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3CXATOJOIMYECKHUE MOTHUBBI B BOEHHOM IT033UM
H. B. Pabkuna
ESCHATOLOGICAL MOTIVES IN WAR POETRY
N. V. Rabkina

JlaHHast cTaThs MMOCBSIIEHA aHAIU3Y ANOKAIUIICHYECKUX MOTUBOB B BOGHHOH N033uH. [logpobHO, B 1TMaxpoHu-
YeCKOM acleKTe paccMaTpuBaeTCsi pa3BUTHE MOTHBOB PYMH W BPaXJeOHOCTH CTHUXWH, HAuWMHAs OT aHIJIO-
CaKCOHCKOM MO33HMH M 3aKaHYMBasi COBPEMEHHON aHTMBOEHHOH JIMPUKOH, ITyOJIMKyeMoii B ceTi VIHTepHeT.

The article under consideration contains a thorough analysis of some apocalyptical motives found in war poetry.
The article mainly focuses on the themes of ruins and hostile nature elements, tracing their development back to
Anglo-Saxon poetry and up to the modern anti-war Internet sites.
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I'opon-nonuc — neHTp OHMKyMEHBI, KOJOHHAIBHOU
Monenu mupa. OOpa3 pa3pylIeHHOTO BOWHOW, OCTaB-
JICHHOTO JKUTEISIMH Tropoja, (Gurypupyer B MHPOBOI
MO33UU y’K€ MHOTO BEKOB U 3a BCE 3TO BpeMs HE Ipe-
TepIIe]T OCOOCHHOTO Pa3BUTHA. llepBrie MepapXUUECKH
YCTpOEHHBIE ropoJia OpeBHEW MeconoraMuu — pe3yib-
TaT MOMBITOK MPUBECTH YCTPOHCTBO OOIIECTBA B COTJIA-
CH€ CO CTPOMHOCTBIO, MaTEMaTUYECKOW Mpezornpee-
JICHHOCTBIO MHpa, KOTOPYIO IPEBHHUE XKPEIbl 3aMedally,
HaOmonas 3a aBmwkenueM ceetui [1, c. 230]. T'opox Bo
BpEMEHA JKUBOW MU(OJIOTHH MTPETESHIOBAI Ha TO, YTOOBI
ObITH 00pa3oM kocMmoca. Ero ¢yHmaMeHT — 60xecTBEH-
HO€ OCHOBaHHE, Ha KOTOPOM TOKOHUTCS MHUD: KPYT WM
KBajpar, O0ObeIMHEHHBI OOIINM LIEHTPOM, WACAIIBHBIH
IUIaH, HA OCHOBE KOTOPOr'0 MOCTPOEHO BCE, B TOM YHCIE
u Uepycamum Amnokanumcuca. B ocHoBe 00psa0oB 3ai10-
JKEHHS TOPOJIa JIeKAIl COI03 OTIIOBCKOTO M MaTEPUHCKO-
ro Hayain [11, c. 19 — 24], 9To npupaBHUBAET OCHOBAHUE
ropoJia He TOJBKO K aKTy CO3IaHHs MaKpoOKOCMa, HO U
MHKPOKOCMa — YeJIOBEKa.

bau30cTh KOHLENTOB OOXKHUTOTO MPOCTPAHCTBA U
MUpPO3/IaHUS. — OJHA M3 KOHCTAHT HWHJOEBPOIEUCKOM
KyJbTYpHl, B KOTOPOH MHUKPOKOCM MIITIOCTpHpYyeT Bce-
neHHyto. Ilpencrasienre o Mupe ObLIO CBSI3aHO y HH-
JIOEBPOMEHIIEB C TUIIOM UX UCTOPHUUECKOTO PaCcCEICHU:
POJIb TOpoJa A0 CUX IOp TaK BEJHKA, YTO MX Ha3BaHUS
UCTIONIB3YIOTCSL HE TOJBKO ISl 0OO3HAYECHUS! CTpPaHBbI,
S3bIKa, HO W KaK POJIOBOE MMS WM MHUp B meioMm [7].
Kaxxmgas micropudeckasi NUBWIH3ANUS C JKUBBIM TOPOJI-
CKUM SIIJPOM HAYMHAETCS C MACCOBOTO 3aXOpPOHEHUS, a
3aKaHYMBACTCA «PYHHAMH, Pa3pyIICHHBIMH CTPOCHHS-
MH, ITyCTBIMA MaCTEPCKUMH U Ky4aMH O€CCMBICTICHHOTO
Mycopa, B TO BpeMs KaK HaceleHHe ObUIO MCTPeOIeHO
WIA YyTHAHO B paOCTBO, - TAKOBBI CIICABI JIFOOOW HUBH-
mm3armm» [8, c. 209]. MccnenoBanus 1mo BOCCTaHOBIE-
HUIO WHJOEBPONEHCKON KapTUHBI Mupa [3] Takxke jae-
MOHCTPHPYIOT, YTO JIOM, >KHJIHIIE BOCIIPHHIUMAJIOCh KaK
Kocmoc, Bomnomenue boxecTBeHHONW rapMOHUU U MO-
psnKa.

