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Annoranus: ITocTMOAGPHUCTCKAs UIpa SIBASETCS OAHOM M3 BAXKHBIX XApPAKTEPUCTUK COBPEMEHHOM XYyAOXKeCTBEHHOM
AUTEpaTypsl, OHA HEPEAKO BBICTYIIAET B POAM TEKCTOOOPA3yIOL[ero aAeMeHTa pousBeaeHUs. VIrpoBoit MOAYC IPOSIBASIET-
Csl Ha Pa3HbIX KaTeTOPHAABHBIX YPOBHSX TEKCTA: IIOBECTBOBATEABHOM, KOMIIO3HI[IOHHO-00Pa3HOM, SI3BIKOBOM, Ha YPOBHE
peaAusanyy KaTeropuil TeMIIOPAAbHOCTH M MOAAABHOCTH, a Takke B paMKax IpueMa MeTanoBecTBoBaHus. Lleapio AoaHHOTO
HCCAEAOBAHMS CTAAO M3ydeHHe OCOOEHHOCTEN MCIIOAb30BAHMS 9AEMEHTOB UIPOBOM IIOITHKH HA Pa3HBIX KATETOPUAABHBIX
YPOBHSIX TEKCTa B POMaHe COBPeMEeHHO IOoTAAHACKOM nucateabHuIbl Aau Cmut There But For The. Ha moBecTBOBaTeAbHOM
YPOBHE POMaHa UTpa IPOSBASETCS B CMEIIEHHU PeaAbHOCTH U BBIMBICAA BO BHYTpeHHell peun nepconaxeil. Ha xommnosuru-
OHHOM yPOBHE aBTOp MT'PaeT C YUTaTeAeM, IPEAOCTABASA €My BO3MOXKHOCTb HAMTH «KAIOY >, CIOKETHO COCAMHAIONIMI JeThI-
pe TAaBbI pOMaHa ¥ IPOAOT; 06Pasbl IEPCOHAXKEN U CBSI3b MEXAY HUMH HHOTAQ SIBASIOTCSI 3arapkoil. Ha yposHe xateropun
TEMITOPAAbHOCTH IIPEACTaBAEHbI CACAYIOIIME UI'POBble MOMEHTBI: KOHTPACT MEXAY Cepbe3HbIMU PACCYKASHUSMH O BpeMeHU
U LIy TAMBBIME KOMMEHTAPHSIMH, 3a0aBHBIMU CTULIKAMH Ha 9Ty TeMy; HEAUHEIHOe [I0BECTBOBAHMUE; OIMCAHIE Pa3HbIX [IEpPH-
OAOB BpeMeHH B PaMKaX OAHOI IAABBI, OAHOTO ab3alja MAH AQXKe OAHOTO ImpepaAoxkeHus. Ha ypoBHe KaTeropuu MOA2ABHO-
CTH UTPOBBIM 9AEMEHTOM SIBASIETCSI HI'Pa C YuTaTeAeM, 3¢pPeKT 0OMaHyTOro oxuAaHusL. IIpreM MeTaloBeCTBOBAHS TAKXKe
COAEPIKHT dIAeMEeHTbI UTPbl: aBTOP YCTaMU IIepCOHaXKeH IMOsCHseT UCIIOAb3yeMble B pOMaHe AUTepaTypHble U CTUAUCTHIECKUE
CPeACTBa TO B CEPbE3HOM, TO B IIyTAMBOM Kaloue. Ha S3bIk0BOM ypOBHE B pOMaHe IPHCYTCTBYIOT CTUAMCTHYECKHE CPEACTBA
Pa3HBIX YPOBHEH, BLITOAHSIOIINE UI'POBble QYHKITMU: OKCIOMOPOH, 3€BI'Ma, XHa3M, FOA0QPa3HC, pa3Hble THIIBI MOP$OAOTHYe-
CKOTO [IOBTOPA, KaAaMOyp. Pe3yAbTaThl IPOBEASHHOTO HCCAEAOBAHUS IIO3BOASIIOT YTBEPXKAATH, YTO BBEAECHIHE aBTOPOM UTPO-
BbIX 9A€MEHTOB B XYAOXKECTBEHHOE [IPOCTPAHCTBO POMaHA Ha Pa3HbIX €I YPOBHSX OIPeAeAeHHBIM 06Pa3oM KOHTPacTUPyeT
C 9K3HMCTEHITMAABHON TEMAaTHUKOM MPOU3BEACHUS. TTop06OHBI KOHTPAcCT B 3HAYUTEAbHON CTEIIEHH YCHAUBAET BO3ACHCTBHE

AAHHOTO pOMaHa Ha YHUTATEAS K Tpe6yeT AaAbHef;IHIeI‘O €ro U3y4eHus.
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BBeaenne

OO61men3BecTHO, YTO OAHOM U3 BaXKHBIX YEPT MIOCTMOAEP-
HICTCKOTO HCKYCCTBa BOOOIe M AMTEPAaTypPhl B YACTHOCTH
SIBASIETCS. MTPOBasi IO3THKA, NPHHIUII MIPHl KaK TaKOBOM.
MoXHO AaXKe CKasarb, 4TO ITOCTMOACPHHCTCKUE TEKCT —
3TO U €CTh, IIO0 CYTH, Urpa. boaee Toro, mocrMopepHUCTCKAs
urpa — 370, UCIoAb3yst caoBa 0. M. CkpeOHeBa, cka3aH-
Hble II0 IIOBOAY €CTECTBEHHOIO pedeoOpasOBaHUS, <«HIPa

6es mpasma» [1, c. 33]. Ilo cmpaBeAAMBOMY 3aMedaHHUIO
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O. B. baramoBo#i, «B paMKax IHOCTMOAEPHHCTCKOTO KOH-
LIENITYaABHOTO IIPOCTPAHCTBA BOOOLIe BCSIKOE BBICKA3bIBA-
HIe AOAKHO PacCMaTPHBAThCS KaK "XOA, CAEAAHHBIN B Urpe”.
SI3BIK BBICTYIIAET B 9TOM KOHTEKCTE HE CTOABKO MEXaHU3MOM
obbexTUBALUMKY HHPOPMALMU HAH OKCIIPECCUBHBIM CpeA-
CTBOM, CKOABKO MEAMATOPOM IIOHMMAHUS B KOHTEKCTE SI3bI-
KOBBIX Urp>» [2, c. 206].

Hrpa B XyAOXKeCTBEHHO AUTEpPAType MOXKET IPUHUMATD

PpasaudHbIe pOPMBI: UTPa C TEKCTOM, UT'Pa C YUTATEAEM, UT'Pa
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co cBepxTeKCcTOM 1 Ap. B caoBape «IToaTuxa: cAoBaphb axry-
AABHBIX TEPMHHOB M IOHSITHI>» AAETCS CAEAYIOIiee ee TOA-
xoBaHue: «B coBpeMenHoii noaTuke u(rpa) MOHMMAETCS KaK
ABTOPCKAsl CTPATeTrHsl, BKAIOYAOL]asl IIMPOKHF CIIEKTp MpPH-
€MOB, COOTBETCTBYIOMHX pasHbiM TumaM u(rpsi). K rakum
[pHeMaM OTHOCSTCSI CKPBITbIE AAAIO3UH, PasHOOOpasHbIe
"mudpsr’, HeoYeBUAHBIE BO3MOXXHOCTH IPOYTEHHS;

AOXHBIE, YBOASIIUE YUTATEAS "B CTOPOHY" XOABI CIOXKETa;
npuem mise en abyme ("momenterue B 6e3pHy"), IpH KOTO-
POM aHAAOTHYHbIE JAEMEHTBI PA3HBIX YPOBHEH IIOAOOHBI
HAIIPaBAHHBIM APYT Ha APYTa 3epKaAaM, 6ECKOHEUHO OTpa-
XaomuM ApYr Apyra ('mbeca B mbece” u T. IL); BBepeHUe
MeTaTekcTa (KOMMEHTapHit, IPEAUCAOBHE), TPO6AEMATH3H-
PYIOLIEro CMBICA OCHOBHOTO TEKCTa M TeM CaMbIM CO3AAIOIIe-
ro 3$$eKT UrpoBOil HEONPEACACHHOCTH » |3, ¢. 76-77].

