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XYI[O)KECTBEHHLIFI KOHIEIIT <HECBOBO/IA» B TBOPUECTBE CTUBEHA KUHI'A
H. B. Paoxkuna

THE CONCEPT OF “UNFREEDOM?” IN STEVEN KING’S WORKS
N. V. Rabkina

B cratbe uccnemyercs MOTHB OTCYTCTBHUS CBOOOBI B TBOpuecTBe CTHBeHa K1Hra, KIII0ueBoil 17151 MHOTHX POMaHOB
U paccka3oB aBTOpa. B 1eJ0M JaHHBIH XyI0KECTBEHHBIH KOHIIENT OMpPENeIsIeTCs TIAaBEHCTBYIONICH POJIbI0 CBOOOIBI B
aMepUKaHCKO# KapTuHe Mupa. Y KuHra oH BOIIIONIAETCs Kak HecBOOOAa B FOPUANIECKOM CMBICIIE / BHI3BaHHASI TPOTH-
BOIPABHBIMU JCHCTBUAMHU APYTUX JHL / IPUPOIHBIMH YCIOBHSMH / BHIMBIIIICHHBIMH (JaHTACTHYECKUMU OOCTOSTENb-
CTBaMH, KaK HeCBOOOIa OOBEKTHBHAsS MM CyOBEKTHBHAs, T€HICPHO MAPKUPOBAHHAS WIH I0OPOBOJbHAS, MPU 3TOM
KOHIICTITYaJbHOE MPOCTPAHCTBO HECBOOOIBI BapbHPYETCS OT JKHJIOTO TMOMEIICHHUS 10 CyOBEKTUBHOI'O, BHYTPEHHETO
MIPOCTPAHCTBA YEIOBEYECKOM AyIIIH.

The article concentrates on the motif of the lack of freedom, which is crucial for many Steven King’s novels and
short stories. On the whole, the concept in question reflects the way the notion of freedom is perceived within American
worldview. In King’s oeuvre the concept may externalize itself as a lack of freedom in the legal sense / caused by
illegal actions of others / natural conditions / fictional circumstances; it may be objective or subjective, gender-marked
or voluntary, its conceptual space varies itself from the boundaries of a haunted housing to the illusory trap of one’s

soul.

Knwueswvie cnosa: Xy[lO)KeCTBeHHhIﬂ KOHICIIT, MHTEPIIPETALINA XYAOKECTBEHHOI'0 TCKCTA, KOHUCIT ((CBO60118.» B

aMEpUKaHCKOW JTMHIBOKYJIBTYPE.

Keywords: literary concept, interpretation of a literary text, the concept of "freedom" in USA lingvoculture.

