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Annoranusi: CtaTbsl IIOCBSIIEHA aHAJM3Y NPUYMH U CIIOCOOOB NPEOIOJICHHST KPH-
31ca WACHTHYHOCTH Y NMOpabOLIeHHBIX adpoaMepUKaHIeB HAa MaTepHaie Iponu3Be-
nennst J. Pannann «Berep yHec». [laeTcst ToKOBaHHE TEPMHUHOB «HUAECHTHYHOCTHY,
«CTUTMay, «KPU3UC WASHTHYHOCTHY, TIPUBOMSATCS OCHOBHBIE THUIBI CTUTMBI. OGOC-
HOBBIBA€TCS MBICIIb O TOM, YTO IPUBE3CHHBIC B AMEpPHKY ad)pUKaHIbl T0IBEPIIIUCH
CTUTMATHU3aLlK, YTO BIIOCICACTBHU IPHBEJIO K BO3HUKHOBEHHIO Y HUX KpH3HCa
UJICHTHYHOCTH. B mpoliecce aHann3a NMpOW3BENCHUS ONPENEISIIOTCS CIIOCOOBI JIH-
IICHHUS WACHTHYHOCTH, UCIIONb3yeMble paOoBlIaJieNibllaMH, TaKUe KaK yTauBaHHE
nHGOPMALUK O JaTe U MECTe POXKACHHUS, JIUIICHHE UMEHH, OTPBIB OT CEMbH, CEKCY-
anpHOE PaOCTBO, a Takke (HaKTOpHI, crocoOCTByONIME (HOPMUPOBAHUIO HIICHTHY-
HOCTH Y TEMHOKOJKET0 HaceJieHusl. B pe3ysbraTe aBTOp OMMCBHIBAET PECYPChI, KOTO-
pble HCIOJB3YIOT ObIBIIME padbl IOCIEe OTMEHBI padcTBa Uil TOTO, YTOOBI
NIPEOJI0JIETh KPHU3HUC WAEHTHYHOCTH M CKOHCTPYMPOBATh COOCTBEHHYIO HJICHTHY-
HOCTb KaK cBOOOJHBIX Jitozieil. Cpean HUX BaKHEHIIYIO POJIb UTPAOT MO3UTHUBHEIC
MEXJIMYHOCTHBIE OTHOLIEHUS C NPEACTABUTEISIMUA OOIIMHBI, OCO3HaHHWE cels da-
CTBIO KOJUIEKTUBHOTO JIyXa, JFO0OBb YWICHOB CEMBH.
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W3BecTHO, YTO JIMYHOCTH (HOPMHUPYETCS B KYJIBTYPHOM
COLIMyMe, B paMKaX KOTOPOrO OHa 00peTaeT UIACHTHYHOCTb.
. DPUKCOH TOJI HJIEHTUYHOCTHIO TIOHUMAET «IPOIIECC Op-
TaHWU3AlWHU KU3HCHHOTO OIBITa B WHAWBUAyasbHOE S» [1,
c.34]. Tlon C. Agmep Ha3pIBaeT HICHTUYHOCTBIO «00pa3
caMoro ce0si, CIUTBHIA C KyJIbTYpOH, B I[EIIOCTHOM BOCIIPH-
SITUW JCWCTBUTEIFHOCTH HHIAUBHIOMY [2, p. 27]. AxageMuk
B. A. TUIIKOB onpenensieT HASHTUYHOCTh KaK «OLIYIEHUE
TIPUHAJIC)KHOCTH WA CBS3HM C TOH WM WHOW OOITHOCTHIO
(Hapon, cTpaHa, KOJIJICKTUB, HAITMOHATILHOCTD, paca, sI3bIKO-
Basg TpymIa, HapTHS WU T. 1) WIH KyJIbTYpOH, Tpagumuei,
UJICOJIOTHEH (peNUrho3Hasl Bepa, MECTOIOJIOKEHHE, 00IIe-
crBeHHoe gapwxkenue u T.1.)» [3]. K. Kanxyn, /. Jlaiir,
C. Kenmnep ommchIBalOT WACHTUYHOCTh, KaK «IIOHHUMAaHHE
TOrO, KTO THl M KyJa Thl CTPEMHUIIbC. B 3TOM ciryuae oHa
CTPOMTCS Ha YYBCTBE HEPa3pPHIBHOCTU MPOILIOTO, HACTOS-
mero u Oyaymero. KoHCTpynpoBaTh CBOIO WICHTHYHOCTH
O3HaYaeT KOOPIUHHUPOBATH COOCTBEHHOE MHEHHE O cebe ¢
BOCTIpHSTHEM MHEHUS Apyrux» [4, p. 140]. [Ipoanammzupo-
BaB omnpexnencHus wuaeHtmuHocTH, [O. JI. CanmoxHUKOBa
MIPUXOINUT K BEIBOY O TOM, YTO HICHTUYHOCTH (hOPMUPYET-
Csl Ha MPOTSHKEHUU BCEl JKU3HU YeIOBEKa B MPOIIECCe B3au-
MOJEHCTBHA C IPYTUMH JIOABMHU M MIPU3HAHUS WM HEIpPH-
3HaHMSI UX IIEeHHOCTEH [5].