ITocTMOAEpPHHCTCKAs HIpa 9acTO CTAHOBHUTCS TEKCTO-
00pasyIoIINM 9AeMEHTOM XYAOKECTBEHHOTO [IPOU3BEACHHUS],
IIOCKOABKY SIBASIETCSI <«OCOOBIM BHAOM KOMMYHHKALIHK >
(ompeaeaerne M. M. Baxtuna) co crienugideckuMu Xapak-
TEPUCTHKAMY, MPUCYIMMH TOAbKO eil. «Beccmopno, uro
Urpa — KOMMYHHKATHBHOE ACHCTBHE, dAeMeHTapHasi QyHK-
LSl 4eAOBEYeCKOM >XU3HH, BO3HHKIIASI PAHbIIE KyABTYPbI
U IIPOHHU3BIBAIOIIAS ee IPOCTpaHCcTBO. [ToaTomy mpaBoMep-
HO PacCMaTPUBATh AMCKYPC HIPBI KaK 0CO0OyI0 popMy KOM-
MyHUKAIMH, KOTOPasi IPOAYLIUPYeTCs KaK 0COObLi "UrpoBoil
mup". B aTOM "MeHTaAbHOM MHpe HIpbl' CleupHIecKUM
CII0cO60M OTrpaHMYEHBI BpeMsi M IPOCTPAHCTBO, 3aAAHBI
ClleHapuH CyIjeCTBOBaHUs yYacTHHKOB HIpsl» [4, c. 301].
Ou4eBHAHO, YTO HMIPOBOH MOAYC, BKAIOUEHHBIH B XyAOXKe-
CTBEHHBII TEKCT, OKA3BIBAeT BAMSHIE HA Pa3HBIE €T0O KaTero-
PHH — TEMIIOPAAbHYIO, AOKAABHYI0, KOMIIO3HIJMOHHO-00pa3-
HYIO H AD.

B MOCTMOAEPHHCTCKMX pOMAHAX pasHBIX IIHCaTeAei
UI'POBbIe IIPHEMbl HCIIOAB3YIOTCS Ha PA3HbBIX YPOBHSX TeK-
cra. B KaXxAOM KOHKpETHOM IPOM3BEACHUH HA IIePBBII [IAAH
B KaueCTBe UIPOBOrO KOMIIOHEHTa BBICTYIIAeT OIPeAEAEH-
Hasl TEKCTOBas KaTeropust. Tak, ©rpa Ha II0BeCTBOBATEABHOM
YPOBHe, KOTAQ MeeT MeCTO CTHPAHUe IPAHHI] MEXXAY PeaAb-
HOCTDIO U BBIMBICAOM, XapaKTePHa, HAa[pUMep, AASL POMaHa
K. Hcurypo The Unconsoled / Beaymewnve'.

KomnosuimoHHbI# ypoBeHb IPUHUMAeT UrpoBble $op-
MBI BO MHOTHX HPOU3BEACHHUSIX IOCTMOAEPHH3MA, B KOTO-

PbIX HAppaTHUB OTAHYAETCSA (bpaI‘MeHTapHOCTI)IO, HaITOMHHa-

eT KOAAK. B AQHHOM KOHTEKCTe MOXHO Ha3BaTb POMAHBI
OpuTanckux nucareseit Ax. bapuca A History of the World
in 10 ¥ Chapters /| Hcmopus mupa 8 10 V2 erasax® u A. Mur-
yeaaa Cloud Atlas / Obaaunwiii amaac’.

Kareropus TeMnopaAbHOCTH 4aCTO [IOAQETCS B UTPOBOM
IAQHE, BpeMs B IIPOU3BEACHUH ABIDKETCS 3UI3aroo6pasHo,
OIHUCaHUe COOBITUI MEePEKAIOYAETCSI C OAHOTO BPEMEHHOTO
[epruoAa Ha APYTOH, YaCTO B XaOTHYHOM ITOCAEAOBATEABHO-
CTH, TAKTUKH PETPOCIEKLUU M IPOCIEKIUA IPUIYAAUBO
HepenaerarTcs. MHOIMe poMaHbl IOCTMOAEPHU3MA AEMOH-
CTPHUPYIOT AQHHBIE YepTbl, CPEAH HHUX BBIACASIETCS POMAH
aMepukaHckoil mucareapHunpl Axx. Mran A Visit from the
Goon Squad / Bpems cmeemcs nocaednum®. B panractide-
CKOMl $pOopMe UIrpoBasi OCOHEHHOCTh TEMIIOPAABHOCTHU IIPO-
SIBASIETCA B POMaHE€ APYTOM aMEPHKAHCKOW IHMCaTeAbHHUIIBI
O. Hu¢enerrep The Time Traveler’s Wife / XKena nymeiue-
CMBEHHUKA 60 BpemeHy’®, HATINCAHHOM B PyCA€ MarkdecKoro
peaausma. OANH 13 TAQBHBIX TEpPOEB 9TOIO POMaHa 06AapaeT
UPPEaABHON CIIOCOGHOCTHIO B GYKBaABHOM CMBICAE IlepeMe-
IATbCSI BO BpEMEHHU, HEOXKMAAHHO AASL Ce0S M OKPYIKAIOIIUX
IHOSIBASISICH TO B IIPOLIAOM, TO B HACTOSIILEM, TO B GyAyIieM.

Takasi IOCTMOAEPHICTCKAs 9epTa, KaK METAIlOBEeCTBOBA-
HY€, B HEKOTOPbIX IPOU3BEACHHAX UMeeT UIPOBOM XapaKTep,
KOTAQ SI3bIKOBbIE M AUTEPaTypHbIe IPUEMbI, CIOKETbl, MOTH-
Bbl IIOABEPIAIOTCS [IEPEOCMBICACHUIO B MPOHUYHOM KAIOYe.
B kauecTBe mpuMepa pUBEAEM POMaH GPUTAHCKOTO [IHCATE-
A1 M. Omuca The Rachel Papers / 3anucku o Peiiues®, B xoTo-
POM IAQBHBII repoit YapAb3 [bITaeTCs IOAPAXKATb IK3UCTEH-
LIMAABHON IPOOAEMATHKe AUTEPATYPHBIX IPOU3BEACHHUI
[POIIAOTO: «KOHTPOAD HaA CIIOHTAHHOCTBIO HCIIOBEAAABHO-
rO AMCKYpCa BBIPaKAeTCsl B THIEPTPOPUPOBAHHOM CTPEM-
AEHHY COOTBETCTBOBaTh HanGOAee YMECTHBIM, 110 MHEHHIO
Yapab3a, 06pasiiaM 9K3UCTEHIIHAABHBIX pedaeKcuii» [S].

SI3pIKOBasl Mrpa B POMaHaX [IOCTMOAEPHH3Ma BCTpeda-
eTCsl OYeHb YACTO, BOIAOIIASACH B TAaKMX CTHAMCTHYECKHX
CPEACTBaX, KaK KaaaMOyp, OKCIOMOPOH, 3€BIMa, FOBOpSIIe
MMEHA, AAAIO3UH, BUAOU3MEHEHHbIe $pPaseOAOrH3Mbl i adpo-
pu3smbl ¥ MH. Ap. CaMo#i 0OueBUAHOM MaHU(ecTalue urpo-
BBIX SI3bIKOBBIX IIPUEMOB SBASETCS TaKOU KaHp, KaK Mapo-
AWSL, KOTOpas 3aHMMaeT 3HAYMTEABHOE MECTO B AMTEparype
[IOCTMOAEPHH3MA, IIOCKOABKY HEKOTOpble IPOHM3BEACHUS
HAIIFCAHBI B 9TOM JKAHpP€, APyIHe MIUPOKO UCIIOAB3YIOT IAPO-

AHIO KaK ITPHUEM. K IIEPBbIM OTHOCATCA COLTMAAbBHBIE IIAaPp OANH

! Ishiguro K. The Unconsoled. N. Y.: Vintage, 1996. 535 p.

2 Barnes J. A History of the World in 10 % Chapters. N. Y.: Vintage/Random, 1989. 317 p.
3 Mitchell D. Cloud Atlas. London: Hodder & Stoughton General Division, 2005. 544 p.