JlaHHAsT CTaThs MOCBSAIIEHA MCCICAOBAHUIO WHAWBH-
JyaJIbHO-aBTOPCKOTO KOHIIENITa «HEcBOOOJa» B TBOpUE-
ctBe CtuBena Kwunara. Xymo)keCTBEHHBIH / TEKCTOBBIA /
JUTEPaTYpHBII / MHAWBUIYaIbHO-aBTOPCKUH KOHLENT —
OCHOBHAasl €IMHMIA KOTHUTUBHOI MapagurMbl HCCIEIO-
BaHMs XyJIOKECTBEHHOTO TEKCTa, 00BEeNUHAIONIEeH B cebe
JOCTUIKCHHUA JIUTEPATYPOBECACHUA H KOTHUTHUBHOM JIMH-
TBUCTHKU. B KauecTBe OCHOBHBIX XapaKTEPUCTUK XYIO-
JKECTBEHHOr 0 KoHIlenTta B. A. MacnoBa BblenseT ero ac-
COIIMATHBHYIO PUPOJY U 00pa3HOCTh. Xy/I0KECTBEHHbIC
KOHLENTHl WHAWBUAYaIbHBI, JIMYHOCTHBI, Pa3MBITBI M
TICUXOJIOTHYECKH 00JIee CIOXKHBI M 3aBUCAT OT KYJbTYp-
HOTO W SMOIIMOHAJIBHOTO OIbITa TUcarens [3, ¢. 34 — 35]
— TOTO, YTO B paMKax CTWIMCTHKU JEKOANPOBAHUS Ha3bl-
BalOT «Te3aypycom». Ho tezaypyc nucarens o0ycinoBieH
KyJIbTYPHBIM COZEPXAHUEM BIIOXH M CTPaHbI, K KOTOPOH
OH MpHHAANEeKUT. [I03TOMY B IIEIOM NPHUHATO NMPUIHCHI-
BaTh XYyJO0KECTBEHHOMY KOHILIENTY JIBYCTOPOHHIOIO ITpH-
POIy: C OIHOW CTOPOHBI, OH OTPAXKAET CyObEKTHBHBIN aB-
TOPCKUI OIBIT NEPEXUBAHUS JEHUCTBUTEIBHOCTH, a C
JPYTOH — BBICTYIIAET KAaK YacTh KyJbTYPHOTO HACIEMs U
XapakTepu3yeT HalMOHAJIbHYI0O KapTHHY MHpa TOro Ha-
pola, K KOTOpOMy IpUHAJUIeXKUT mucarens [5, c¢. 101 —
107]. JI. B. Mumnep, paccMmarpuBas XyIOKECTBEHHBIH
KOHIIENT KaK CMBICIOBYIO U 3CTETHYECKYIO KaTeropuio,
MOJYEPKUBAET, YTO OH NPUHAAIECKHUT «HE TOIBKO WHIU-
BUAyaJIbHOMY CO3HAaHHIO, HO U (B KaueCTBE COCTABIISIO-
e 3CTETHYECKOTO OIIbITa) ICHXOMEHTAIBHOW cdepe
OIIPEJIETICHHOTO ATHOKYJIBTYPHOTO COOOIIECTBay, MO KO-
TOpOH TMOApa3yMeBaeTCsl «yHUBEPCAJIBHBIA XYIOXKECT-
BEHHBIW ONBIT, 3a()UKCUPOBAHHBIA B KYJIBTYPHOU MaMsTH
U CIIOCOOHBIM BBICTYIATh B KAYECTBE CTPOUTEIILHOTO Ma-
Tepuaja npu (OPMHPOBAHMM HOBBIX XYJ0)KECTBEHHBIX
cMBICTIOBY [4, c. 42].

Takum 00pa3zoM, ecia MOHMUMATh MO XyHOKECTBEH-
HBIM KOHIIENITOM 00pa3, CHMBOJ WJIM MOTHUB, WUMEIOLIHH
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«BBIXOJ» HA T'€OMOIUTUYCCKUE, HCTOPHUUYECKUE, ITHOTICH-
XOJIOTUYECKHE MOMEHTBI, JIEXKAIINE BHE XYI0XKECTBEHHO-
TO TIpou3BeACHUs» [2, c. 14], TO JTOTHYHBIM TIPEICTABIIS-
eTCsl CliepBa pPacCMOTPeTh (PYHKIMOHUPOBAaHHE HHTEpe-
CYIOUIETO KOHIIENITa B COOTBETCTBYIOIIEH JTMHIBOKYJIbTY-
pe. IloHsATHE «HECBOOOABI» COCTOUT B JAMXOTOMUYECCKOMN
nape ¢ noHstueM «cBobomb». A. C. ConoxuHa B CBOEH
JIUCCEePTALMHU, TIOCBAIICHHOW BepOaiM3alyuy KOHIICNTa
«cB00OOJIa» B QHTIIMICKOW M PYCCKO#M JIMHTBOKYJIBTYpPaX,
MUIIIET, YTO CYIIHOCTh KOHIICNTa «CBOOOMA» COCTOHT B
OMHAPHOM MPOTHUBOIIOCTABICHUN CBOOOIBI U HECBOOO/IEI.
JlaHHBIN KOHIIENT aKTyalu3UpyeTcsl B CUTyalHUsX Mepe-
XO/Ia YEJIOBEKa M3 COCTOSIHUSI CBOOOJIBI B COCTOSIHHE He-
CBOOOJBI (MJIM M3 COCTOSIHHSI OOJIBIIEH CBOOOIBI B CO-
CTOSIHME MEHbIeH cBoOObI), M HaoOopoT [7]. Ilpunan-
Jnexxa K 4uciny 0a30BbIX KOHIIENTOB-PETYJISTHBOB, KOH-
LEeNnT «cBo0o1a» BCerja Urpall KIOYEBY0 POiib B aMepH-
KaHCKOHM KoHuenrocgepe: M0 CyTH, OCO3HaHUE ce0sl Kak
HE3aBHCUMOI1 HAIlMM NPOU30IILIO Y aMEPUKAHCKOTO Hapo-
Jla UMEHHO uepe3 OCO3HaHWE CBOOOABI Kak NpH3HaHHE
JUYHBIX MpaB JPYTHX JOJCH, KaK «HEHABSI3bIBAHHE)
(«Mooicem 6vimb, 51 He MO2y Oename YMo-mo, Ymo 5 X0y,
HO, NO KpauiHell mepe, HUKMO Opyeou He nomeuiaen MHe
deramb Mo, Mo s X044y u Ha umo umeio npagoy [1,
c. 257]). ImeHHO B TakOM BHJAE MpaBO Ha cBOOOAY 3a-
¢ukcupoBaHo B «Jleknapanuu HezaBucumoctn» (We hold
these truths to be self-evident, that all men are created
equal, that they are endowed by their Creator with certain
unalienable Rights, that among these are Life, Liberty and
the pursuit of Happiness), IMEHHO B TaKOM BHUJI€ OHO CY-
IIECTBYeT B HAWBHOW KAapTHHE MHpa B HAIlUd JHHU:
America has shined as a beacon of freedom in an unfree
world for more than two centuries. (...) Americans can
say anything they want, worship any god they choose, and
associate with any motley crew around. Our legacy is not
slave chains, Wounded Knee, and the murder of James