Ecnu uHauMBUA TOJBEpraeTcsl Pe3KUM COIHATBHBIM H3-
MEHEHHUSAM, MOXKET MPOU30UTH YMEHBIIICHHE BaKHOCTH O/I-
HUX BUJOB WICHTU(HKAIMOHHBIX XapaKTEPUCTUK U YBEIU-
YeHHWE 3HAYMMOCTH Jpyrux. Tak, JIOAW, HaXOIAIIHAecs B
TPYAHBIX QJaNTANMOHHBIX YCIOBUAX (HApUMEp MHUTpPaH-
THI), 60OJIee OCTPO OIIYIIAIOT CBOIO NMPHHAICKHOCTD K TIep-

BUYHOI coluanpHON rpymme (cembe, apy3bsaMm). C omHOM
CTOPOHBI, MEXKYJIbTYPHOE B3aUMOJEHCTBUE IPEICTABISAET
co00il CIIOKHOE COLMOKYJIbTYpHOE SIBJI€HHE, O0ecredu-
Balolllee B3aMMOIOHMMAaHUE M B3anMOOOOTralleHHe Hapo-
JIOB, C JIpyrod CTOPOHBI, — OHO BBI3BIBAET CTPEMJICHHE CO-
XpaHUTh HAMOHAIBHYIO WHAMBHIYAIBHOCTh M KyJIBTYPHOE
cBoeoOpas3ue, CBOIO KapTHUHY MHpa, IupepeHIpys Ha-
OHOHANBHBIE COIMOKYIBTYPHBIE IIPOCTPAHCTBA. B 3THX
YCIOBHUAX MOYKET CITyUUTHCS «B3JIOM» KYJIBTYPHOH CHCTEMBI
[6]. «Kpu3uc MAEHTUIHOCTH MOXHO OIPENEINTh KaK 0CO-
OyI0 CHTyaIMi0 MacCOBOTO CO3HAHHS, KOTJa OONBITHHCTBO
COLMAJBHBIX KaTeropui, IMOCPEICTBOM KOTOPBIX YEJIOBEK
ompenenser ceds U CBOE MECTO B 00IIECTBE, KAXKyTCs yTpa-
THUBIIUMHU CBOM TPAHMIIBI M CBOIO IIEHHOCTHY» [7]. B aTtom
cilydae B OOIIECTBEHHOM CO3HAaHWUHM MOTYT (PMKCHPOBATHCS
JIECTPYKTUBHBIE 00pas3bl, SIBJISFOLINECS CJIEICTBHEM JAaHHO-
ro siBjeHus [8].