4 Egan]. A Visit from the Goon Squad. N. Y.: Anchor, 2011. 352 p.
® Niffenegger A. The Time Traveler’s Wife. Boston: Harcourt, 2004. 546 p.
® Amis M. The Rachel Papers. London: Vintage Classics, 2007. 224 p.

233



SA3pIKO3HaHUeE

Becrnux KemepoBckoro rocyaapcrsennoro yausepcurera, 2019, 21(1)

Ax. Tapuepa’ u P. Yoakepa®, mapopsun Ha sxaHp {aHTe3n
T. ITparuerra’. B KadecTBe mpuMepa BTOPOrO TUIIA HA30BEM
tpraoruto A. Aopxa Campus Trilogy / Yuusepcumemckas
mpurozus'.

ITocTMOAepHHCTCKASI UTPa MPOSIBASIETCS U B aKTYaAH3a-
IIMM APYTHX KAaT€TOPHI TEKCTa — I[eAOCTHOCTH, CBS3HOCTH,
MOAQABHOCTH, MH)OPMATUBHOCTH, MHTEPTEKCTYaAbHOCTH.

PasHble acIleKTBI MIPOBOM HMO3THKU B XYAOXKECTBEHHOM
AUTEpaType Ha MaTepHaAe IPOU3BEACHUI Pa3AMYHBIX ITHCA-
TeAell CTAHOBUAMCH IIPEAMETOM H3YYeHUsI MHOTHX HCCACAO-
BaTeAeH: IPeXAe BCEro, CAGAYeT YIOMSHYTb KAACCHYeCKHe
durocodcxue Tpyast A. Butrenmreitna [6] u M. Xéizunru
[7], a Taroxe punrororuueckue uccaepoBanus O. B. Baaamo-
Boit [2], O. A. Axxymaiiro [8], A. I. Kum [9], O. A. Kopnu-
erxo [10], I ®. Paxumxyaosoit [11], U. C. Ckoponanosoit
[12], A. B. Coxoaosa [13], A. O. Crpeavnukosoit [14],
A. C. Taycuesoit [15], E. E. Te6axunoit [16], B. I1. Illasa-
esa, ®. . Emeabsinosa [17], A. Ensslin [18], D. W. Fokkema
[19], P. Hutchinson [20] u Ap.

B mpeacCTaBAeHHBIX BbINIe M HEKOTOPBIX APYIHX pabo-
Tax, KaK IPaBHUAO, PACCMATPHBAETCS TOT MAU UHOM UIPOBOM
9AeMEHT Ha OIIPeAeAeHHOM TeKCTOoBOM yposHe. HoBusna
HACTOSIIIETO UCCACAOBAHMS BUAUTCS B KOMIIAEKCHOM H3y4e-
HHUM UTPOBBIX 9AEMEHTOB Pa3HBIX KaTeTOPHUAABHBIX YPOBHEMN
Tekcra. KpoMe TOro, HOBBIM IIPEACTABASIETCSI M TO, YTO IIPH
crienjudHKe peasUusaIiil ¥ GYHKIJHIA UIPOBbIe 9AEMEHTHI pas-
HBIX YPOBHEH TEKCTA BHIIIOAHSIOT OOINYI0 $YHKIIHMIO BEIPasKe-
HUSI TAAQBHOH HAEH IIPOU3BEACHUS.

MareprasoM AAS aHAAH3Q MIPOBOM IIOSTHUKH B HACTOSI-
mei CTaTbe MOCAYXUA POMaH GpUTAHCKOH (IIOTAQHACKOIR)
nucateabnunst A. Cvut There But For The (2011). Bribop
060CHOBaH TeM, YTO, BO-IIEPBbIX, HTPOBOI MOAYC B €€ poMa-
He PeaAu3yeTcsl Ha HeCKOABKHX YPOBHSX, OH SIBASETCS TeK-
CTOO6PA3YIOINM IAEMEHTOM IPOU3BEACHHS], YTO B IOAHOMN
Mepe OTpakaeT TEHAEHIIMI0 COBPEMEHHON AHUTepaTyphl
IIPEACTABASITh Cepbe3Hble TeMbl B UTPOBOM Kalode. B cBoio
odepeAb, U3yUeHIe PeaAu3allid UTPOBOIO MOAYCa B COBpe-
MEHHBIX IPOHU3BEACHISX IPEACTABASIETCS BAKHBIM aCIIeK-
TOM HCCAEAOBAHMS IeHe3MCa Pas3HBIX KaHPOBLIX GOpM IpHu
AOMHHHPOBAHIU TOTO MAHM MHOTO MOAYCA, a TAKXKe BAMSHU
MOAyCa IPOU3BEACHHSI Ha CMellleHNe )XKaHPOB B IIOCTMOAEP-
HHUCTCKOM POMaHe.

Bo-BTOpBIX, M3y4YeHHE OCOOEHHOCTEH TOCTMOAEPHHUCT-
CKOH MI'DBI B AAHHOM POMaHe II0OKa He HAIIAO OTPa’KeHHUs

B OTEYECTBEHHBIX AMHIBUCTHYECKHX M AHUTEPATYPOBEAUE-
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CKUX paboTax, YTO ONpeAeAseT HOBHM3HY U aKTYaAbHOCTD
IIPEACTABACHHOTO MCCACAOBAHUSL.

Ileav uccaedo6anus 3aKAI0YaeTCS B OLPEAEACHHH OCO-
OeHHOCTe! U QYHKIUI IIOCTMOAEPHHUCTCKOM UIPHL B pOMa-
He A. Cmur There But For The Ha pasHBIX KaTerOpHaAbHBIX
YPOBHSX TeKCTa, a UMEHHO: Ha IOBECTBOBAaTEAbHOM, KOMIIO-
3UI[IOHHO-00Pa3HOM, SI3BIKOBOM YPOBHSIX, Ha ypOBHe KaTe-
TOpHIi TeMIIOPAaAbHOCTH M MOAAABHOCTH, a Takoke B paMKax
IpHeMa MeTaoBeCTBOBAaHMs. B 3apaun cTaTby BXOAUT 060-
CHOBaHHUE CAEAYIOIIEro IIOAOXKEHHS: KOMIIAEKCHO® H3yYeHHe
OIIPeAEACHHOrO SIBACHMS Ha Pa3HbIX YPOBHSIX TEKCTa II03BO-
AsIeT BBUSIBUTbD KaK CIleljudHIecKre CIIoCOObI ero aKTyaAnu3a-
LMK, TaK U 061He $pyHKIJOHAABHbIE 3AKOHOMEPHOCTH.

V36paHHbIi AASL AHAAM3A POMAH, KOTOPBII elfé He Imepe-
BEeAEH Ha PYCCKHUIT SI3BIK, IIPEACTABASIET OCOOBII HHTEPEC AASL
KPHUTHKOB, AUTEPAaTypOBeAOB U unTaTeAeil. C 0AHOM cTOpO-
HbI, B HEM HAIIAM OTPaKeHHe MPAKTHYEeCKH BCe XapaKTep-
Hble YepThl MMOCTMOAEPHH3MA, OCOOEHHO NPHHIIUII UIPBHI,
9AEMEHTHI KOTOPOH MPOCAEKUBAIOTCS HAa PAa3HBIX YPOBHAX
TekcTa. C ApyToit CTOpPOHBI, KOHTPACT MEXAY UTPOBBIM MOAY-
COM M Cepbe3HBIMH IK3HCTEHI[HAAbHBIMM Te€MaMH, KOTOpPble
3aTPArHBAIOTCS B POMAHe, SIBASIETCSI CBO€OOPA3HOM BU3UTHON
KapTouko# mpousBeaeHust. ITo 3amedanuio A. B. CoxoaoBa,
<IIOCTMOACPHHCTHI CTHUPAIOT TPaHb MEXAY Pa3MBIIIACHHEM
U LIy TKOM, MEXAY IAyOOKO HAeell B YAQUHBIM KaAaMOypoM»
[13, c. 175]. Tloa06HAs XapaKTepHCTHKA B TIOAHOH Mepe OTHO-
curcsi k pomany A. Cmut There But For The.

Pe3yAbTarsl 1 06CyKACHHE
PaccMOTpHM MpOSIBACHHE HTPOBOI TO3TUKH Ha KOHKPETHBIX
KaTerOpHaAbHBIX yPOBHAX TEKCTA 3TOTO IPOU3BEACHHA.