3aKOHOMEPHO IMMO3TOMY, YTO JIOKYC Pa3pyLICHHOTO
ropoja, Kak ¥ MHOTHE JAPYTHe acleKThl MPOCTPAHCTBA
MOSTHYECKUX TEKCTOB BOMHBI, COOTBETCTBYET XyIIOKe-
CTBEHHOMY HPOCTPAHCTBY 3CXATOJIOTHMYECKHX TEKCTOB.
Kax mumer U. I'. MartiommHa, Tema pa3pyIieHus: ropo-
Jla pacHpoCTpaHWIACh B CPEIHEBEKOBOW JHTEpaType
[I0J1 BO3JCUCTBUEM XPUCTUAHCKUX YUYEHUH O CYETHOCTHU

Bcero 3emHoro. Coumnenus brnaxeHHoro ABrycTHHa,
AnkynHa u ['mipaaca co3maBajiich 1O/ HEMOCPEICT-
BEHHBIM BIIEYATIIEHHEM OT Pa3pyIICHHs BEIUKHX TrOpoO-
JIOB M 3aXBAaTOB MOHACTBIPEH M BOCXOIST K TPaIHLIUsIM
BETX03aBETHBIX KHUT, TMOJIHBIX MPOPOYECTB U TUIAUYCH O
MOKUHYTHIX Topofax (KHUTH mpopoka Mcaiin, N3exnu-
ns1, Uepumun), aHTHIHOM 11033uH (pa3pyuierne Tpou B
«OHeuaey, snerun OBUANA) U K IPEBHEUIIUM B MHUPO-
BOW CJIOBECHOCTH (DOJIBKIIOPHBIM IIAaYaM IIyMEPCKOM
nmo33uu (Turaun o paspymenun Jlarama, rubenn Ypa,
IIymepa n Axkana) [5, c.11].

Bporiennbie roposa — OCHOBHas TeMa HEMHOIO-
YHUCIEHHBIX NPUMEPOB aHITIOCAKCOHCKOW JHMPHUKHU (TI0-
aMbl «MopecTpaHHUK», «PyuHE). Pa3pymeHnapie kpe-
MOCTH BEJIMKAHOB, MOKHHYTHIE JKWININA — HPOCTPAHCT-
BO B OTHX 3JIETHSAX IPEICTaBIsiET COOOH OrpoMHOE
KJIa0HIEe, 3aloJIHEHHOE OCTAaTKaMH OBIIIOH CIIaBEHIL.
3meck modTHUYECKAs HKajJo0a pacIIupseTcs A0 ICXaTONO0-
FHYECKOT0 BUJCHHS Lenoro mupa. WHauBHIyanbHas
cyap0a JIMPUYECKOTO I'eposi OCMBICIIUBACTCS KaK 4acTh
OOILIEMHPOBON TpareJind BCErO 3€MHOT0, MHUKPOKOCM
mproOpeTaeT MaKpOKOCMHUYECKUN xapakTep [4, c. 23 —
45, 54 - 60].

Kaaps! pa3pyIieHHBIX HPAKCKUX FOPOAOB HOTPSICIH
BOOOpa)XCHHE aMEPHKAHCKHX ITO3TOB M HE MOTJIM He
BBI3BATh COUYBCTBHE, a COOBITHS 11 ceHTsAOps mokaszanu
BCIO YS3BUMOCTh YPOAHHCTUYECKOW LMBHIM3ALUH.
«ITocme 9/11 MBI cTan® OCTPO OIIYIIATh XPYHIKOCTH OBI-
TUs», — nuet T. @puaman B cBoeil kHure «Ilmockuit
MHpP»: — «4eJI0BeUeCKast )KU3Hb MOXKET ObITh CMETEHA I10
BOJIE KaKoro-to adrasiia B memiepe» («person’s life can
be wiped out by the arbitrary will of a madman in a cave
in Afghanistany) [13, c. 194]. [lopa3utensHO, C KaKOH
JIETKOCThIO MOXeT ObITh paspyiieHo 3xaaHue (like a
knife halves a pomegranate — T. Goff, Iraq): A house
burned right down to the ground, / scattered in the wind-
blown dirt, / where a doll, a thigh, and a few entrails, /
walls and roof collapsed, / part of the wall stood, / silent
monument to a once-loving home. — E. Anderson, Col-
lateral Damage).