Adpukannsl, npuBo3umble B HoBrlit CBeT B kKadecTse pa-
00B, OBITH OTOpBaHBI OT KOpPHEW, JHIIEHBI KYJIHTYPHOTO,
MaTEepPHAIFHOTO U TYXOBHOTO Haciedws. Tak Kak TEMHOKO-
kue paldbl OTIIMYANIKCH OT PabOBIIANIENbLEB IIBETOM KOXKH,
OHHM TOJBEPINIACH CTUTMATH3alMH (BO3IEHCTBUIO CTHUTMBI),
MPEeBpaTUBIIUCH B Jroaed ¢ «uedexkrom». [lox crurmoit
W.TopmaH mOHMMAET Ka4yecTBO, KOTOPOE BBITACT KaKYIO-
JIM00 HENPHUCTOMHYIO XapaKTEepUCTHKY WHIMBU/A, IPU 3TOM
«XapakTep ATOro KauecTBa OINpEelsieTCs He CaMUM KadecT-
BOM, & OTHOIICHUSIMHU TIO TIOBOJY HETO», T. €. CTEPEOTUIIAMH,
cymecTByromumu B oOmiectse [9]. [locpencTBoM CTHTMEI
CTAHOBHUTCS. BO3MOXXHBIM OOOCHOBaHHE HEIOJHOLEHHOCTH
«HEHOPMAIIFHBIX» W UX UCKIIOYEHHE W3 TPYIIBI «HOpMAallb-
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HBIX» MHJIUBHIOB, YTO MOXKET IOCIYXHUTh IIPHINHON KPU3H-
ca unertndHocTH. Y. 'ohmMaH BbIIEISsIET TPY OCHOBHBIX THIIA
CTUTMBI: CTHIMa B pe3yJbTare (U3UYECKOrO OTKIOHCHHS,
CTUTMA, BbI3BAHHAS WHIUBUAYAIbHBIMH OCOOCHHOCTSIMU
xapakrepa (HEKOHTPOJIHPYEMbIE MM HEeCTECTBEHHbBIC CTpa-
CTH, CJIa0OBOJIME M Jp.); POAOBAasi CTUTMA PAChl, HAITMOHAIb-
HOCTH WJIM PEJIUTUH, KOTOpasi 3a4acTyr0 MepelaeTcs Mo Ha-
CIIE/ICTBY M PAaCIIPOCTPAHACTCS HA BCEX POJICTBEHHHKOB [9].

Jliis mepeceneHiieB u3 AQpHUKH BET KOXKH CTaJl POJOBOI
CTUTMOH packl, KOTOpasi CIIy)KHja 0OOCHOBAaHUEM JUIsl OTHO-
MEHUA K HUM KaK K )KUBOTHBIM Ha NPOTAKCHUU HCCKOJIBKUX
BEKOB M OIpaBJIbIBajIa MOMBITKK OEJIOro HaceJIeHHs JIMIIUTh
TEeMHOKOXee HaceleHrne uiaeHTHnIHocTH. boprda appoamepu-
KaHILIEB 32 COXpPAaHEHHE COOCTBEHHOW WJICHTHYHOCTH IIPO-
crexxuBaercss B kaure D. Panmamn (Alice Randall) «Betep
yaec» («The wind done goney», 2001), mpencraBsomiei
co0oit mepepaboTky pomana M. Mutdenn «YHeCeHHBIE BET-
pom» («Gone with the wind», 1936).

[ToBecTBOBaHME B pomaHe D. PaHgann Beaercs oT Juia
TeMHOKOXkei pabbian CuHapbl — godepu oTma CkapiieTTt
(/Ipyzoii) m Mamymiku. ['1aBHast reporHs IPOBOJUT pPaHHEe
JACTCTBO Ha IIJIaHTAIlUU B ATﬂaHTe; Korjga OHa JOCTHUIracT
MOAPOCTKOBOrO Bo3pacta, Jbxepamsn O’Xapa (/Inanma-
mop) MpoJlaeT ee B pabCcTBO cBOoeMy 3HakomoMmy. [lomyuns
cBoOony, CuHapa CTaHOBHTCS coxxuTenpHuUneld Perra bart-
nepa (P.), KOTOpBIi ee conmepxut. P. mokymaer et mom, Ha-
HUMAET CIYT, YYUT YUTATh U MHCATh, 3HAKOMUT C MPEICTA-
BUTEIsIMU apuctokparun. [To3xe CuHapa yXOAUT OT HEro K
MEepPCIEeKTUBHOMY TeMHOKOkeMy KoHrpeccmeHy, oTHolie-
HHSI C KOTOPBIM OHA NpepbIBaeT, 00SCh UCTIOPTUTH HOIUTH-
Ky pemyTanuio u3-3a cBoeil mpommioi cBs3u ¢ P. Korma
rJIaBHasi repouHs poxaer oT KoHrpeccMeHa cbiHa, OHa OT-
JaeT €ro Ha BOCIHUTAHHE OTIy PeOCHKA M €ro »eHe, 3a00-
TSCh O €0 CBETIIOM OYIyIIeM.