[ToBecTBOBaHHE B pOMaHe HOCHUT UIPOBOH XapakTep
B TOM CMBICA€, 4TO B HEM IIPOUCXOAUT CMelIeHUe PeaAbHO-
CTH M BBIMBICAA. Y)Ke HadaAbHast ¢pasa pomana The fact is,
imagine a man..."" (p. 3) HOTrpyXaeT YUTaTeAs B MHp, FAe
Aeitctsuteasnocts (The fact is) cMemmBaeTCs ¢ BBIMBICAOM
(imagine a man).

Bo BHyTpeHHell pedn MepcoHaxeil, B IOTOKe HX CO3HA-
HHS HAXOAST BBIpaXKeHHe HEOXKHAAHHBIE CBSI3H MeXAY HpO-
HCXOASIMMU B ACHCTBHTEABHOCTH COOBITHSMHM, C OAHOM
CTOPOHBI, M BOCTOMHHAHHAMH, BIIEYATACHHUSMH, COXpa-
HUBIIMMHECS B MAMSTH YeAOBeKa 06pasaMu GAUSKUX AIOACH,
a TaKKe OTPBIBKAMH M3 KHHUI, [IECeH, ACTCKHX CTHXOB, C APY-
roit. UIrpoBoit xapakTep BHyTpeHHero HApPPaTHBA ABASETCS

OAHUM H3 CIIOCO60B CO3AAHMS 06Pa30B MepCOHAXKEIL.

7 Garner J. Politically Correct Bedtime Stories. London: Souvenir Press, 2012. 112 p.
8 Walker R. Politically Correct Parables. Kansas City: Andrews McMeel Pub, 1996. 83 p.
® Pratchett T. The Fifth Elephant. London: Corgi Books, 2000. 460 p. & M. Ap. ero poMasb.

1% Todge D. Campus Trilogy. N. Y.: Penguin Books, 2011. 832 p.

' Smith A. There But For The. N. Y.: Anchor, 2012. 256 p. [Tpym.: AaAee CHOCKH Ha 9TO IPOM3BEACHHE AAHBI KyPCHBOM B BUA CTPAHHI| B KPYTABIX CKOGKaX.
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IToxasaTeAbHBIM B AQHHOM KOHTEKCTe sBASIETCS par-
MEHT, B KOTOPOM IIPEACTABACH BHYTPEHHUI MOHOAOT IIOXKH-
AOH XeHIUHBI Mot Bartoaer SHr, cTpaparomeit oT AeMeH-
UM U HAXOASINENCs B TAHCHOHATe AAS IpecTapesbix. OHa
MBICAGHHO TOBOPHUT CaMa C cO00il, yIIOMHUHAET, YTO AABHO
He TOBOPHAQA HU C KeM BCAYX; TAKHE PasrOBOPBI €l Hy>KHBL,
4TO6BI y6eAUThCs, YTO OHA elre xuBa. Ee MOHOAOT Hamoa-
HEH TPOTaTeAbHBIMU AUYHBIMH BOCIIOMHHAHUSMH, KOTOPBIE
HOHSTHBl TOABKO €i; BOCIIOMHMHAHHS COIPOBOXKAQIOTCS
UI'POY CAOB, KAAAMOYpaMy U LIYyTKaMH, Hap KOTOpbIME Mbait
caMa MbICAEHHO CMeeTCsl.

She did not say any of this out loud. She said it within the
confines of her head. The head has its confines. The heart has
its reasons. That was a book, the what was it, name of it, the
name of the book, the book that lay around the house for years,
one of Eleanor’s, it was Eleanor with her airs even when she was
a child, liked all that royal and history stuff. <...>

The head has its coffins. It’s not the coff that carries you
off, it’s the coffin they carry you offin. May made herself laugh
with that (p. 136).

Eme OAMH IpEMep — BHYTPEHHHH MOHOAOI OAHOTO
U3 ImepcoHaxell, Mapka, HAIIOAHEHHBI PUPMOBAHHBIMU
ABycTUIHAME (MHOTAA 4eTBEPOCTHIIMAMH, 2 HHOTAR U 60aee
AAMHHBIMH CTHXOTBOPHBIMH CTPOJaMH), KOTOpble O6brd-
HO BCIIABIBAIOT B €r0 CO3HAHMM KaK PEAKIHMs Ha COOBITHS,
KOTOpbIe C HUM IPOUCXOAAT. 10 CyTH, OHU SBASIOTCS BOOG-
paKaeMBIM AMAAOTOM C AABHO yMepuleil MaTepbio Mapka.
KaxAblit pa3, KOraa pupMOBKU HEOXKUAAHHO U IIOMUMO BOAH
BCIIABIBAIOT B CO3HAaHMH Mapka, eMy KasKeTCsl, 4TO 3TO €ro
Mama, Qeii, pasroBapHBaeT C HUM, IOTOMY YTO CAMBIM CHAb-
HBIM AETCKUAM BOCIIOMHHAHHMeM Mapka OBIAM MaMUHBI pr-
MBI M CKa3KH-IIECHU, KOTOPble OHA IIPUAYMbIBAAQ [0 Pa3HbIM
oBopaM. Mama 6b1Aa K OCTaAACH CAMBIM Ba>KHBIM Y€AOBEKOM
B XU3HM MapKa, 4eA0OBEKOM, BO MHOTOM CpOPMHPOBABIINM
€ro AMYHOCTb.

Mark’s mother, Faye, had been dead for forty-seven years.
Her most recent attention-getting device was rhyme (p. 57).

His mother says the rhymes out loud in the street, in the rain,
to the rhythm of her walk. It is because she loves songs... The
bedtime stories she tells him ... are all song-stories (p. 119).

She is clever and quick, she is beautiful, his mother, she
is like a bird both clipped and winged and when she passes
people notice, and when she laughs out loud in the street people
stop and stare (p. 119).

Bo BHyTpeHHell peun Mapka peakijis Ha HOBbIE BIle-
YaTACHUSI X pPMOBAHHbBIE CTPOUYKH TAKKe IOCTOSHHO COe-
AMHSIIOTCS C My3bIKOI. B OCHOBHOM 9TO IeCHH, KOTOpbIe
AXO6HMAQ ¥ 4aCTO HAIleBaAd €0 MaMa. PasMBIIIASIL O TAABHOM

repoe MaﬂAse, O TOM, KaK OH 3aKPbIACA B TOCTEeBOI KOMHaTe

B 4y>KOM AOMe, Mapk Kak 65l CABIIIUT CAeAyIOIfe pUPMO-
BaHHbIE CTPOYKY, IPOUZHOCHMbIE MAMON HAPACIIEB:

But would a man in shutting himself in / be asking things to
stop or to begin? (p. 57).

...and loud as day, loud as Faye

But why would someone choose to disappear / and why
would someone choose to do it here? (p. 75).

Huoraa Mapk BCTyIaeT B BBIMBIIIACHHBIA Anaor ¢ Qeii:

Finished with the rhyming, then, Faye? he said.

I'll rhyme when I like, she said (p. 75).

HrpoBoii XxapakTep, CMelleHne PeaAbHOCTU U BBIMBICAA
BO BHYTpPEHHEM HAappaTHBe KOHTPACTUPYIOT C Cepbe3HBIMU
9K3MCTEeHIMAABHBIMY Pa3MbIUIACHISIMHY IIePCOHAXKEN.