OO0pa3 pyWH — UEHTPAIBHBIA IS MOI3UH, ITOCBS-
meHHoi BoviHe B Mpake: leaning doorway, collapsed
rubble, blood-laced walls. YemoBeueckue Xuauiia u3
6eroHa (cheap concrete houses / buildings / homes), 3tu
«ropoackue rmemepe» (urban caves), COApOrarOTCS
(shudder, convulse), paspymensr (broken, destroyed,

157



|| Bectauk KemI'Y

Ne 2 (46) 2011 |

half-erected, bisected, wrecked, crushed, rotten, rub-
bled, in utter ruin), B3opBans! (exploded, blasted, burst),
00bsaThl MiameHeMm (blazing), pasrpa6menst (looted).
BHyTpeHHE IPOCTPaHCTBO IOMA OKa3bIBAECTCS BHIBEPHY-
ThiM Hau3HaHKy (lie open / naked), yTo xapakTepusyer
HOPOCTPAHCTBO BOMHBI KaK 00JAaCTh «HEIOJKHOTO Obl-
THSD».

OcraroTcsi KaMHH, OOJOMKH, pa30HTOE CTEKIIO,
meUTh, Tpax: blocks of cement, stones, bricks, broken /
vaporized glass, iron slag, particles of dust, cement /
tear-stained / irradiated / drifting on sills dust, drenched
ashes.

I'opox He mpocTo pa3pyLieH, a CTEePT C JIMLa 3eMIN
(razed). Tparenus omHOTO YelOBEKa, OCTaBIIETOCs 0e3
KPBIIIA HAJ TOJOBOM, pa3pacTaercst J0 KOCMUYECKHX
MacuTaboB, IMPOAOIDKAS TPAIULMIO OTOXKIECTBICHUS
MHKpPOKOCMa C MaKpOKOCMOM B aHTJIOCAKCOHCKOW MO-
93un. ['mbenp mMupa, ero GecnolagHoe paspylieHHe H
YHUUYTOXKCHUE HAYMHAETCS ¢ THOeNM Bewiei, TO ecTh C
YHUUYTOXKEHHUS IOMa KaK LIEHTPA U CPEJOTOYHS YelIoBe-
YECKOT0 MHKPOKOMOCA: «B3pHIB OOMOBI YBOIUT BCE B
Oe3BentHOCTEY [9, ¢. 127, 144].

Tl'opoxn, B KOTOpOM HJIET BOWHA, pa3feiuiics caM B
cebe (barbed wire, borders, fence, barricades, walls of
fire) u mpeBpamiaercs B ropon meptBbix (dead city,
caldron of death), Hekuii pykoTBOpHBIi aj (man-made
devil’s Hell), rne Bce meptBo (everything dies). doma
CTaHOBATCSI MOTWIIaMH (Waiting graves), ¥ cam Tropoj —
omHa Oombmmass Oparckass morwna (huge mass grave).
CwMmepTh nputamiachk 3a KaxabiM yriioM (death lurks in
every corner). B TakoM IpOCTpaHCTBE JaKe CIOBO «TY-
muk» (dead-end valley) mpmoOpeTaer cMbIci, CBsi3aH-
HBIM CO CMEPTHIO.

Ha wmecte Hekxorma mpekpacHoro ropona (grand
places and soaring mosques) — «Mep30CTh 3aIlyCTEHUS,
Mapkupytomas B bubnun Hagano nociegaux guei. I'o-
poa mokuHyT, myct: empty, half-deserted, never used
now, abandoned. Dto ocobasi, Oe3KM3HCHHAs MMyCTOTA!
fear vacuumed the streets (A. Rich, The School Among
the Ruins). [TokuHYyTBIH TOpox NOTpYXEH B TEMHOTY
(darkened city), npIM TOXapHI 3acTHIACT JTHEBHOM
ceT (day-cancelling smoke), a BCIbIIKK cBeTa CBs3a-
HBl C B3pBIBAMH M HECYT CMEpTEIbHYIO OIaCHOCTh
(spotlights cutting the night into pieces, light that shakes
the earth). DnexTprdyecTBo He paboTaer u, YTOOHBI mepe-
JaTh TEMHOTY OKOHHBIX M JABEpHBIX mpoemoB (dark
doorways, dark windows), moat mnpuberaetr K CIOBO-
TBOpuecTBy: electricity turned into darktricity.