CuHapa IOKa3bIBa€T YMTATEsIM «HM3HAHKY» paloBia-
JIeTIbUECKOT0 CTPOS, JlaBass UM BO3MOKHOCTH IPOYYBCTBO-
BaTh HECIIPABEIUINBOCTH CUCTEMBI.

ITo muenuto I'. OnmopTa, «caMbIM BasKHBIM CBSI3YIOIINM
3JIEMEHTOM C Halllell MIEHTUYHOCTBIO Ha MPOTSHKEHUU BCEH
JKU3HU OCTaeTcs UMs» (nepegoo aemopa) («The most im-
portant anchorage to our self-identity throughout life re-
mains our own namey [10, p. 117]). Ha ¥Ore xo3sieBa 3amnu-
ChIBAJIM CBOMX paboB TOA COOCTBEHHOH (hamumiuei,
MOJIYEPKUBast €llIe Pa3 CBOE OTHOIIEHHE K HUM KaK K coOCT-
BEHHOCTH, JH0O JaBajld MM KIHYKH, YTOOBI JIMIIUTH KX
WJICHTUYHOCTH W TPOCTO O0O03HAYMTh MX 4epe3 Ty (yHK-
M0, KOTOPYIO OHHU BBHINOJHSUIM B JIoMe Wwin 1oie. Yepes
MIOCTOSIHHOE YINOTpeOJieHne Takue MMEHa IPOYHO 3aKperl-
JSUTHCH B CO3HaHMH camux HerpoB. Korga CuHapa Bo Bpemst
pasroBopa ¢ ObBmUM ciryroi [ImantaTopa y3HaeT HacTOs-
mee UMsl CBOEH MaTepH, 3TO NMPHUBOAWT ee B miok: «Pallas.
My mother's name is Pallas. Not Mammy. Pallas» [11].

Oco3HaBasi, 4TO UMsI — 4aCTh UX UACHTHYHOCTH, MHOTHE
TEMHOKO)XXHE II0CJIe OTMEHbl pabCTBa CMEHWIM HMEHa U
(amminm, 4TOOBI YHUYTOXKHUTH BCSIKYIO CBS3b C OBIBIIMMH
xo3sieBamu. Tak, moBap CuHaphl mocje OTMEHBI padcTBa
BbIOMpaeT cebe HoBoe uMs: «But we have a cook, Portia
Dred. She chose the name from the stories I told her, from
the books in my library» [11].

Emte ogarM crmocoOoM NHICHHUS MICHTHYHOCTH adpoa-
MEpHUKAHIEB ObUIO yTaUBaHUE OT HUX WH(OpPMALUHU O JaTe
U MeCTe uX poxjeHus: «Bopo mo nenam ocBOOOKICHHBIX
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paboB MEPEnoNHEHO JFOIbMHU, KOTOPbIE HE YMEIOT HH IMH-
caTh, HA YUTATh, HE 3HAIOT, CKOJBKO UM JIET U II¢ OHH PO-
JIKCh, HO MIIYT XOTh KOTO-TO: JKEHY, MaTe, YbH HMEHa
OHU HE MOTYT MPOJHMKTOBATh, BO3PACT KOTOPHIX OHHU HE
3HAIOT, MECTO MPOXHUBAHHS KOTOPHIX UM HE U3BECTHO» (7e-
pesoo asmopa) («The Freed Men's Bureau is overrun with
people who can't read or write, who don't know how old
they are or where they were born, but are looking for some-
body a wife, a mother whose name they cannot spell, whose
age they do not know, whose state of residence they do not
know») [11]. Cunapa xe, B OTJIMYHE OT APYIUX, 3HaJa CBOU
TOYHBII BO3PACT, MOTOMY YTO MaMmyllika 3acTaBuiia X03sii-
Ky 3amucath JaTy U Bpems poxaeHus nodepu: «I know the
time and day I was born. Mammy made Lady write it
down» [11]. B xome moBecTBOBaHHSA, pacCKa3bIBast O COOBI-
TUSIX B pa3Hble BpEMEHHbIC mepruo/isl, CHHApa HEOJHOKPAT-
HO Ha3bIBa€T CBOM BO3PACT B TOT WJIM MHOM MOMEHT, TaKk
KaK €ro 3HaHUE UrPAeT BAKHYIO POJIb JIJIs €€ CAMOUACHTHY-
HOCTH, B€J/Ib OHO ITIOMOTAEeT € MPOCIeKUBATH COOCTBEHHYIO
TpaHcdopmaiuio, mociaeoBaTeIbHOE MPEeBpalleHe U3 pa-
ObIHU B CBOOOZHOTO YEJIOBEKA.