KoMmosunoHHO-06pasHblil ypoBeHb POMaHA [PEACTaB-
AsieT cO6OM HIPY, MOAOGHYIO Ia3AaM, K KOTOPBIM HYXXHO
HATH KAXOY, Pa3raparb IPaBHAQ, 10 KOTOPHIM OHHU CAOXKEHBL.
Tak, rAaBbl IIPAKTUYECKH He CBSA3AHBI MEKAY COOOI, KaxAas
IPEACTaBASIET COOOM OTAEABHBIN PAaccKas, IOBECTBYIOLMIL
O PasHBIX IEPCOHAXAX, OTHOIICHHSI MEKAY KOTOPBIMH €ABa
[POCAEXKHBAIOTCSl, KOHI[OBKA POMaHA OCTA€TCSl OTKPBITOM.
Hesicha cBsasp IIpoaora ¢ TeKCTOM pOMaHa, eAMHCTBEHHAs
obmast yepTa — HadaabHas ¢ppasa [Ipoaora The fact is mosTo-
pseTcsl B HadaAe IIOCAEAHEN TAABBI I HECKOABKO Pa3 B TEKCTe
9TOIl TAaBBL, 06pasys paMOYHYI0 KOHCTpykuuio. Ha Heko-
TOPBIX CTPaHMI]AX 3Ta $pa3a aHAPOPUYECKH IOBTOPSETCS
B HECKOABKHMX a63a1jaX, Ha OAHOI M3 CTPAHMI KXAO€ IIPEeA-
AOXKeHHe HAYUHAETCS C 9TOH (pasbl, TA€ TAKKe BCTpedaeT-
Csl ee BUAOM3BMEHEHHBIN IIOBTOP, MMEIOIINI IOMOPHCTHYE-
ckuit adpdexr: The fact is, they found a coin and an artefact,
or artefacts. The fact is. The arte-fact is (p. 191).

O6pasbl MmepcoHaKell MOAAHBI B KAKOYE HIPBI-3aTapKH.
Hamnpuwmep, asrop B IIpoaore A0CTaTOYHO HOAPOOHO OIH-
CBIBaeT ABYX IIEPCOHAXEN — My>KYMHY M MaAbuuka: The fact
is, imagine a man sitting on an exercise bike in a spare room.
He’s a pretty ordinary man. ... Standing next to the sitting
man... is a small boy... He is about ten years old. His fringe
is long, he is quite long-haired. O6pa3 My>X4HHbBI OKyTaH Ta¥i-
HOIL: ... across his eyes and also across his mouth it looks like
he’s wearing letterbox flaps. ... his eyes and mouth are both
separately covered by little grey rectangles (p. xi—xiii). Osxu-
AQHUSL YUTATeAs] BCTPETHTBCS C 9THMH IIEPCOHAXKAMH 1103-
Ke He OIPABABIBAIOTCS, OHU TAaK U He MOSBASIOTCS B TEKCTe
pomana. UnTaTeAb MOXET CAEAATh IIPEAIIOAOXKEHHUE, 9TO
Y B3POCADBIIL My>XUMHA, U MAABIUK AECSTH A€T — 9TO CaM
TAABHBIN repoi, MafiA3, KOTOPBIi, CHAS B TOCTeBOM KOMHATe
TYIKOI'O AOM2, MBICACHHO PasroBapuBaeT ¢ co60il-peGeHKoM,
IBITASICh IIOHSTb, OCTAAOCh AU B HEM YTO-HUGYAD OT TOrO
HeIIOCPEACTBEHHOIO ¥ MCKPEHHEro MaAbduka. MaaeHbKue
cepble NPSIMOYTOABHUKH, KOTOPbIE 3aKPBIBAIOT [Aa3a M POT
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ob1recTBa, KOTOpblE TaK MAM HHAYe C BO3PACTOM MEHSIOT
JeAOBeKa, IIPEBPAILAIOT €r0 B 0OBIYHOrO 0OBIBATEAS], 320BIB-
LIIETO CBOM AETCKHE MEUTHL.

INpeseHTanus MmepCOHAXEN MPOMCXOAUT HEIIOCAEAOBa-
TEABHO, XAOTHYHO, He IOAYMHEHA HHUKAKOMY OIIPEACACH-
HOMY MpPHUHIMIIY — TAQBHOM HMAM BTOPOCTEINIEHHOM POAH
B pOMaHe, BpEMEeHH IIOSBACHUS B OIMCHIBAEMbIX COBBITUSIX
HAY KaKOMY-AHGO APYToMy. AAS HAAIOCTPALUM IIPHBEAEM
Ha4YaAbHbBIE CTPOKHM IIEPBOM TAABBI, TA€ B ABYX IPEAAOXKEHH-
SIX, TIPEACTABASIOIIMX COOOM ITapaAAeAbHbIE KOHCTPYKIIHH,
FOBOPHTCS O T€POSIX POMAHA — My>KIHHE H JKeHINUHE, lepBast
BCTpeYa KOTOPBIX COCTOSIAACH 32 TPHALIATD AET AO OIUCHIBA-
embix cobbrruii: There was once a man who ... There was once
a woman who had met this man thirty years before... (p.3).

CBsi3b MEKAY ITepCOHAXKAMH AHOO YXOAHT B AAAEKOE IIPO-
niroe (Kak B YHOMSHYTOM BbIIIe IPEMepe ), AUGO CoBepIIeH-
HO CAy4YailHa, An60 BOOOIIe OTCYTCTBYeT, AMOO CTAHOBHUTCS
HOHATHOM TOABKO B KOHIje poMaHa. IloBeAeHHe HEKOTOPBIX
IePCOHAXEN OCTAeTCs 3araAKOM U IOCAe IPOUYTEHUS BCETO
pomana. OAMH U3 IepcoHaxkel, MaiiA3, IpHAS Ha BeUEPUHKY,
COBEpILEHHO HEOXKMAAHHO 3aIIUPAETCs B KOMHATE M OCTaeT-
Cs1 TaM Ha HECKOABKO AHel, 4eM, eCTeCTBEHHO, COBEPIIEHHO
BBIOMBAET U3 KOAEU XO35IeB AOMa. B KOHIje poMaHa OH IOKH-
AdQeT cBOe ybexmuile, HUKOMY He DAaCcCKasbiBas O IPHYIH-
HAaX 3TOrO MOCTYIIKA, YUTATEAb TAK ¥ He IIOAYYaeT HUKAKUX
Pa3bACHEHMI.

Kateropus TeMImOpaAbHOCTH IPEACTABAGHA B pOMaHe
B PasHBIX aCIIeKTaX, CPeAH KOTOPBIX MIPOBbIE MOMEHTbI
SIBASIIOTCSI TAABHBIMH. BO-IIepBBIX, B pOMaHe COAEPXATCs
PACCyXKAEHHS O BpeMeHH, HO Cepbe3Hble 00bsICHeHMs GU3H-
YeCKOM CYNIHOCTM BpeMeHH, PUAOCO(PCKUE DPA3MBIIAEHUS
0 GBICTPOTEYHOCTH BpeMeHHU COMPOBOXKAAIOTCS Iy TAUBBIMU
KOMMEHTAPHUSIMU, IOMOPHUCTHIECKUMH CTHIIKAMH, 32a6aBHbI-
MH CI[eHaMH.

Tax, AeKIUsI yIUTEAS O IAPaMeTpax BpeMeHH [IOCTOSHHO
IpepHIBAETCS IIYTKAMU YYEHUKOB M, KAK CACACTBHE, 3aMeda-
HUSIMU YYUTEAS] BOCIIUTATEABHOTO XapaKTepa, YTO CHIDKAeT
na¢oc mosecrBoBanus: And Greenwich, the teacher said,
was where the experts who met decided to put it because of the
important work they’d already done here. Now the meridian
runs north to south and if you stand on one side of it, you're
officially in the west, and if you stand on the other it's what?
Matthew, if you make a racially unpleasant comment like that
again there’ll be a serious trouble (p. 65).

OAMH U3 TepoeB ¢ IPYCTBIO FOBOPUT O GBICTPOTEIHOCTH
Bpemenm: One morning it was summer, the next you woke
up and the whole year was over; one minute you were thirty,
the next sixty, sixty next year quick as a wink, how fast it all
was. How quickly and smoothly, yet how shockingly, when you
thought about it, the seasons and the years gave way to each
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other... (p. 60). Ho u 3pech He 06X0AUTCS 6€3 HrPbl — 9HTa-
TeAb AQXe He YCIIeBaeT IIOAYMATb O TOM, YTO OTH MBICAM
He TaK YX HOBBI, Kak 6e3 KaKuX-AM6O 3HAKOB IpeNHHAHUSI
9TO IPeAAOKEHHe 3aKAHYUBAETCS IIYTAMBBIMU PHPMOBAH-
HBIMH CTPOYKAMH, B KOTOPBIX IOBOPHTCS O GaHAABHOCTH
BBICKa3bIBAHUI TaKkoro poaa: banal philosophizing for God
sake / how long this sermonizing going to take / you sound like
an old vicar on the make (p. 61).