Byrd, but American Gls liberating a Nazi death camp, an
immigrant's first glance of lady liberty's torch, and
Ronald Reagan exhorting the Soviet's to tear down the
Berlin Wall. If nothing else, America means freedom [9].

B co3HaHWM aMEpPUKAaHCKOrO Hapojaa 3TOT KOHLEINT
MIPENCTaBIsAETCA B BHIE CICAYIOIMX Hueit: choice, life,
peace, free will, liberty, freedom of speech, freedom from
prosecution, pride. B uenom, uccienoBatend BbIACISIOT
TPU OCHOBHBIX 3HA4YeHHsl, OOLIME JUIS BCEX JIEKCEM-
PENPE3eHTAHTOB KOHIIENTA: BO3MOXHOCTh ITOCTYMATh, KaK
X0Yelllb; OTCYTCTBUE OTPaHUYUCHHIA; HAXOXKICHHE HE B 3a-
KIIt04YeHuu, paderse [6, c. 98 — 100].

PemnpeseHTanus KOHIENTa MPU HCCICIOBAHUU XYJO-
JKECTBEHHBIX KOHIICTITOB, MPEICTABISIONIAX WHIWBUIY-
IBbHOE MOATHYECKOE CO3HAHUE aBTOPA, MOXKET BbI3bIBATH
3aTpyIHEHUs, TaK Kak HamOosiee SIBHbIA PEHPE3CHTAHT
(freedom, liberty B HaleM cirydae) MOKET OBITh OITYIICH,
U KOHIIETIT MOYKET BepOaIn30BaThCS HE B CIIOBE U He pa-
3€0JIOTHYECKH, a B [1eIoM TeKcTe [8, ¢. 58 — 88]. [Apyrumu
CJIOBaMH, aBTOPCKHE XYJJ0)KECTBEHHbIE KOHLENThI peali-
3YIOTCSL HE TPSMBIMA HOMHUHAIIMSIMH, @ OOPa3HBIMH SI3bI-
KOBBIMHU CpeAcTBaMH [8], ¥ UX CMBICIOBBIE COCTaBJISIO-
IIME PACCPEIOTOYCHBI M0 BCEMY TEKCTY (MJIM MO BCEMY
MacCCHBY TBOPYECTBA IMHUCATENA) U «TPEOYIOT KPUCTAILIU-
3anum». Tak, MOTUB HecBoOO bl B pomanax C. Kunra co-
JCPXKUTCA B HOMHHAIMSIX JKWIBIX TTOMCIICHUA M YacTei
noma (hotel, room, bathroom, ceiling, booth, door, gate,
trapdoor, wall, elevator, cellar, shutters, hedge, lock,
chain, maze), riaronax, CBSI3aHHBIX C 3aKPBIBAHUEM I10-
Memienus (shut, slam, lock) n ynpaBieHnem cBo6omOit
YeloBeKa IOMUMO €ro BoiH (suspend, hold, grab, drag,
lead, cluster, herd, cordon, chase). Kpome T0OTO, KOHIIEOT
«cB0OOJa» 00nagaeT BBICOKOW OOPa3HOCTHIO M YacTO
MpeJicTaBJIeH B BHJIe CUMBOJIA (Opes U T. 11.) [7].