«Mep30cTh 3aIlyCTEHHUS» BBIpAXKAETCS HYepe3 OIH-
CaHHMe HEYUCTOT U Mycopa (shit, rot, mud, trash, scraps
of rotten food), ocrankoB kuBOTHBIX (animal intestine,
poisoned rats). VMBI NPEBPAIIAIOTCS B CTOYHBIE KaHa-
BHI (garbage-strewn streets, gutters, trash cans, sewage),
ucroyaroniye 31oBonue (acrid odour); B KMIIAIMuX Kpbl-
camu pa3BanmHaxX (rat-swarmed ruins) CBHPEIICTBYIOT
ronon u Oonesnm (famine, cholera, plague). ['opox B
OyKBaJILHOM CMBICIIE CIIOBa TOHET B oTxojax (filthy tide
of sewage laps the streets God-forsaken land of sewers,
flies and garbage), To ecTbh omyckaeTcs BHU3, B T0/13€M-
HbI MHUp, T/I€ B HAaWBHOW KapTMHE MHUpa HAXOIMUTCS
npeucnofuss. ['opoxn toner B kpoBu (the whole town
flinches blood), koTopas, kak CTOYHBIE BOJbI, CTPYHUTCS

no yiuuam u kanaBam (red sewers, bloody streets, rivers
of blood that weep from dismembered bodies howls in
the street). D10 ocobasi rps3b, CBI3aHHAS C MOTHBOM
HEXKEJIaTeNbHOM MNaMsITH — TIpsA3b, KOTOPYIO HEJb3s
CMBITE: ...the dirt pungent under your nails / your hands
that will never / be clean again / in the end if you re-
member / anything at all (C. J. McElroy, What They
don’t Tell You About War).

YetoBedeCcKrne OCTAHKH TaKkKe MPUPABHUBAIOTCS K
rps3u (the mud of bodies), Mmycopy: Ha goporax pa3dpo-
canbl Tpymbl (highways littered with Iraqi dead), Ha
yIMLax ¥ IUIONIAAiX — OTOPBaHHBIE KOHEYHOCTH (Se-
vered limbs, amputated arms, discrete pieces, decapi-
tated hands and heads, torso, swirls of human hair),
Cpear KOTOPBIX BBIJEISIOTCS YacTH TeJl BOSHHOCITYKa-
mux (khaki limbs). CMpaj pasnararomumxcsi Ten — 3amnax
BOWHBI — 3amoJiHseT co0Ol TroJIoBY, KOTOpasi TpaIuiiu-
OHHO KOHLENTYaIN3UPyeTCsl KaK KOHTEHHEp CO3HaHMS:
The smell the stink of war / is all that fills your head
(C. J. McElroy, What They don’t Tell You About War).
OcTaHKH TpeAcTaloT B BHAE 0010MKOB: human debris
(debris — ockoIKH, 00JIOMKH, CTPOUTEIBHEI MyCOp).

Paspymienue Tena yacto cpaBHHBaeTcs ¢ paspy-
IICHHEM Xpama, foMa Boxkbero, To ecTh IpHpaBHUBAET-
cs K cearorarctBy. 1 B nossuu IlepBoit MupoBoii BOMi-
HBbI, U B 11033UM Mpaka npucyTcTByEeT MBICIL O TOM, YTO
000# YeNoBeK — U JIt000e YeTOBEUYECKOe TEI0 — Mpe/l-
cTaBiIsieT coboi o0Opa3 u nomobue bora: A boy’s face,
delicate and blond, the very mask of God, / Broken —
God’s temple (A.J.Mann, The Soldier); Spray-painted
sketch of a / Nude human body on / My neighborhood
sidewalk / I want to write on it / “Tread lightly here my
friends / This is Gods temple”( E.Bell, One Year Ago).

CBs3b YENOBEYECKOTO TEJA M 3[aHHUs B KOHIIENTY-
QJILHOM NIPOCTPAHCTBE I'OPOAa XapaKTepHa IS KyJIbTY-
PBI TIOJTMCOB, OPUEHTUPOBAHHOM B CBOEH MI€OJIOTHU Ha
MHUp YeJIOBEeKa, TJe 4YelIOBeK — Mepa Bcex Berier [10,
c.247]. JloM B KOHIIENTyaJbHOM HPOCTPAHCTBE BOMHBI
MOXET IpeAcTaTh B BUIE 4ejoBeueckoro uepemna: The
[Mlumined Skull / sits on the side / of the dark hill (...) In
night-vision, Mom / steps out of the jaw / onto a few
teeth sprinkled / like an unfinished walk. / Sis sits in one
eye socket / writing. (...) There’s no house left / on the
block like this one— / garden scattered with green
bones / that won’t stop growing (R. Houchin, The Illu-
mined Skull).