Paccy>xAeHUSI Ha Cepbe3HYIO TeMy «BCeMy CBOE BpeMsi»
[OAQeTCsL B LIYTAUBO-UpOHUYHON ¢opme: Ah, Miles says
and winks at the child. A time to be silent, a time to burn things
down, a time to restore them, a time to get drunk, a time to race
away from things as fast as you can on your horse, a time to brain
the archbishop, a time to make some headway with the starter
(p. 84). D10 cBOEO6pasHas UIrpoOBas BapUalUs U3BECTHOIO
oubaeiickoro ¢ppaseororusma Bpems paszbpacvisamv kammu
U 8pems cooupams Kamuu.

Txy6oxombicaeHHast ppasa o 6yaymem The future can’t be
seen, not even in an Observatory compoBoxxpaeTcsi Kaaamby-
pom Observe a Tory! 1 HOCAEAYIOIMIM OAHOCOCTABHBIM IIPEA-
AoxeHHeM-KommenTapueM — Joke (p. 206).

Bo-BTOPBIX, € HOMOLIBIO UIPHL ABTOP CO3AAET CBOEOOpas-
HBIIT CHMBOA BpEMEHH, B KaueCTBe KOTOPOIO B pOMAHe BBICTY-
IaeT UCTOpHYeCKUH paiioHn AoHAOHA I'PHHBUY, KOTOPBIH, KaK
usBecTHO, 3HaMeHHT KopoaeBckoil obcepBaropmeii, depe3
KOTOPYIO IPOBEAEH HyA€BON MepuAnaH. [punBudy B pomase
YA€ASIETCSL AOCTATOYHO MHOIO BHUMAHUSI: ABTOP OIMCHIBAET
ero reorpadpudeckre 0CoGEHHOCTH, €r0 UCTOPHIO U AOCTO-
IPUMEYATeABHOCTH, OH SIBASIETCSI MECTOM AEHCTBHS COOBI-
THI, OIMCHIBAEMBIX ABTOPOM, MECTOM JKMTEABCTBA OAHHX
repoes, MECTOM IIPOTIYAOK APYTHX.

B-Tperpux, uTO0 HamboAee CYLIECTBEHHO AASL XapakTe-
PUCTHKH HIPOBOIO THIA TEMIIOPAABHOCTH, BpeMeHHas
IIOCAEAOBATEABHOCTb B POMaHe HEAMHEMHasi — UMeeT MeCTO
PETPOCIIEKTHBHOE M IPOCIEKTHBHOE OIMCAHHe COOBITHIL:
Mark sat in the park. It is more than fifty years ago (p. 120).
B HEKOTOPBIX CAyYasiX PeTpPOCIEKTHBHbIE OIMCAHUS 3aKAIO-
vatorcst B ckobku: (Three or four month back, one Saturday
in June, Mark goes to a matinee...) (p. 72). Ilpudem ppar-
MEHTHI B CKOOKaX 3aHHMAIOT B POMaHe OT ABYX AO HECKOAb-
KHX CTPaHHIJ.

OueHb YaCTO IIOBECTBOBAHME IIEPEKAIOYAETCS C OAHOTO
mepuopa BpeMeHu Ha Apyroii: Greenwich then... Greenwich
now ... VIHOTAQ Ha OAHOM H TOJ K€ CTPAHHIle MOXeT GBITh
HECKOABKO TaKHX IepekatodeHnnit: She was eighteen and home
from the university and a letter had come (p. 42). Caeayromuit
a63ai: And — yes! — he had even come to visit her at home once,
Miles Garth; she had seen him again, the next year, 1981, was
it? Caeayromuit a63an: She sat in the future.... (p. 42).
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BpeMeHHbIe [EPEXOABL BCTPEYAIOTCS B OAHOM M TOM 3Ke
npeasoxenun: Forty-six years ago, in the Easter holidays
(when he is roughly the age of the boy who sheeps-eyed him
earlier today...) (p. 117). 3aeCb rAaroAbl B HACTOSIIIEM Bpe-
MEHH YIOTPeOASIOTCS AAS 00O3HAYEHHs HPOIIAOTO, AAAe-
xoe mpomoe (forty-six years ago) mepemnaeraercst ¢ 6au3-
xuM (earlier today). B caeayromem npuMepe IpUYyAAHBBIM
06pasoM COeAUHSIOTCS IPOLIAOE, HacToslIlee U byaymee: his
father, aged twelve, who'd sat night after night waiting to catch
that fish, was, God damned it, still sitting in the long grass
at the side of that non-existent river right now in the far future
(p. 50). B AaHHOM IpeAAOXKEeHHH HCTIIOAb30BaHA UIPa IPaM-
MaTH4eCKUMU GOPMaMHU MPOIIEAIIETO MepPeKTHOTO U IPo-
IIIeAIIETO AAUTEABHOTO, KOTOPbIE BCTYNAIOT B IPOTHUBOpeYne
¢ 0603HAYEHNEM BPEMEHH AKCHIECKMMI CPEACTBAMHU: HOW
in the far future.

A6CTpaKkTHOMY IepeMeljeHHI0 BO BPEMEHU IIOCBALIeH
U CACAYIOIIHIT SIIM30A, OMMCAHHBIA B poMaHe: B 1980 I. poas
IIKOABHUKOB BeAnkoOpuTaHun ObIA OOBSBAEH KOHKYPC
Ha Aydllee counHeHHe Ha TeMy Britain In The Year 2000 /
Bpumanus 8 2000 z00y. ITepconaxu pomana Maria3 u AHHa,
6yAyYH B TO BpeMs IIKOABHUKAMU, BHIUTPHIBAIOT 9TOT KOH-
KYPC M HarPaXXAQIOTCS T0e3AKol o EBpore ¢ rpymmoit apy-
ruxX nobepuTeAeil KOHKypca. IIpeAcTaBAseT HHTepeC HA4aA0
CoYMHeHMs AHHBI, KOTOPOe IIUTHPYeT aBTOp: nepedpasupys
dpasy us pomana A. I1. Xaprau The past is a foreign country,
OHa ITHIIeT B HauaAe cBoero counnenus:: The future’s a foreign
country. They do things differently there (p. 28). Aannoe Hava-
AO BIIOAHE KOPPEAHPYeT C 3asBACHHON TeMOH COYMHEHM
U COAEPXKHUT MIPOBOIL 9AEMEHT, OCHOBAHHBIN Ha ynoTpebae-
HUH FPaMMaTHUYECKOi pOPMBI IPOCTOrO HACTOSIErO BpeMe-
HU AASL 0603HAYEHNS ACHICTBUS B GYAYLIEM — AIOAU B CTpaHe
OyAyLIETo Bce AeAAIOT MO-APyroMy. FIrpoBoit MOMEHT BKAO-
YeH U B TEKCT COYMHEHNsI AHHBI: Yepe3 20 AeT, [0 ee MHEHHIO,
BCe OCTAAOCH TIO-IIPEXKHEMY, TOABKO CAOBA B KHUIAX, Ta3€Tax,
00'bSIBACHUSX, Ha3BAaHMSX MAra3uHOB, HAAIIMCSX Ha aBTOOY-
cax HAIIMCaHBI B lepeBepHYTOM Bupe: Words are all printed
upside down (p. 28). IlpumedaTeAbHO, YTO AIOAM TIPHBBIKAH
U He 00paINaloT BHUMAHUE Ha TaKOe HeOOBIYHOE HAIIICAHHE,
T. €. OHH ATKO IIPUHIMAIOT HOBBIE IIPABHAA UTPBL

OpHa M3 TAaB poMmaHa 3aBepuiaeTcs Gpasoi, copepxa-
el Urpy, MOCTpOeHHyI0 Ha aaorusme: This story is true
and happened once in the future long ago (p. 52). 3pecn ycroit-
quBoe Bbpaskenwue in the future long ago (Bmecro in the past

long ago) cAy>KUT CO3A2HHIO 9 PeKTa CMEIeHHOrO BpeMeHH.