Urak, nepexonst COOCTBEHHO K MOTHBY «HECBOOOJIBI»
B TBOopuecTBe C. KuHra, MO>XxHO ¢ yBEpEHHOCTBIO YTBEp-
JKJIaTh, 9TO B JIAHHOM CJIy4ae pedyb UIET UMEHHO 00 OT-
pHUIATEIHHOM TIOJIOCE OIMO3HUINHU «CBOOOAAa — HECBOOO-
Jia». ABTOp, B IIEPBYIO O4€pe/lb, KOHICHTPUPYETCS Ha T10-
BEJICHUH 4YEJIOBEKA MMEHHO B CHUTYallMd BHYTpPCHHEH /
00BEKTUBHON HECBOOOIBI U TIOMCKE BHIXO/a U3 Hee, MPo-
pbiBe. CBOOO/A B XY/I0’)KECTBEHHOM YHHBEPCYME IHUcaTe-
Jsl, K&K ¥ B aMEPUKaHCKOH KyJIbType B LIEJIOM, a priori
BBICTYIAET €CTECTBEHHBIM, MPUPOIHBIM COCTOSIHAEM Ye-
JIOBEKA, K BOCCTAHOBJICHHIO KOTOPOTO OH cTpeMuTcs. Jlo-
THYHO MPEIIONI0KNUTh, YTO ONMKCAHUE SCTECTBEHHOI'O CO-
CTOSHUS HE TIPEJACTABISACTCS aBTOPY HWHTEPECHBIM
(BCTIOMHHMM 3HAMCHHUTYIO ITUTATy — «Bce cyacTiiuBEIe ce-
MBH TIOX0XKH JAPYT HA IPYTa...»).

C. KuHr paccMatpuBaeT BCE BO3MOMKHBIC BapUAHTHI
motepu cBoboxbl. [lorepe cBOOOIBI B HOPHUANIECKOM
CMBICIIE TIOCBSIILIEHbI Takue 3HaMeHuThie (Onaromaps k-
paHu3anusaM) npousBeneHusi, kak The Green Mile, Rita
Hayworth and Shawshank Redemption, The Running
Man, Dolores Clairborne, a Taxxe Eyes of the Dragon,
Deathroom.

MoTuB notepu CBOOOIBI B pe3yIbTaTe MPOTHBOIPAB-
HBIX JICHCTBUH CO CTOPOHBI IPYTOTO JIHIA OTPAXKEH B PO-
MaHax u noBectsix Firestarter, Misery, Hearts in Atlantis,
Carrie, Lunch at Gottam Café, Rage, The Long Walk,
Dollan’s Cadillac.

PUJI0JI0T'UA

[Torepst cBOOOMBI B pe3ynbTaTe MPUYHUH IIPUPOIHOTO
wim  (aHTacTHueckoro xapakrtepa: [408, the Dome,
Shining, Langoliers, Kujo, Storm, Mist, Rainy Season.

