOTA. «TemHora CKpPBIBA€T BU/,
TUIIMHA CKPBIBAET 3BYK, U TO, U JIPYroe BO3BpAIIacT K
COCTOSHHIO 1O-TBOPCHUSA, TO €CTh K Xa0CYy. n TO, U ApY-
roe COACPIKUT B cebe 0IIacHOCTh nepexoaa B HHOH MHUp
n B MOJCIIN MHUPAa COOTBETCTBYCT ONIIO3UIIUHN KU3Hb /
CMCPThb. TToxa MUDP BOKPYT BUACH U CJIBIIICH — YCJIOBCK
xuB» (LuBbsin, 2006: 249). B 3TOM CMBICIIE K THIIHHE
1 TEMHOTEC IMPUMBIKAET HCIOABUKHOCTD — CP. OIIUCAHUC
tpareaun 11 centsops: New York was quiet, / the air
was still, surreal air, / no one was in the street, / not a
car, taxi or bus was moving ,/ plume of smoke, / the
blanket of ash was like snow (Surreal Patriotism,

201

J. Maher). Tummuna (Screaming numbness, disastrous
silence of grey earth and sky, tearing deafness) ces3ana
co cmepthio; Rufina Amaya will always be / in the for-
est of felled bodies / looking for her four young child-
ren. / Her mouth is stuffed with death / and skewered
shut

(F. Dacey, After the Attack). ITorepsrs romoc (ice-
bound throat), onemeTb, MOrPy3UThCS B TUIIHHY O3HA-
YaeT yMepeTh, BBIUTH W3 MHpa 3BYKOB B 0€33BY4HOE
npoctpanctBo cmepta (join to the great sunk silence,
silence heaped round him). Monuanue — 06s3aTenbHas
xapakrepuctuka wmeptBoro Ttena (fleshless mouth,
mouthless dead, soundless soul): The wheels lurched
over sprawled dead / But pained them not, though their
bones crunched, / Their shut mouths made no moan.
(1.Rosenberg, Dead Man’s Dump). Tumiaa — Bce, 9TO
ocraercsi OT 4yesioBeka nocie cmeptu: Stand up in the
silence they’ve left and listen; those absent ones, un-
known and unnamed — remember! (Umoja: Each One
of Us Counts, R. Dove). Tuinna cBsizaHa ¢ 3IMHYECKHM
MOTHBOM CTpaxa 3a0BEeHHMs. YEJOBEK )KUB, MOKa KHMBA
naMmsTh 0 HeM, oka o HeM 2oeopam (under the clash of
wind and rain those bones crashed to dust until at last
ghost sounds quieted; voice fades into the smoke).
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