IpueM IepeKAIOYEHs II0OBECTBOBAHHS C OAHOTO IIepHO-
A2 BpeMeHHU Ha APYTO¥, IPUIYAAUBOTO COEAUHEHMUS HACTOS-
1IeTO ¥ HECKOABKUX [IAACTOB IIPOIIAOTO B [IEAOM XapaKTepeH
anst maroctuast Aau Cumurt. B ee pomane Autumn HaxoAuM
HECKOABKO OTPBIBKOB, PACIIOAOXEHHBIX OAMH 3d APYIHM,
OTHOCSIIINXCS K PA3HBIM [I€PHOAAM BpeMeHH ¥ HAYMHAIO VX
cs1 c loxoxkedt ¢ppasl (IIpreM MapaAAeAbHBIX KOHCTPYKIHIL):

It was a typically warm Monday in late September 2015,
in Nice, in the south of France'.

It was a typically warm Friday in late September 1943,
in Nice, in the south of France".

It was another Friday in the October holydays in 1995'.

B apyrom pomane Aau Cmut How to Be Both «ucropus
AXOPAXK, Kak eé 30BYT OKpPYXKAIOIIHE, PasBOPauYMBAETCS
OAHOBPEMEHHO B IIPEABIAYIIEM TOAY, AO CMEPTH eé MaTepH,
u B HacTosmeM> [21, c. 71-72]. ABa ab3aria Ha OAHOI CTpa-
HUIle HAYUHAIOTCSA NAPAAAEABHBIMM KOHCTPYKILIHSAMH, CBS-
3bIBast ABa parMeHTa, OTHOCSAIUECS K PasHbIM IIePHOAAM
IPOIIAOTO I'€POUHH; HAIIMCAHBI OHU IIPH 3TOM C HCIIOAB30Ba-
HHEM TAATOAOB B HACTOSIIIIEM BpeMeHH:

Iam small... "

Iam 18 years old..."

Kateropuss MopaAbHOCTH OKCIAMIHpYeTCst B IIpoao-
re, TA€ aBTOP OOpAIIAETCS K YUTATEAIO, IPEACTABASA IIep-
conaxeit: The fact is, imagine a man sitting on an exercise
bike in a spare room. V1 panee: Look closer and... O6prano
ofpameHre K YHUTATEAI0 CAYXXUT BOBAEYEHMIO GUTATEAS
B OIHUCHIBaEMble COOBITHS, CO3AA€T BIIEYATACHHE PasroBOpa
C UMTaTeAeM, HACTPAHBaeT Ha AOBEPHTEAbHBIN TOH. OAHAKO
3TH O6PAIeHHs — AHIIb UTPA C YUTATEAEM, T. K. OKHAAEMOTO
AHAAOTa aBTOpA M YMTaTeAs] B pOMaHe He HabAOAaeTCsI, Goaee
TOTO, aBTOP KaK OYATO YCKOAB3AET, YKAOHSETCS OT pasbsiCHe-
HUI1 MHOTHX [IOBOPOTOB CIOXKETa U MOTUBUPOBOK IIOCTYIIKOB
MepCOHaXeMH.

B pomaHe mMeeT MeCTO TAaKOM IpHeM, KaK MeTAIlOBe-
CTBOBaHUeE, KOTAQ ABTOP AQeT IIOSCHEHHS HCIIOAb3YEeMBIM UM
AVITEPATYPHBIM MAM CTHAUCTHYEC KHM CPEACTBAM, YKa3bIBa-
eT MCTOYHUKH LUTHPOBAHMUS, KOMMEHTHPYET COOCTBEHHYIO
MaHepy II0BeCTBOBaHIsL. FIHOIAQ B peun epcoHaxel BCTpe-
YaIOTCSl AMHTBOCTHAMCTHYECKHE TePMHHBI IPH OINMCAHHH
CUTYalLUil, YyBCTB U IlepeXXuBaHuil. IIpuBeAeM HECKOABKO
IPUMEPOB TAKOTO POAA:

Interesting, though, that she’d taken to iambic pentameter
(p. 62).

12 Smith A. Autumn. N. Y.: Pantheon, 2017. P. 63.

13 Tam e, p. 64.

14 Tam e, p. 67.

15 Smith A. How to Be Both. N. Y.: Anchor, 2015. P. 147.

16 Tam xe.
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Perhaps in some ways metaphorically we are all like this
man... (p.71).

The balloon that is your head is metaphorical. This does not
mean that is not real. It is just a way of saying something that
is difficult to say (p. 191).

An Alps of feeling, her mother said, that's metaphorical
(p.209).

A monologue is a play with just one person in it (p. 196).

...a rhetorical question is one which doesn’t expect an
answer or one whose answer is implied (p. 57).

B cOOTBETCTBUM C UIPOBBIM MOAYCOM IIOBECTBOBAHHS
B pedur IIepCOHAXell POMaHa AOCTATOYHO YacTO YIOTPeOAs-
10TCs CAOBa irony / uponus u joke / wymxa:

Ironic, Mark said out loud (p. 62).

It is one of the ironies of the situation ... (p.70).

I was just, you know, making a joke, Anna said (p. 14).

- You're joking, she says.

— I only joke about serious things, he says (p. 26).

OTOT XapaKTepHDII AASI IOCTMOAEPHHI3MA IIPHEM B POMa-
He Aan CMHT MMeeT UrpoBoii Xapakrep. Mrpa 3akarodaeTcs
B TOM, 4TO HAapsAY C CEPbe3HbIMHU AePUHUITAMU AUHTBUCTH-
9eCKUX M AMTEPATYPHBIX TEPMUHOB, HHOIAQ CO CCHIAKAMH
Ha ABTOPHUTETHBle M3AAHUS, BCTPEYAIOTCSA HEIMpOeccHo-
HaAbHBIe, IIePeAAOIIHe AIID ObIIee IPeACTABACHHUE O TIPEeA-
MeTe pasroBopa, a HHOTAA Iy TAMBbIE, OMOPUCTUYECKHE.

Hanpumep, oAuH 13 epcoHaskeit Tak 06bsCHSIET pebeHKy
3HaueHHe TepMHHa Kaaambyp: Well, um, pun. Well, they are
like if a word means differently from what you expect (p. 35).

Ha Bompoc pebenka o ToM, 4TO Takoe pudpma, B3poc-
ABIe AQIOT IOSICHEHUSI pasHoro xapakrtepa: Well, it’s for fun,
mainly ... But it’s for serious too. It's a very clever thing (p. 75).
Aanee nuTupyrorcs caoBa Ax. MuabToHa o pume: Milton
calls rhyme a troublesome bondage... He calls rhyme the
invention of a barbarous age (p. 76). 3areM, BCIIOMHHB, YTO
OTBET aApecOoBaH pebeHKy, oTel} FOBOPUT O HPAKTHYECKON
noan3e pumer: It's also for helping memory, the father says
to the child, since it’s much easier to memorize something that
rhymes (p. 76).

CAaeAyIOIYIL IPUMEDP COAEPXKUT MeTapOPHIECKOE OIIHCa-
HHe M PACCYXXACHHUSI O IEPEBOAE C OAHOTO SI3BIKA Ha APYTOI:
Translation was sometimes itself a little rain of blows. How
could what had happened to them be possible in one language,
never mind be able to be retold in another? (p. 40).

B xonue raassr But poepununmu caosa conjunction — coxs,
KOMM SIBASIETCSI CAOBO HA3BAHHSI TAABBI, M €rO IPOHM3BOA-
HBIX AQIOTCS B CyMOYPHOM, XaOTHYHOM IIOPSIAKE, OIpeAe-
AEHUS PasHBIX 3HAYEHUIT ITOTO CAOBA M3 PasHbIX HAYYHBIX
cpep (AMHIBHCTHKA, aCTPOHOMHS, aHATOMHS, SKOHOMHUKA)
HAIIFCaHBI OAHO 32 ADYTHM, AaxKe Ge3 paspeAeHHs 3HaKaMH

TIpEeNUHaHMA:
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...and the word conjunction, according to my Chambers
21st Century Dictionary, means:

connection

union

combination

simultaneous occurrence in space and time a word that
connects sentences, clauses and words one of the aspects of the
planets, when two bodies have the same celestial longitude
or the same right ascension

A conjunctiva is a [unreadable word] of the front of the eye,
covering the external surface of the cornea and the inner side
of the eyelid.

A conjuncture is a combination of circumstances, esp. one
leading to a crisis (p. 129).