B HEKOTOpBIX KHHTaX MBI OOHAPY)KUBAEM T'eHACPHBIH
acnekT HecBoOonel. B pomane Rose Madder xenmuHa,
NO/IBEPraBIIascs AOMAIIHEMY HACHIHMIO Ha HPOTSKCHHU
14 ner, BOpyT pemraercss Ha MOOET OT BHEIIHE BIIOJHE
6JIaronoIyYHOro Myska-nonmueiickoro (Leave her home
of fourteen years? The house where she could put her
hand on anything she wanted?), u BHEUIHE BIOJIHE OJia-
TOIOYYHBII JOM omuchIBaeTcs Kak kierka (I'm going,’
she murmured. 'I'm really, really going.' But she stayed
where she was a moment longer, like an animal which has
been kept in a cage so long it cannot believe in freedom
even when it is offered. She reached behind her and
touched the knob of the door — the door that led into her
cage). Jta HeCBOOOIa HAPOUNTO OTPHUIIACTCS W HE 3aMe-
yaeTcs obmectBoM. B gpyrom pomane, Dolores
Clairborne, xeHmyHa, Ybeil TIOPBMOW CTall OCTPOB, BHI-
Hy)XZIeHa yOUTh My)Ka, IbSHHIY U Heoduia, KOTOPOro
OHa CPaBHMBAaET C JKEPHOBOM Ha coOcTBeHHOIt 1ee (Joe
St George really wa'ant a man at all; he was a goddam
millstone [ wore around my neck. Worse, really, because
a millstone don't get drunk and then come home smellin of
beer and wantin to throw a f--- into you at one in the
morning). B pe3ynpTare TrepouHs OKa3bIBaeTCsl B Ha-
CTOJIBKO CIIOHOM (PMHAHCOBOI CHTyallnH, 9TO i IpuXo-
JUTCS UITH B YCIIy)KEHHE K IoJycymacuiesnuieid 6oraToi
cocenke (With Joe out of the pitcher and no money
coming in, I was in a fix, I can tell you — I got an idear
there's no one in the whole world feels as desperate as a
woman on her own with kids dependin on her).

OrpanuueHue CBOOOJBI BCErja CBS3aHO C KaKOro-
1100 pojia 3aMKHYTBHIM MPOCTPAHCTBOM: 3TO MOXKET OBITh
TIOpEMHAsl KaMepa, 3aK0JJI0BaHHBIH HOMEp B OTeJe, OTpe-
3aHHBIA Oypell OCTPOB WIIM LENBIH TOPOM, OKa3aBIIUICS
10/ HEBUJIUMBIM KYIIOJIOM BHE3EMHOTO IPOHMCXOXKIACHHS.
Ho B xymoxxectBenHom yHuBepcyme C. Kunra B poim
TIOPBMBI MOXET BBICTYNATh M YeJoBeYecKoe Teno. B pac-
ckazax Apt Pupil u Gramma crapble, U3HOIICHHEIE TeJa
CTAQHOBSTCSI TIOPHMOMW JUIS HALIUCTCKOTO INPECTYHNHUKA U
BE/IbMBI, U UM YIAeTCs, ¢ HOMOIIbIO MUCTHYECKUX MaHH-
MyJSILKH, «IepecenuTses» B 0Ooliee IPHBIIEKAaTEIbHbIE
MOJIO/IbIe «BMECTWIMINIA AyXa». B ¢aHTacTuueckom pac-
ckasze The Jount onucaHa omuMOKa MPH TEJIETOPTALUHU:
YeJIOBEUECKOE TEJIO YCIIEIHO HCcYe3aeT U3 J1ad0paTopuu U
nosiBisiercst B 3amaHHoM mecte uepe3 0,000000000067
CEeKYH/Ibl, HO Pa3yM 3a 3TOT HUYTOXHBIA OTPE30K BpeMe-
HH YCIIEBAET IPOXKHUTH THICAUY JIET, U HCHBITYEMBIH CXO-
IUT ¢ yMa OT oxuHouecTBa (In the space it took to Jaunt
across the two miles..., Foggia’s hair turned snow white.
His face had not changed in any physical way — it was not
limed or jowly or wasted — but it gave the impression of
great, almost incredible age). B BwIenepeunCcIeHHBIX
Cllyyasix peajM3yeTcsi OHTOJIorHYecKasi Mmeradopa «Teso —
JoM», pusndeckas TerecHas 000JI0YKa — OOUTAIHIIE Y-
IIH.