CBs3b C KPOBHBIMH POACTBECHHUKAMH TaKXKXE HUMEJIa
NPUHIUITHANEHOS 3HAYCHHE IJIsi COXPAHCHHUS UICHTHYHO-
ctu. YtoObl mpeaoTBpaTuTh 0Opa30BaHUE MPUBSI3AHHOCTH
MEXIy ACTBMH W MaTepsMH, JACTell 4acTo MpomaBald B
panaeM Bo3pacte. CBoro mous o Mamymiku Cunapy [lnan-
TaTop npoaai cBoemy Apyry Tomacy, Korna TOd MCHOJHU-
JOCh TPUHAUATh JeT: «J[eBouka yxe He peOCHOK, U OHa
MemraeT Mamytike paboTtaTs... Mos cTapimas 104b 000)ka-
€T CBOI0 MamylKy; 104b MamyllIky HauMHaeT HaloeAaThb
eit» (nepesod asmopa) («The girl is no longer a child and
she's getting in the way of our Mammy's work... My eldest
daughter adores her Mammy, she's beginning to find her
Mammy's daughter tiresomey) [11]. Ha npoTsbkenun Bceit
xu3Hd CHHApBI MBICTIH O MaTepH, O TOM, YTO OHa, e¢ J0Yb,
3Ha4YMNIa Ui Hee, He AT JeByLIKe Mokos. Jlonroe Bpems
OHa BHHUT MaMyllKy B TOM, 4To Ta Goublie Jirobmia Jpy-
I'YIO, YTO MO3BOJIMIIA POJAATH €€, EPEKUTh CTPAIIHBIE TATO-
Tol. ECii B Hauasne npou3BeeHH s, y3HAB, YTO MaTh YMHUPAET,
[JIaBHAs TEPOUHS JI0 MOCICIHEr0 COMHEBACTCS, €XaTh JIM e
Ha (epMy, YTOOBI TOMPOILATLCS C HEl, WM HET, TO B KOHIIE
npou3sBeeHus, korga CuHapa oco3Haer, yto Mamyliika 1o-
HACTOSILIEMY JIIO0OMIIA €€, OHA JIAeT BOJIIO POJACTBEHHBIM YyB-
crBam: «I would give anything to hear her say «mah little
gal» ... I would give everything to hear her say anything at all.
I want Mama, I want my mother. I want Mammy. It's easy to
want her, now that I know she wanted me» [11].