IIpocTpaHCcTBO BOWHBI OTPaBIEHO, HEMTPUTOTHO IS
*Ku3HU. CMepTh HECYT BCE DIIEMEHTHI OBITHS:

poisoned air, a rainbow of blood,

BO3 .
AYX mushroom clouds, chemic smoke

the rain was dust; radioactive / bitter
copper rain, rain of bullets; bombing,
like rain pouring from sky; thunder-
balls of steel from the sky; the Tigris
and Euphrates are defiled; poisoned /
black rivers; warring waters

BOJA

soil poisoned for a thousand genera-

fotsa tions; irradiated / acid land

B nmpuke, nocpsieHHoi BoitHe B Mpake, BoitHa
BBICTPaNBACT YHUBEPCYM KaTacTpo(: 3/1€Ch HE TOJIBKO
Jroi OOPIOTCS C JIIOABMH, HO M 3€MJISl BOCCTAET Ha JIio-
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Jeil, mogHuMas nOpPOTUB HHUX ctuxuu  (typhoon,
hurricane, tornado, tempest, storm, thunderstorm,

avalanche, whirlpool, earthquake).

B Ml/Iq)OJ'IOFl/II/l Or'oHb U BOJa MOIJIKM BBICTYIIATh HE
TOJIBKO KaK CHACUTEIBbHOE WM OYHIIAIOIIee Havyalo, HO
U Kak ryouTenbHOe, BceyHnuToxarouiee [2, c. 78]. Ha-
IpUMep, B ETHIIETCKON TEOrOHWH HUKINYECKOEe CyIle-
cTBoBaHue BcenenHoll m BewHas 6opbba xaoca M Koc-
Moca TipezicTaBieHa 60ppooii CosHIa ¢ KPOKOIUIAMH H
TUIIIOTIOTAMaMH B TTOJI3eMHOU peke [6, c¢. 147]. MoTtus
CMEpPTOHOCHOCTH TOTO, YTO MBICTHTCS Kak 0a30BBIE CO-
crasistonre Beenernoil (orons, 3emits, Bojia, BO3AYX),
OTCBHIIAeT HAC K ONHMCAHMIO KOHIIA MUpPa B CKaHAWHAB-
CKOM D3IIOCe, TJe MOCTenHsAs OMTBA OMHCBHIBAETCS Kak
6oprba co cTuxuen, KOTOPYIO He BBIJIEPKUBAIOT CTaphie
6orn Dpupl: «XpIOM € BOCTOKA MJET LIMTOHOCHBIH, /
VopmyHrana-3Meit 3M06HO KIyOHTCS, XBOCTOM ObeT
Mope, / open kirekodeT (...) CypT UIeT ¢ rora — OroHb
BCECHWJIBHBIN COJHIEM Ojemer Ha Medyax y OOros...»
(«IIpenckazanne BénBr»). B TakoM mpepcraBieHN# 0
Iocnenneit 6utBe (Apmarennone, Parmapéke) xak o
BOCCTAaHHWH CTUXHH IPOTUB JIFOAEH HaXOIHUT CBOE BEHIpa-
ykeHue MHU(POJIOrnvecKasi KOCMOTOHHUS: B KOHIIE o4Yepe/-
HOM (pa3sl cymiecTBOBaHMS BceneHHo Bce cTuxun Bep-
HYTCSl B COCTOSTHHE Xa0ca.

[IpencraBnenne OWUTBBI C BparoM Kak OOpbOBI CO
CTUXUSAMH BOCXOJAUT K JSIHWYECKHUM TEKCTaM. TaK, B
«Cioge o ITonky Uropese» HaaBuraromasicst 0ypst ciy-
JKUT TIpeJ3HAMEHOBAaHWEM HECIIOKOIHOTO BpEMEHH:
«BbITH TpOMy BENmMKOMY, UTTH AOXAI0 crpbiamu cb
Hony Benukaro!» IIpotus Boticka Mrops obopaunBaer-
csa cama mnpupona: «Ce BDBrpm, Crpuboxu BHYIH,
BDroTs ¢ Mops crpbramu Ha xpabpbia wrekel Wrope-
BEL. 3eMJII TYTHETH, PDKBI MyTHO TeKyTb». OCOOCHHO
HArJSZIeH B 9TOM IUTaHe (parMeHT Iuiaua SIpociaBHbI,
rie oHa oOpamraercs K BeTpy («YUemy mpraer XuHOBb-
CKBISI CTP DBJIKBI Ha CBOCIO HETPYAHOIO KPIJIIIO HA MOES
nmanel Bou?») u conHuy («Yemy, rocrnoauHe, MmpocTpe
TOPSIYIOI0 CBOIO JIyylo Ha Jjaab Bou? Bp monDd
6e3BoHD >kaxk[et0 UMb JIy4H CHIPSDKE, TYTOI0 UMb TY-
71 3aT4e?»), KOTOPbIE YCHIIMBAIOT CTPAIaHuUsI BOMHOB.