V¥ C. Kunra sta Metaopa «paboraer» U B 0OpaTHOM
HAalpaBJICHUM: JIOM, 3[[aHUE, MOXET CTAaTh HPUIOTOM JUIs
smoro nyxa. Jlom ¢ mpusuneHusmu, «haunted housey» —
TUOUYHBINA QOH rotudeckoro pomana, Ho C. Kunr tpanc-
(dopMupyeT MecTo AeHCTBHS B HOJHONPABHOTO YYaCTHH-
Ka coOwITHH, aHTaronucta. B pomane The Shining otenp
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PONJI10J10T'uA

«The Overlook» He TONBKO CTAHOBHUTCSI CMEPTEIILHOM JIO-
BYILIKOW JJISt TEPOEB, HO U «BBITECHSET» U3 COOCTBEHHOTO
Tena HambOoisiee ys3BUMOro w3 HuxX (But it was not his
daddy. It was not his daddy... This place killed him. This
damned place). IlpoHuKas B CO3HaHHE TePOEB U CTaHO-
BACh €T0 YacCThIO, 3TOOHBIN «T€HHH MecTa» JIMIIAeT MX
Hagexnbl Ha mober (There was no place he could run
where the Overlook was not. He recognized it suddenly,
fully, painlessly). Aunanornunas TpanchopMalys Mpo-
CTpPaHCTBa, HO B MEHBIIIEM Maciitade, onicaHa B paccka-
3¢ /408, rne aHTaroHUCTOM BBICTYNAeT TI'OCTHHUYHBIH
Howmep (Even if you leave this room, you can never leave
this room!) MoTHB ToMa C NPUBUAECHUSIMH OPraHUYHBIM
00pa3oM mepeceKaeTcsi ¢ MOTHBOM JKEHCKOM HECBOOOIbI B
pacckaze The House on Maple Street: puHAHCOBO 3aBH-
cuMasi MaThb TPOUX JETEH CTAHOBUTCA KEPTBOM MCHUXOJIO-
TMYECKOT0 HACHJIMS CO CTOPOHBI CBOETO HOBOTO MYy’Ka,
JOMAITHETO THUPaHa, HO BECbMa KCTATH B MX TPEXITaXK-
HBII OCOOHSIK BCEIAETCS HEUTO MHOILUIAHETHOE, AOM Ipe-
BpamaeTcs B JKUBOM KOCMHYECKHH KOpabib M yJeTaer,
YHOCS C COOOW HE3aJawIMBOTO OTIa cemeicTBa. be3Bbl-
XO/IHasl CUTyalusl, Korja ciiabas o xapakrepy KeHIIUHA
CTaHOBHUTCS 3aKJIIOUYECHHOW B mome-TiopeMme (“Would she
ever...you know...” “Divorce him?”...”No”, Trent said,
“Not she, not Mom.” “Then there is nothing we can
do.”), IPUBOIUT K TOMY, 4YTO, KOTAA JOM HCYE3aeT BMe-
CTE€ C CYIIPYyrOM-THPAaHOM, 3TO BOCIIPHUHHMAETCS €€ eTh-
MU Kak ocBoOoxneHue (“We re free.” “It’s better,” Trent
said. “She is.”).