CuHapa, Kak ¥ Ipyrue palsl, Mpoluia yepe3 MHOTHE UC-
meitaaust. C 000 M OOMION OHA OIHCHIBAET, UTO K pabam
OTHOCHJIMCh KaK K Bell[aM, [POJIaBaeMbIM Ha pbiHke: «It's a
pissed bed on a cold night to read words on paper saying
your name and a price, to read the letters that say you are
owned, or to read words that say this one or that one will
pay so much money for you to be recaptured» [11].
Bo BpeMsi aykIMOHOB, Korza pa0bl BBICTaBIISUIMCH Ha BCe-
obrmree 0003peHne (Y4acTo TroJbIMH), YTOOBI OCJibIe MOTJIH
XOPOILLIEHBKO PacCMOTPETh TOBAp, KOTOPHIA COOMpaiCh
NpUOOPECTH, TVIaBHAS T€POUHS, HACKOJBKO 3TO OBUIO B ee
CHJIaX, MBITANAaCh COXpaHUTh noctouHcTBO: «I had an an-
swer when any blue-blooded gentle boy at Beauty's would
ask, “How a fine piece of embroidery like you get beyond
white columns and painted walls?” They didn't expect an
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answer, but I had one. A fancy sentence I had practiced to
show I was somebody: “A strange series of deaths in rapid
succession following an influenza epidemic left a trail of
inheritances that led me to the flesh market with a stop of
work with a family who couldn't afford to keep a second
ladies' maid.” My twenty-dollar sentence was usually good
for a laugh and a nickel tip» [11].

Kpome toro, Crunapa crana >xepTBOH CEKCyalbHOTO pad-
CTBa, a 3aTeM BHEOpPAYHOW COXKUTEIIBHUIIEH OENIoro My»4u-
HBI, YTO A0JI'O€ BpEM MCHIAJIO UCIILITHIBATE CAMOYBAXKCHUC!
«Ecnm s copBy IUIOTH € KOCTEH TaK K€, KaKk OHHM CpPbIBaJIU
OJIeX/Ty C MOEH IUIOTH Ha PBHIHKE paloB ... BOT KAKUM ObLT OBl
MOH CKeJIeT: ... IIepHoJi BHEOPauyHbIX OTHOLIEHHWH IIpU CBETE
IUIAMEHH CBEYM Ha 4Yepllake TOro JIOMa; ... COKHTEIILCTBO B
MOEM COOCTBEHHOM JIOME ... COXHTENBCTBO, IPOIOIDKAKO-
mieecs 10 cux mopy» (nepeod asmopa) («If 1 strip the flesh
off my bones, like they stripped the clothes off my flesh in
the slave market... this would be my skeleton: ... a season of
candle flame concubinage in the attic of that house; ... con-
cubinage in my own white clapboard home... concubinage
that persists till now») [11].

Bce ycnoBus xu3uu pados Ha KOre ObuTH HampaBiieHBI
Ha TO, YTOOBI Y HUX HE BO3HHUKAIO HUKAKOTO COMHEHHUS B
COOCTBEHHOH HETIOJHOLIEHHOCTH, B TOM, YTO OHM HHYEM He
JIy4llie KUBOTHBIX, 4 3HAYUT, UX KHU3Hb HUYEr0 HE CTOHMT U
HUKOMY He HykHa. Bynyum pebenkom, CuHapa, mOZoOHO
JOMAIllHEMY JKHBOTHOMY, CIlajlla Ha TOpsS4eM KOBPUKE Ha
KyXHe, B TO BpeMs Kak J{pyras cnaja Ha MSITKOM HpOXJai-
HOM Tio(sike. Korma Ha depme cimydmics moxxap, HUKTO U3
OenbIX He XOTel cracaTh paboB: «Hukto He xoTen mpubau-
JKaThCS K TOPSAIIMM 3JaHMsIM, YTOOBI cmacth pabay»
(«Nobody wanted to get close enough to any of
the buildings to rescue a slave...») [11]. Korna pad ymupa,
€ro XOpOHWJIM Ha OTIEJIbHOM Kiajaduine 0e3 HaArpoOHBIX
KaMHEW 1 OTI03HABAaTEIbHBIX 3HAKOB BAAIH OT JIOMa.

B xone Pexoncrpykuuu B 1860-e — 1870-e roas! u nociue
OTMEHBI pa0bcTBa ObUTH IPHUHSATHI 3aKOHBI, KOTOPBIC HAICISUTN
TEMHOKO)KEE HaceJeHHe npaBaMu. B udactHOCTH, UeThlpHa-
IiaTas mornpaBka K ¢penepansHoit Koncrurymm (1866) mpo-
Bo3IJalnaia appoaMeprKaHIeB rpaxaaHamu, a [IsaTHagnaras
noripaBka (1870) mpemocTrasisia uM npaso rosoca [12].