CBsi3b BOMHBI U CTUXUI MOXXHO MPOJEMOHCTPHUPO-
BaTh W HA MPHUMEPe KCHHWHTOB OWTBHI CKaJbIUICCKON
MO331H, KOTOPBIE 3a4acTyI0 CONEpXAaT DIIEMEHT, CBS-
3aHHBIA CO CTUXHEW: BEeTPOM M HEToronoi (0yps Komui
/ OUTBBI, BbIOTA CEKHUPbI, BEIOTA paTHAs!, CTPEJI Iypra Ty-
rasi, TUBeHb cTped, rpo3a CKEryis), BOgOH (Mope paH,
npuboit Oiecka pe3Kux Je3BWi), 3eMiedl (HUBa Kai).
Croza ’xe TNpPUMBIKAIOT, HanpuMep, KEHHHHTH KpPOBU
(Mope meua, poca Tpyma), Meua (OrOHb TpecKa CTpell,
OTOHb OWTBBI). 3/1€Ch YETKO MPOCIEKUBAETCS POACTBO
CTUXMI: HalmpuMep, KEHHUHI OTHS IPEICTaBIISIET €ro
Kak «poanda Oypu». B kadecTBe mpumepa MOXHO Tak-
)K€ TPUBECTH ITOITHYECKUE CPaBHEHUS M MeTadopbl
OWTBEI B 1M033UM CKAIBIOB: «bbUT Kak mpuboi Oymart-
HBIH OOW W ¢ Kpyd MedeH Kypuan pydeit», «PaH oram
ropend B BOJNHAX KpoBH, / CTpel MOTOK CTPYHICS»
(mep. C. B. Iletpoga).

[ToaT IlepBoii MUPOBOIl MCMONB3YET UAMOMATHYE-
CKHE BBIPQXCHHUS, CBA3AHHBIE CO CTUXUSAMH, YTOOBI
MPOJAEMOHCTPUPOBATh HMX BpaxkaeOHOCTh. To, 4YTO B
MHPHOM MpPOCTPaHCTBE IOJYMHEHO YeJIOBEKY, B IpO-

CTpaHCTBE BOWHBI HeceT eMy cMepTh: The young men of
the world / No longer possess the road: / The road pos-
sesses them. / They no longer inherit the earth: / The
earth inherits them. / They are no longer the masters of
fire: / Fire is their master; / They serve him, he destroys
them. / They no longer rule waters: / The genius of the
seas has invented a new monster, / And they fly from its
teeth. / They no longer breathe freely: / The genius of
the air / Has contrived a new demon / That rends them
into pieces (Lament, F.C.Flint). AHanorn4Ho omnmcaHue
CONIaTCKUX CyHeO B T033WH, TOCBSIICHHONW BOWHE B
HUpaxke: One crumpled under stone, / one went a way of
water, / one climbed the air but plunged through fire, /
one lay slathered in garlands, one left only a smear
(PAW: Umoja: Each of Us Counts, R.Dove).

MoTHUB IpYy>KECTBEHHOCTU CTHXUH — CKOpEe UC-
KJIFOUeHHe, CBs3aHHOe ¢ npomnarangod: The fighting
man shall from the sun take warmth and life from glow-
ing earth, speed win the light-foot winds to run, and
with the trees to newer birth (Into Battle, J.Grenfell).

B coBpemenHo#l BoeHHOW mo33mm «the storm of
battle» — wacto ymotpebmsiemas meradopa. Bee mpo-
CTPAHCTBO BOWHBI ITPOHU3aHO BeTpoM: The stones them-
selves must flinch in this east wind (The Zonnebeke
Road, E.Blunden); The wind came posting by with chil-
ly gusts and buttering at corners, piping thin (A Work-
ing Party, S.Sassoon); Our brains ache, in the merciless
iced east winds that knive us (Exposure, W.Owen).
Conpar-npuspak MOXET BEpHYTbCS AOMOW B oOpase
cruxun — Berpa: Whistle and I will hear / And come
another evening, when this boat / Travels with you
alone toward Iffley: / As you lie looking up for thunder
again, / This cool touch does not betoken rain; / It is my
spirit that kisses your mouth lightly (Canoe,
E.Doughlas).