Bnpouem, numenue cBoOOABI MOXET OBITh 100pO-
BOJIBHBIM, Kak B pomane The Running Man u The Long
Walk, tne repou oOpekaroT ce0sl Ha y4acTue B CMEPTEb-
HBIX TEJIENPOEKTaxX aHTHYTOIMYEeCcKoro oyaymiero. B yxe
yrnomuHasmemcsi pomane Dolores Clairborne nompa0oT-
HUIIAa COTJIAIIAETCSl Ha Iepee3sl B JIOM CBOEH B30aIMoml-
HOM MapaiM30BaHHOM XO03SHKH, OOBSICHSSL CBOH MOCTYIIOK
TEM, YTO OHH y>Ke€ HPUBBIKIN JIPYT K APYTYy, KaKk JBE CTa-
pBIe JIeTydre MBI B OXHOU memiepe: We was used to
each other in the way I s'pose two old bats can get used to
hangin upside-down next to each other in the same cave,
even though they're a long way from what you'd call the
best of friends. Tlonuueiickue ManeHbKOro ropojaka (po-
MaH From a Buick 8) 1o6poBosbHO (IIPOCTO MOTOMY, YTO
UX JOJIT — «CIYXHTh M 3alIMIIATh») JeNarT ce0s 0aHO-
BPEMEHHO TIOPEMIIIMKAMHU U 3aKII0UeHHBIMU rapaxa Ne §,
IJle XpaHUTCS HEHOHITHOE, HO CMEPTEIbHO OMAcHOE M30-
Operenne. Mupsl, mnopoxaeHHble (GaHTasuelr Kunra,
JiepkaTcs Ha TaKHX JIIOJSX B IIPSIMOM CMBICIIE CJIOBa, TaK
KaK OHHM HOAJEPKUBAIOT MHUPOBYIO oCcb. B mudonornn
CYIIECTBOBAaHNE OWKYMEHBI MOJAEPKUBACTCA 3@ CUET I10-
CTOSIHHON OOpBOBI ¢ BHEITHUM Xa0COM, YTO B SITHYECKUX
CKa3aHMSAX BbIpakaercs B (hopMe OMTBBI repos M 9ylo-
BHUINA, ¥ TO K€ MOKHO yTBEPXKIaTh OTHOCUTEJIBHO KapTH-
HBI Mupa B pomaHax Kunra. Och ero Xymo)KeCTBEHHOTO
MHpa MOJJIEPKUBAIOT TE€ MEPCOHAXKH, KOTOPHIC BBINOJ-
HSIOT CBOM JJOJIT HECMOTPSI HU Ha 4TO.

bubneiickuii MOTUB KEPTBEHHOCTH M OE3BMHHOI'O
CTpaJlaHusl CONPOBOXIAET CaMble W3BECTHBIE «TIOPEM-
Hele» pomansl ucarens (The Green Mile, Rita Hayworth
And Shawshank Redemption). Bonee Toro, moau, OTHH-
MaIoIfe CBOOOLY y HEBHHOBHBIX, MOTYT JyMaTh, 4TO TEM
CaMbIM 3alIWIAlOT CBOOOAy wenoit ctpansl (The
Firestarter): Or they might put them in two little rooms
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where they could work full-time to keep two hundred and
twenty million Americans safe and free... [ bet they'd just
want to take that child and put it in a little room and see if
it could help make the world safe for democracy.

Hpyroii MOTHB, 3aUMCTBOBaHHbIH KHHroM u3 rortu-
YECKOr0 POMaHa M CBS3aHHBIA C JHUIICHUEM CBOOOMIBI —
norpedeHre 3a)XHBO. 3aTOYEHHE B HEOOJBIIOM 3aMKHY-
TOM TIPOCTPAHCTBE CpPaBHUBACTCS C rpoOOM M BEIEeT K
cmeptu: Finally they threw me into a hole in the ground,
and it was always dark. There was a little . . . a room, 1
guess you'd say, with roots sticking out of the earth
walls... And then they'd laugh and put the boards back
and cover them up with dirt. It was like being buried alive
(The Firestarter). B pacckaze Dollan’s Cadillac rnaBHbIN
repoi ¢ NOMOIIbIO XUTPOYMHON JIOBYLIKH 3aXKUBO XOPO-
HUT B Kagnnake yOuidiry cBoei yKeHBI, IpeBpalas J0po-
TYI0 MallMHy B BOCHBMHIMIHHIPOBEIA rpo0: [t was the
sound of the dirt coming down that finally got to him, 1
think. Sure it was. The sound would have been very loud
inside the Cadillac. The dirt and stones rattling onto the
roof and falling past the window. He must have finally
realized he was sitting in an upholstered eight-cylinder
fuel-injected coffin. B pomane Kujo xeHuuHa ¢ peOeH-
KOM HECKOJIbKO CYTOK BBIHYXJCHBI MIPATATHCS B MAIIUHE
or OemeHoil cobaku, W CyOBEKTHBHOE HPOCTPAHCTBO
MPOCTOPHOM MAIIMHBI IOCTENICHHO CYKUMAETCSI TS HaIly-
TaHHON Martepu 10 pa3MepoB Tpoba: The longer the
disease went untreated, the less chance there was. She
rubbed her forehead and her hand skidded across a film
of cold sweat. How long was too long? Hours? Days?
Weeks? A month, maybe? She didn't know. Suddenly the
car seemed to be shrinking. It was the size of a Honda,
then the size of those strange little three-wheelers they
used to give disabled people in England, then the size of
an enclosed motorcycle sidecar, finally the size of a
coffin. A double coffin for her and Tad. They had to get
out, get out, get out.