ITocne mosydeHus cBoOOxBI, appoaMepUKaHIBI IIBITa-
JIUCh CHOBA OOPECTH MICHTUYHOCTh. MbI BuauM, uto Cuna-
pa CTaHOBHUTCS yBEpEHHee C TeueHHeM BpeMeHu. Ecim B
Havalie IpOu3Be/IeHHs ee Ipouuioe myraet ee («breaking in
like a robber in the night» [11]); ToT dakT, uTO ee ObIBIIAS
BJIaJICNULIA HATWIIA e YalKy Kode, 3aCTaBIsIeT IPOKATh ee
pyku («OHa HanmiIa B Hee [B IMycTylO Yaliky| Kode... oHa
MeHsl 00CITy)KHMBalla, U 3TO O YeM-TO TOBOPWIIO... Yarka
Ipo’kana y MeHs B pyKax» (nepegood asmopa) («She poured
coffee into it [an empty cup]... she was serving me, and that
said something... The cup tingled in my hands» [11]), To k
KOHIly IHEBHUKA CTaHOBATCS OYEBHAHBIMH BHYTPEHHHE
U3MEHEeHHUsl, npousoleniue ¢ repouneit. Ilpomoe, koro-
poro oHa Tak 0osu1ach, OOJIbILE HE BBI3BIBAET B HEll UyBCTBA
yKaca, TaK Kak e y[ajgoch NPUHATH CBOIO McTopHio: «Too
many folk died, and I was in the market... This is my story
and I tell it again» [11].

Ha ¢opmupoBaHue WIEHTUYHOCTH TIJIABHOM T'€POMHHU
1ociie OTMEHbI pabCTBa MOBIHSAJIO MHOXECTBO (HaKTOpOB,
Cpely HUX: OTHOILIEHHE K HEil P., KOTOpBI MOKymaer e
JIOM, YYUT YUTATh U [TUCATh, JAPUT MOJAPKH, BOAUT CUHAPY
Ha TIPUEMBI K OOTaThIM JIIOAAM, TIE OHA 3aMedaeT, 9To ag-
poaMepUKaHIIbl HAYMHAIOT OTBOEBBIBATH CBOE «MECTO IOJ
comHiem» (Hanpumep KoHrpeccMeH), MO3BONSIET caMoOM
BCTpeUYaTh IocTel B pOJIM XO35UKHU AOMa, U, B KOHLIE KOH-
1IOB, )KEHHUTCSI Ha Heil, 4yTo obecneynBaeT el cratyc B 00-
mIECTBC U CTaBUT HA OAHY CTYIICHB C 66J’ILIMI/I JKCHIIIMHAMMU.
Eme ogaum akropom, mopnuseimM Ha CuHApYy, OBLIO TO,
YTO OHA y3Hana, 4To keHa [lmantaropa — Jleanm — mmena
HETPUTSIHCKUE KOPHH, YTO pa30MBalo MNpeACTaBICHUS 00
HCKJIIOYHUTENIBHOCTH M YHUCTOTE OenbIX Jtoaei. Baxneiiniee
BIMSHHE HA BBICTPAMBAHHE Yy T'EPOUHH MOJOXKUTEIBHOIO
MpeCTaBlieHusT 0 ce0e OKa3alo YK€ YIMOMSHYTOE HaMu
oco3HaHmne MaTepuHCcKor Mr00BH. Korna Cunapa moHMMaeT,
49TO OHA ObLIa JIToOMMa MaTepbio, OHa HAXOIUT B ce0€ CHITBI
M0-IPYrOMy B3IJISHYTh Ha CBOE IMPOILLIOE U IOHATh, 4TO,
HECMOTPSI Ha Pa3HbIe COLHAIbHBIE YCIOBHS, B KOTOPBIX OHA
JKUJIa TOTAAa M ceddac, el ylalnoch COXPAaHHUTh CBOE «sD»,
0eJbIM HE yJaJIoCh OKOHYATENILHO pacTonTarb ero: «So |
recall it's not slavery and freedom that separate my now
from my then; it's when I could read and when I could not,
it's when Mammy loved me and I didn't know it, and when
Mammy loved me and I did. It is when Lady was white and
when Lady was black. It is still me, and it's still a carriage,
but me in the carriage has changed more than I would have
thought possible...» [11]. OOpeTss UASHTUYHOCTh U TEpe-
CTaB CTBHLIUTHCS CBOETO MPOIIJIOro, 0OCO3HaB CBOE MECTO B
MEHSIIOLIIEMCSI MUPE, TePOUHSI [T0-HACTOSIIEMY OCBOOOXKIa-
€TCsl OT OKOB paOCTBa, NPUHKUMAs CBOM LIBET KOXH M Ha4YH-
Hasi TOPIUThCA UM: «ITO IBET MOeil AyIiH, a OHa YepHas U
cyMepeuHas, Kak IpeKkpacHas HO4b ... Sl He MOry ... 3a0bITh
LBET CBOEH KOXH ... 51 He Xouy ... Bonbiie He xouy» (ne-
pesoo asmopa) («lt is the color of my mind, and my mind is
dark, dusky, like a beautiful night ... I cannot ... forget my
color. I don't want to. Not anymore») [11].