Ha s13b1K0BOM ypOBHE B pOMaHe HCIIOAb3YIOTCSI CTHAUCTH-
9ecKue CPeACTBA PasHBIX yPOBHEN, BBLIOAHSIONIME UIPOBbIE
¢yuxuun. [IpuBeaeM HeCKOABKO IIPUMEPOB:

okcroMopoH: After it the silence was even louder (p. 4);

seBrma: Anna had woken up a couple of weeks ago in the
middle of her forties in the middles of the night (p. S);

xuasm: I was there. There I was (p. S); Reason not the need,
the man says. Need not the reason (p. 73);

roaodpasuc: It was the there-she-was guise (p. 6);

pasHble THUIBI MOPQOAOTHYECKOTO IOBTOPA: ...an
audience was always watching you, profoundly moved by your
every move, reacting round your every reaction, your every
momentous moment (p. 6); It really happened in really real life
(p. 94); This merciless merciful newness of life (p. 117);

KaAaM6yp, HpUMepbl KOTOPOro HamboAee MHOTOYHC-
A€HHBI, IIpHBeAeM HekoTopble u3 Hux: Anna Key in the UK
(p. 30); Who can tell me about nought degrees? — If it not
degrees you want to know about ... (p. 66); it is strange having
a stranger in the house... (p. 70); ...London stopped being
a port that was important — ha! The import ant port stopped
being import ant (p. 191); ...that’s funny, you've done all
those miles, and Miles is also your first name... (p.226).

3akArouenne

TakuM 00pasoM, H3ydeHHe HIPOBBIX IAEMEHTOB POMAHA
Aau Cmurt The But For The noxasblBaeT, 4T0 UTPOBOI MOAYC
SIBASIETCSL TEKCTOOOPA3YIONMM JAEMEHTOM AAHHOIO IIpPO-
U3BEACHMs], UTPA NPOSBASETCS HAa PAa3HBIX KaTerOPHAAbHBIX
ypoBHAX TekcTa. Ha moBecTBOBaTeAbHOM YpOBHE pOMa-
Ha Wrpa 3aKAIOYAaeTCsS B CMEIIeHHM PEeaAbHOCTH M BBIMBIC-
A2, BOOOpPaXeHMsSI U BOCIIOMHUHAHUI BO BHYTPeHHeH pedn
nepconaxkefl. Ha KoMIo3uImoHHOM ypOBHE aBTOP HIpaeT
C YUTaTeAeM, IPEAOCTABASIS €My BO3MOXXHOCTb HAUTH OTTaA-
KY, «KAIOU>, CEO)KETHO COEAMHSIONIUI YeThIPe TAABBI POMaHa
MexAy coboi, a Taike raasbl U [Ipoaor. O6passr mepcoHa-

>Kel, MOTHBAIUS UX IIOBEACHHUS, CBA3H MEXAY HUMH HHOTAQ
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ABASIIOTCA 3arapkoi. Ha ypoBHe KkaTeropuu TeMIopaAbHOCTH
IIPEACTABACHbBI CACAYIOINEe HIPOBble MOMEHTBI: KOHTPAcT
MEXAY Cepbe3HBIMH PACCYXXACHHSIMH O OBICTPOTEYHOCTH
BpeMeHH U LIy TAUBBIMM KOMMEHTAPHSIMH, 3a0aBHbIMU CTHIL-
KaMH Ha 3Ty TeMy; HeAWHEHHOe IOBeCTBOBAaHME; YacToe
IepeKAIoYeHHe C OAHOTO IepHOAd BpeMeHHM Ha ADPYTOH;
OIIMCaHMe PA3HBIX MIEPHOAOB BpeMEeHU B PaMKaX OAHOI raa-
Bbl, OAHOTO a63arja HAH AQXKe OAHOTO IIPEAAOXKEHHST; CO3A-
Hue 3¢ pexTa cmemenHoro spemeny. Ha yposre xareropun
MOAAABHOCTH HTPOBBIM 9ACMEHTOM SBASETCS UI'Pa C YUTaTe-
AeM, a¢pdexTt oOManyTOrO OKHAaHMs. [Ipruem MeTamoBecTBO-
BaHMS COAEPXKUT 2AeMeHTBI HIPbL: aBTOp (YacTo ycTamu mep-
COHa’Kefl) OSACHSET CTIOAb3yeMble B POMAHe AUTEPaTypPHbIe
M CTHAMICTHYECKHE CPEACTBA TO B CEPbe3HOM, TO B IIYTAHM-
BOM Kaloye. Ha sA3pIKOBOM ypoBHE B poMaHe IIPHCYTCTBY-
JOT CTHAMCTHYECKHE CPEeACTBAa PA3HBIX YPOBHEMH, BBIIOA-

HAIOIIKE HUI'POBbIE q)yHKI_II/II/I: OKCIOMOPOH, 3€BI'Ma, XHa3M,

Anreparypa

roAo¢pasuc, pasHble THIB MOPPOAOTMYECKOTO IIOBTOPA,
kaaaMOyp. FIrpoBasi 09THKA KOHTPACTUPYET C TEMOH CaMO-
HMASHTUQUKALUN AMMHOCTH B COBPEMEHHOM MHpe, KOTopas
SIBASIETCSL OAHOM U3 OCHOBHBIX B poMaHe. [Ipuem konTpacTa
YCHUAMBAET BO3AEHCTBHE AAHHOTO NMPOUBBEACHHS Ha 4UTa-
TeAsl U TpebyeT AQAbHEMINEero U3y4eHHs UTPOBOI ITOITUKH
poMaHa. AaHHBIN TOAXOA U3YY€HHMS HTPOBOIO MOAYCa Ha pas-
HbIX KATeTOPUAABHBIX YPOBHSIX MOXET OBITb IPHMEHEH AAS
HCCAEAOBAHHUS APYTHX IPOM3BEACHHI, B KOTOPBIX UTPOBOM
MOAYC ABASIETCS BEAYIIUM, a TAKXKe AASl PACCMOTPEHHS ADY-
X TeKCTOBBIX MOAYCOB (IepOMYecKOro, TParu4eckoro, Hpo-
HHYeCKOTO, CATHPMYECKOTO M Ip.) HAa MaTepHase APYTHX
XYAOXKeCTBEHHBIX TPOU3BEAEHMH, HAMCAaHHBIX B PyCAe pas-
HBIX AUTE€PATYPHBIX HAIPABACHHM, T. K. KOMIIA€KCHDBIA AaHAAN3
TAKOT'O POA IO3BOASIET BBISIBUTb OOIjHe 3aKOHOMEPHOCTH

u CHELII/I¢I/IKY AKTyaAHU3allH1 TOrO MAX HHOTO MOAYycCa.
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Abstract: Postmodern play is one of the important characteristics of modern fiction; it often acts as a text-forming element
of the literary work. Literary play is manifested within different text levels and literary discourse strategies: the narrative,
composition, imagery, diction, narrative temporality and modality, the technique of metanarrative. The present paper
teatures the poetics of play within different text levels and literary discourse strategies in the novel by contemporary Scottish
writer Ali Smith "There But For The". At the level of the novel’s narrative, the play manifests itself in the confusion of reality
and fantasy, imagination and actual memory in the characters’ internal speech. At the level of composition, the author
plays with the readers, giving them an opportunity to find some "key" that will connect the four chapters of the novel
and the prologue; the characters and connections between them are sometimes also a mystery. Within the literary strategy
of temporality, the following play elements are presented: the contrast between serious reasoning about Time and humorous
comments and thematically related pieces of poetry; nonlinear narration; description of events which take place in different
time periods in a short context. Within the literary strategy of modality, we can trace the author’s play with the reader and the
effect of defeated expectancy. The technique of metanarrative also contains elements of the play: the literary and stylistic
means used in the novel are explained both in a serious and a joking manner. The diction of the novel is characterized
by usage of stylistic devices of different language levels, their function being that of the play: oxymoron, zeugma, chiasm,
holophrasis, different types of morphological repetition, and pun. The results of the study suggest that the introduction
of elements of a play into the novel at its different levels makes a sharp contrast with the existential themes of the work. Such
a contrast greatly enhances the impact of this novel on the reader and requires further study.

Keywords: postmodernist text, the poetics of play, existential themes, metanarrative, nonlinear narration, defeated
expectancy
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