HHTtepecHO, YTO JIOBYIIKONW MOXET CTaThb HE TOJIBKO
MPOCTPAaHCTBO, HO W BpemsA. Tak, B pomaHe The
Langoliers camolleT TpPOBAIMBACTCS B «IPOPEXY» BO
BpeMeHHU (time rip), U TEPOU OKA3bIBAIOTCS 3aTOYECHHBIMU
B MPOIIIOM, KOTOPOE MOXET HUCYE3HYTh BMECTE C HHUMHU:
"Take a good look around you, fellow time-travellers. This
is the past. It is empty; it is silent. It is a world — perhaps
a universe — with all the sense and meaning of a
discarded paint-can. But the world is clearly
unwinding around us. Sensory input is disappearing.
Electricity has already disappeared. ... But it seems to me
that as the world winds down, time itself is winding up in
a kind of spiral crowding in on itself." ... This place we're
in feels old and stupid and feeble and meaningless. It feels
I don't know. Dinah spoke then. ... 'It feels over,’ she said
softly.

Haxonern, Ham coOCTBEHHBI MHUP MOXET CTaTh Ha-
CTOsILIEH KamMepoW MbITOK [JIsl MOMAaBLIErO0 B HErO BbI-
MBIIIJICHHOTO MIEPCOHaXa, KaK 3TO MPOUCXOMT B paccKa-
3e Umney’s Last Case, TIe pa304apOBaHHOMY B JKHU3HU
MHCATENIO0 YaeTCsl IIOMEHSTHCS MECTaMH ¢ COOCTBEHHBIM
JIBTEP-3T0 M3 JETEKTHUBHOTO poMmaHa: It doesn't surprise
me that Landry wanted to leave this groaning world with
its freight of disease and senseless violence — a world
where naked women dance in nightclub windows, and sex
with them can kill you.



U3 mpoBeneHHOTO aHalM3a MOXHO CIENaTh BBIBOI,
YTO JHIICHHE CBOOOABI B TOW WIM WHOW ero Qopme —
OJIMH M3 OCHOBHBIX MOTHBOB TBopuecTBa C. Kunra. 3t0
MOJKET OBITh HECBOOOAA B IOPHIUIECKOM CMEICIIE, HECBO-
00712, BbI3BaHHAS TPOTHUBOIPABHBIMU JEHCTBUIMHU JPY-
IUX JIML, TPUPOJHBIMU YCIOBHUSIMH, BBIMBIIUICHHBIMU
(aHTaCTUYECKMMHU OOCTOSTENHLCTBAMH, 3TO MOXET OBITh
HecBOOOa OOBEKTHBHAS WM CyOBEKTHBHAs, TCHIEPHO
MapKupoBaHHas wiu noOpoBonpHas. KoHmenrtyamsHOE
MPOCTPAHCTBO HECBOOOMBI BapbUPYETCS OT KHJIOTO IO0-

Jlutepartypa

PUJI0JI0T'UA

MEIIEHHUS JI0 CyOBEKTHBHOTO, BHYTPEHHET O ITPOCTPAHCTBA
4eJI0BEUECKOro pa3syMa MM BCero Mupa. BaxxHocTs 3TOro
KOHLIENTa B TBOPUYECTBE IHUCATEINSI OOBSICHSACTCS TIIaBEH-
CTBYIOIIIEH PpONBI0 CBOOOABI B aMEPUKAHCKOW KapTHHE
mupa. KonmenT «HecBobomay peanmsyercs BO BCeil COBO-
KyITHOCTH TBOPYECTBA IHCATENs, KOTOPHIA BOBICKAET B
€ro MHTEPIPETALNI0 HOBBIE COLMAIILHBIE CMBICIBI U HC-
MOJB3YEeT TPaJULIUOHHBIE, HO OPHTHHAIBHBIM 00pa3zoM
TpaHc(hOPMHUPOBaHHbBIE 0OPA3bL.
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