CMepTh packpbIBaeTcss W 4epe3 00pa3 MOPCKOM
CTHXHH, YTO OCOOEHHO aKTyaslbHO IUIA 1mo33uu IlepBoii
MUPOBOM BOMHBI: YMEPETh — 3HAYUT YTOHYTb BO ThbME
(sinking in dark, drowning, falling), B 6e310HHOH Tps3K
(bottomless mud): If I were dead’, he mused, ‘there’d be
no thinking - / Only some plunging underworld of sink-
ing, / And hueless, shifting welter where I’d drown
(Stretcher Case, S.Sassoon). UnauBHI, OCTPO OCO3HAB-
IMH Ha BOWHE HUYTOXKHOCTH CBOETO COOCTBEHHOTO CY-
IIECTBOBAHUS W OPEHHOCTb BCErO CYILETO, ONpPENeiseT
cMmepTh uepe3 Meradopy mopsi (death’s sea, moonless
waves of death), 6e3moHHOrO M BCemoroarIero (K
npuMepy, o0pas cosizaTa, TOHYLIEro B MOPE SIOBUTOTO
raza B u3BecTHOM cruxorBopeHun «Dulce et Decorum
esty Y.OysHa).

Creqyer OTMETUTh, YTO M3 BCEX CTUXHMM caMoi
OMacHO# U HanboJee YacTo YHOMHHAIOIICHCS SBISCTCS
oronb. Cama BoifHa ymogo6iena orato: [ count him one
of the war dead; the war inflamed him (T. Goff, Divine
Wind). OroHp oxBaThIBaeT MUKPOKOCM M MAaKpOKOCM B
nmo33un Bropoit mupoBoii BoiiHel: Flesh was fire, frost
and fire: / Flesh is fire in this wilderness of fire / Which
is our dwelling (S. Keyes, The Wilderness). Yuusepcym
B MIPOCTPAHCTBE BOWHBI HE OoJiee CTaOMIICH, YeM JIpo-
)amee miaMs cseun: « With them in hell the sorrowful
dark of hell, / Whose world is but the trembling of a
flare» (Apologia pro Poemate Meo, W.Owen).
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HIMeHHO ¢ orHem CBsi3aHa pa3pyLIMTEbHAs CHIIA
coBpemenHoro opyxus (nuclear flame). Onucanus
KEPTB COMPOBOXKIAOT CEMAaHTHYCCKH CBS3aHHBIC C
BO3JICHCTBHEM BBICOKHX TEMIIEPATYp JICKCEMBI, pacmo-
JIO)KEHHBIC 37I€Ch 10 HAPACTAHHIO [ECTPYKTHBHOCTH:
scorched, seared, set ablaze, burnt (alive), blasted,
incinerated. HauBbicmas creneHs JeCTPYKTHBHOTO BO3-
JeiicTBus OorHsa — ucnapenue (vaporized / made vapor),
pacmbuienue (pulverized to dust), ncuesnosenue (faded
away), npeBpamieHre B HuUTo (initiated into nothing,
nullified). C ormem cBf3aHO ONNCaHUE TpareIuu
11 cents0ps (the blanket of ash, fallen / white hot ash,
volcanic eruption, plume, smoke; the airborn burning
remnants of buildings, paper, people).

MoOTHUB OTHS CBSI3aH HE TOJIKO CO CIEIU(BHUKON CO-
BPEMEHHOTO BOOPYKEHHS, HO U C OOILIEH 3CXaTONOrHU-
YECKOM HAIPaBICHHOCTbIO COBPEMEHHON BOCHHOM JIH-
puKH: coracHO Bubiuu, «rormamHuii MUp» ObUT CO-
TBOPEH U3 BoIbl U morud B Benukom motome, a coBpe-
MeHHBIN Mup 3akoHunTcs B orae (2 Ilerp.3,3-7). butea
CpPaBHHUBAETCSI C OTHEM U B JIPEBHEAHTJIUICKON MMO33UU:
Ne 0is ne dagad eastan, ne her draca ne fleoged, ne her
Oisse healle hornas ne byrnad. Ac her forp berad («The
Battle of Finnsburh», 3-5) - 'This is not dawn from the
east, no dragon flies here, the gables of the hall are not
burning, but men are making an attack; Swurdleoma
stod, swylce eal Finnsburuh fyrenu ware («The Battle
of Finnsburhy», 36-37) — The gleaming swords so shone
it seemed as if all Finnsburh were in flames.