[IpoaHaM3UpOBaHHBIE HAMHU HPUMEPHI U3 MPOHU3BE/C-
Hust D. Pangann «Berep yHEC» MO3BOISIOT BBIICIUTh HEKO-
TOpBIE OCOOCHHOCTH MOBEICHUS OEI0ro HaceleHHs, Io-
BJICKILIME 32 COOOM BOZHUKHOBEHHE KPHU3HCA MIICHTUYHOCTH
y TopaboIIeHHBIX adpoamMepHKaHiieB. JIMIIICHHOE KaKhX-
00 cBefeHuit 0 cebe (HAacTosAIIeM UMEHH, (paMUiInu, 1aTe
U MECTe POXKICHHUS), OTOPBaHHOE OT POJAHBIX, MOJBEPraB-
mieecst MbITKaM ¥ HaCWJIMIO, CYIECTBOBABILEE B )KUBOTHBIX
YCIIOBUSIX OecnpaBHOE TEMHOKOXKEE HAcEJIEHHE HE HMEJIOo
BO3MOXKHOCTH COXPaHHTh COOCTBEHHYIO WIEHTUYHOCTb.
Ho Bce ke mocne oTMeHBI paOcTBa adpoaMepuKaHIIb, Kak,
Hanpumep, CHHApa, CMOTIIA HAaUTH pPecypchl Ut GOPMHPO-
BaHMs COOCTBEHHOM MICHTHYHOCTH KaK CBOOOHBIX JIFO/ICH.
OHu Yepnanu CUiIbl B JIIOOBH WICHOB CEMbH, B ITO3UTHBHBIX
MEXJIMYHOCTHBIX OTHOLICHUSIX C MPEICTAaBUTENISIMH OOIIH-
Hbl, B OCO3HAaHMU CeO0sl YaCThIO KOJUICKTHBHOTO JyXa.
HMeHHO 3TO TOMOIJO adpoaMeprKaHIaM IPUHITH CBOE
NPOLIIOE U IPEOA0JIETh KPU3UC UACHTHYHOCTH.
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Received 01.06.2017. Abstract: The article is devoted to the analysis of the causes and ways of overcom-
Accepted 14.09.2017. ing the identity crisis among the enslaved African Americans based on A. Randall’s
novel «The wind done gone». The definitions of the terms «identity», «stigmay, and
Keywords: African American litera- «identity crisis» are given, basic types of stigma are described. The article proves
ture, «The wind done gone» by that Africans brought to America were stigmatized, which subsequently led to
A. Randall, slavery, identity, stigma, the emergence of an identity crisis. The analysis reveals factors influencing the for-
identity crisis, reconstruction, aboli- ~ mation of identity among the black population and the ways of identity deprivation
tion of slavery. used by slaveholders, such as withholding information about the date and the place
of birth, deprivation of name, separation from the family, sexual slavery. As a result,
the author describes the resources used by ex-slaves after the abolition of slavery to
overcome the identity crisis and to form their own identity as free people. Love of
family members, positive interpersonal relations with the representatives of
the community, recognition of oneself as part of the collective spirit play a very
important part among them.
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