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Crathsl MOCBSIILICHA HCCICAOBAHHIO JIEKCHYESCKON aJanTaliy jxaHpa OacHU B MHTepHeT-(onbkiope. [Ipu coznannu
TEKCTOB WHTEPHET-(ONBKIOPA 32 OCHOBY OepETCsi MOpalib M MJes OPUTHHAIBHOTO MPOU3BEICHHS, CaM MaTepuai MoJ-
Bepraercsi I3MEHeHU0. B xoe ncciemoBanus ObUIN BBIBIICHBI JISKCHYECKHE TpaHCHOPMALIUK, COBEPLIEHHBIE C LSO
ocyIecTBIeHUs 3P (HEKTUBHOrO MParMaTiieckoro BO3AHCTBHS TEKCTa Ha YUTATEIS.

The paper is devoted to the analysis of lexical adaptation of the fable genre in the Internet-folklore. The moral and
the idea of original works appear to be the basis for Internet-folklore texts. The analysis reveals lexical transformations
made in order to implement effective pragmatic influence of the text upon the reader.
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UYro Takoe Qonbkiop? s Hadana oOpatumcs K On-
pEleNIeHHI0 TaHHOTO TepMuHA. Kak B pycckoH, Tak U B
AHIVIMHCKON KYJNBTYpe «@pobkaop — XyNOXKECTBEHHOE
TBOPYECTBO MIMPOKUX HAPOAHBIX Macc, MPENMYIIECTBEH-
HO ycTHO-moaTHdeckoe» [3, c. 885]. Dro sBieHUE Kyib-
TYpPBI, C KOTOPBIM JIFOAU CTOJIKHYJIUCH €IIE 10 MOSBICHUS
MTMCbMEHHOCTH. B MIMPOKOM CMBICIIE 3TO BCSI YCTHO Iepe-
JaBaeMast HH(oOpMaIHs, ¢ LebI0 Pa3AeNIUTh CBOH OIBIT U
3HAHUA C IPYTUMH.

W3yyeHneMm TpaJuLIMOHHOTO (QOJILKIOpA 3aHUMAIOTCS
MHorue yudénsle. Ho ¢ TeueHuem BpeMeHM YKIIAJ KU3HU
MEHSETCS, COOTBETCTBEHHO M KYJIbTYpa, U (OJIBKIOp, B
TOM YHCJIe, MEHSIET cBOM (OpMBL. B Hamm 1nHH, KOTOpBIE
MHOTHMH YYEHBIMHU CUMTAIOTCS BPEMEHEM YIaJlKa U I10JI-
Horo BeIMHpaHus Qonbkiopa («folklore has been report-
edly on the verge of dying for more than three centuries»
[4, c.306]), xaxxercs OCOOCHHO CIIOXKHBIM OIPEIeITUTh
YHUBEPCAIbHBIH HA0Op yCTOWYMBBIX (YHKIHH YCTHOTO
HapOJHOTO TBOPYECTBA, TaK Kak caM (DOJIBKIIOP CETOIHS
HE UMeET YETKO OUEPUYCHHBIX IPAHEN U )KaHPOB.

®onpkiop — sBiaeHue MHororpanHoe. OHO «0003Ha-
YaeT CBOE IMPUCYTCTBUE B Pa3HbIX CJIOSX KYJIBTYpPHI (3JH-
TapHOM, MaccoBOH), B Pa3HBIX CyOKynbTypax (KpecTbsiH-
CKOM, paboyveld, CTy/ICHYECKOW | T. I1.) U KOJJOBBIX CHCTE-
Max (BepOanbHOM, My3bIKQILHOH, XeHPOHOMHYECKOM, 4TO
O3HA4YaeT CHCTEMY JKECTOB IPH YMNPAaBICHUH XOPOM H
T. I.); OH UMEET pa3HbIe COIMAIBHO-POJICBBIC (PYHKIIUN U
obmamaer cnenmuduyeckuM HAOOPOM CIIOCOOOB CBOECH
manugecramn» [1, c. 6]. Cnenyer 3aMeTUTh, 4TO (HOJIbK-
JIOp PacIpoCTPaHIETCs TAKXKE U B BUPTYAJIbHOH peasibHO-
CTH, TIO3BOJISISI YEIIOBEKY, HE BBIXOIS U3 J0Ma, OBITh NMPH-
YaCTHBIM K CO3JaHHUIO IIaMITHHKOB q)OHLKJ'IOpHOFO nuc-
KyCCTBa, BCEro JIMIIb CHJIS 3a KOMIIbloTepoM. Bompoc
cyuiectBoBaHus onbkiopa B MHTepHeTe sBisiercs, He-
COMHEHHO, CIIOpPHBIM M MaJlOW3y4YCHHBIM, HO BBI3BIBAET
00JIBIIION MHTEpEC YUEHBIX.