[Moka3zaTenbHO, YTO MOTHB Bpa)KAeOHOCTH CTUXHUI B
HEU3MEHEHHOM BHJIE BCTPEYACTCS B MPO3aHYSCKUX BOC-
MOMHUHAHHSX O4eBHUIIECB. Tak, Mbl OOHAPYKHBAEM €r0 Y
V. Yepunsuist B OJHOM U3 €ro peyel, rie OH ONUCHIBAET
yxxacel IMB: “The wounded died between the lines; the
dead moulded into soil. Merchant ships and neutral
ships and hospital ships were sunk on the seas and all on
board left to their fate, or killed as they swam. (...)
Bombs from the air were cast down indiscriminately.
Poison gas in many forms stifled or seared the soldiers.
Liquid fire was projected upon their bodies. Men fell
from the air in flames, or were smothered often slowly
in the dusk recesses of the sea” [12, c. 913-914].

MoO3KHO caenaTh BBIBOJI, UTO JIF0Oas BOMHA KOHIIEII-
TYalIn3UpyeTCsl YeIOBEUECKUM CO3HAHHEM KaK ITOCIe[I-
HsISl — TO €CTh KakK MIpoliecc AeKocMu3aluu. BeposiTHee
BCEro, 3TO MPE/CTABICHUE HOCUT yHUBEpPCAJbHBIA Xa-
paktep. B paMkax ke aHTJIOSI3bIYHON MMOA3UU €T0 MOXK-
HO BO3BECTH K MOTHBY TOXJECTBAa MAaKPOKOCMa U MHK-

pOKOCMa, XapakTepHOro eile Ui JIpeBHEeWInx oOpas-
YHKOB aHIJI0-CAKCOHCKOM MO33UH.

Jumepamypa

1. Komm6emn, k. Mugbl, B KOTOPBIX HaM KHTH /
Jx. Kommbemn. — M.: T'enmmoc, 2002. — 256 c.

2. MakoBckuit, M. M. f3pik — Mud — KymbpTypa
(CuMBOJIBI J)KU3HH M KU3Hb CUMBOJIOB) / M. M. MakoB-
ckuit // Bonp. si3piko3Hanus. — 1997. — Ne 1. — C. 73 —
80.

3. Makogckwuii, M. M. Mudomnostiuueckue 3T0/b! /
M. M. Makosckuii // Bomp. si3piko3nanust. — 2007, —
Ne5.-C.35-57.

4. Martromuna, W. I'. JlpeBHeiimas nupuka EBpornsl
/ Y. T'. Maromuna. — M.: PIITTY, 1999. — T. 1. —
246 c.

5. Mattommnza, U. I'. PyuHsl: cTaHOBJIEHUE TONUKU
B CpeIHEBEKOBOH eBporeiickoit mupuke / U. I'. MaTro-
mmHa // Arbor Mundi: Muposoe apeso. — 2000. —
Bem. 7.— C. 11 —38.

6. Menerunckuii, E. M. Ot muda k nureparype /
E. M. Menetunckuii. — M., 2000. — 168 c.

7. Ipockypun, C. I'. KoHllentyanbHblE CUCTEMBI B
HHJ/IOCBPOIECHCKOM sI3bIKEe M KyJbType. [Ipobiema «ko-
IbD» W «TEKCTh» (MpenM. Ha MaT. TepM. s3.) /
C.T. IlpockypuH: muc. ...a-pa ¢pwion. Hayk. 10.02.20. —
M., 1999.-243 c.

8. ®pomm, D. AHATOMHUS YEIOBEYECKOH NECTPYK-
tuBHOCTH: [mep.c aHrn. JI. M. Temaraukxoma, T. B.
Maudunora] / 3. ®pomm. — Mu.: Iomyppu, 1999. —
624 c.

9. Hueesin, T. B. CemMuotnueckue myTtemecTBus /
T. B. Husesn. — CI16.: U3n-Bo Meana Jlumbaxa, 2001.
—248c.

10. Inenrnep, O. 3akat Espomnel / O. lInenrnep. —
HoBocubupck, 1993. — 720 c.

11. IOur, K. I'. lyma n mud. llects apxerunos /
K. T. YOmnr.; nep. ¢ vem. A. A. Cnekrop. — MH.: Xap-
Bect, 2004. — 400 c.

12. Gilbert, M. Winston S. Churchill / M. Gilbert.—
Volume Four: The Stricken World 1917 — 1922 — Lon-
don, 1975. — 1298 p.

13. Friedman, T. L. The World is Flat: A Brief His-
tory of the 21 Century / T. L. Friedman. — New-York:
Farrar: Straus and Giroux, 2005. — 315 p.

160