[TocTapaemcst HaliTH Takoe OIpeAeTeHUEe WHTEPHET-
(hompKIOpa, KOTOPOE CMOTIIO OBI OTPA3UTh BCE TPAHU ITO-
ro sBieHus. A. B. KommcrparoBa, omHa w3 y4€HBIX, HC-
CIICAYIONINX JAaHHOE SIBJICHHE, NAaéT TaKoe OIpe/esICHHE:
«VHTepHET-DONBKIOP — 3TO HOBas, OCOBPEMEHEHHAs

(¢opma cylIecTBOBaHUS TPAAMIMOHHOTO (ONIBKIOpa, C
KOTOpPbIM MBI MMEEM JIeJ0 U3 IOKOH BEKOB» [2, c. 88].
M3HauanbHO HaM MOXKET MOKa3arbes, 4To MHTEpHET — 3TO
BCETO JIMIIb «KaMepa XpaHEHUsD» AJsl 1aBHO U3BECTHBIX U
BBIyUCHHBIX HanW3ycTh 0ACCH, CKAa30K M YaCTYIIEK, HO 3TO
He Tak. TekcTsl nHTepHeT-(oIbKIOpa He BCeraa BTOPHY-
HBI, 316Ch MOXKHO BCTPETUTH HOBBIE, COBPEMEHHBIE MPO-
W3BeJeHus. B npuMep MOXXHO MPUBECTU TaKOM KaHp, KaK
Fan fiction, 4ro B nmepeBoie ¢ aHIJIIMHCKOTO sI3bIKA O3HA-
YyaeT «iuTeparypa (aHatoB», WM (GaHpUK (JIIOOUTEIb-
CKO€ COYMHCHHEC IO MOTHBAM IMOITYJIAPHBIX OPUIMHAJIb-
HBIX JINTEpaTypHBIX IPOU3BEACHHUH, NMPOU3BEICHUN KH-
HOUCKYCCTBA). JIaHHBIH jKaHp MOSBHJICS 330JIT0 JI0 CO3-
Janusa HTepHeTa M MpOJO/DKaeT CYLIECTBOBATh U 3apa-
6aThIBaTH CBOIO IOIYJIIPHOCTH A0 cuUX HOp. VIMeHHO Tak
Opu1 HammcaH mnpukBen K pomany Llapmorer bponTte
«/xettn Diip» mom Ha3zBaHHEM «AHTYaHETTa», TaKXKe
Cco3/Ial0TCsl MpoAokeHuss mpousBeneHuid o Illeproke
Xonmce, 'appu [loTepe u 1pyrux reposix.

Bmnonne OY€BUIHO, YTO HEBO3MOXXHO OTACIUTH UHTEP-
HeT-(hOJIBKIOp OT TPAJAMLMOHHOTO (DOJIBKIOpa, TaK Kak
OJIUH SIBJIIETCS NMPApPOAUTEIIEM H OCHOBATEJIEM JAPYTOro.

PaccmorpuM, B 4€M COCTOUT CXOACTBO TEKCTOB HH-
TepHET-(PONBKIOpa U TEKCTOB OpUTHHAIA.

WHTepHeT-TekcTaM CBOMCTBEHHO 0€3aBTOPCTBO, OT-
CIO/1a BBITEKAET W CIEAYIOUIMH KPUTEPHH — KOJUIEKTHB-
HOCTb, KOTOPBII SIBJSIETCSI OCHOBHOM XapaKTEpHCTHUKON
WnTepHeT-(hoabKI0pa, BeAbh OH, TAKXKE KaK M KIacchye-
CKHUI (ONBKIIOP, CO3/AABAJICS B NIEPBYIO OUYEPEIh C LIENBIO
0o0benuHeHUs JTroei. Benb (hoabKiIop — 310 0CO0BIH CIIo-
co0 oOmeHns, mepemaun HH(GOPMAIMK 0COOOr0 BHIA.
Tak, 4eJloOBeK OIHOI SMOXH MOT y3HATh TOpasao OOJIbIIe
0 TeX, KTO JKHII IO HEro, UMEHHO MOCPEJCTBOM (DOIIBKIIO-
pa. 1 tem xe criocoOoM MOT OCTaBUTH NMaMSTh O ce0e st
CBOUX MOTOMKOB. MIHTEpHET-()OIBKIIOP BBHIMOIHSET TY XKe
(yHKIIMIO, TIOMOTasi OCYIIECTBUTh KOMMYHHKAIIUIO JIFO-
Jeii B rmiobanbHOM MaciuTabe, Belb HHTEPHET-TIPO-
CTPaHCTBO TPENOCTABIIET TOpa3no Oojee OOMIMPHEIHA
KpYyT BO3MOXXHOCTEH.

Kak B TpagumnoHHOH KyImbType, BepOanbHOE BCeraa
HOAKpPEIUIsieTCS BU3YalbHBIM: B 00psize, )KecTe, KOCTIOME,
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OUMJIOJIOTrUA

TaKk U B WHTEPHET-(OIBKIOPE €CTh 3HAKOBBIC CITOCOOBI
nepefayd WHTOHALMM, SMOIMH, TEMIa BBICKA3bIBAHUS,
YTO HAITOJHAET MMCHbMEHHBIH TEKCT )KU3HBIO U TI03BOJISIET
HCCIIeI0BaTeIsIM O003HAYNUTh €r0 KaK «yCTHO-TIMChbMEH-
HbIII TEKCT», KaK «CIOHTAaHHYI peub». IHTEpHET-
(OJBKIIOP TAaKXKE MOYKET HCIIONIBb30BaTh (POPMBI OTHEIIb-
HBIX BHUJIOB MPO(ECCHOHAIBHOIO HMCKYyCCTBa (HM300pake-
HUSL, My3BIKY).

B pycckoii u aHINIMICKOH KyJbType KaHpbl (OJIbK-
JIOpa MHOTOYHCIICHHBI M CYLIECTBEHHO HE Pa3IMYaroTCs.
3TO CcKa3Ky, MEeCHH, YaCTYIIKH, TOCIOBHUIIBI, MPHOAYTKH,
nereHapl. Ho BCE jke, OMHUM M3 CaMBIX MOITYJSIPHBIX
XKAHPOB MHTEPHET-TIPOCTPAHCTBA, HAPSAAY C JIETCHOAMH,
SIBISIETCSL KaHp Oachu. JlamuM ompeneneHne TaHHOMY
TepmuHy: «bacHA — KpaTKuif, OOBIYHO CTHXOTBOPHBII
paccka3, B MHOCKa3aTeNbHOH (popMme, CaTUPUYECKH H30-
Opa’karolyii YeJI0BEUECKUE MOCTYIKH U OTHOLICHUS Hpa-
BOYYHTEIBHOIO Xapakrepa». Kak Mbl BUIUM M3 Ompere-
HeHHﬁ, I'JIaBHBIM B 6aCHe ABJIACTCA KOHLCHT MOpaAJiv, KakK
B PYCCKOM, TaKk M B aHINIMHCKOW KyJnbType. DTOT KaHp
TEM W OTJIMYAETCSl OT OCTAJIBHBIX, YTO OH HAINpPSIMYIO He-
CET TMOYYMTENBbHBIH XapakTep M 00janaeT o0ydYaroluMu
cBoiictBamu. Eciii BHOBb 00paTuThCs K KOMMYHHKATHB-
HOW QYHKIUHU (ONBKIIOpa, TO HA MMPAMepe OACHU MBI MO-
KEM OIPENeNNTh, YTO JIIOIU IEpeNaroT ApYyr APYry He
TOJBKO CBOIO MCTOPHIO, HO U MOpaJib, 1 HPAaBCTBEHHOCTh
cBoeli snoxu. Ha 3Tom 3Tane MokKeT BO3HUKHYTh BOIIPOC,
a rmoyeMy MMeHHO OacHs, a He cka3ka? Benb ckaska mo-
MHMO TOTO, YTO HECET NOYUMTEIbHBIH XapakTep emé U
SIBJISIETCSI X)KaHPOM (poJIbKIIOpa, B TO BpeMsi Kak OacHs Tpa-
JTUIIMOHHO HE BXOJHUT B KIACCU(HUKAIHIO (POIBKIOPHBIX
JKaHPOB, TaK KaK SIBJISETCS ABTOPCKUM IPOU3BEICHHUEM.
Jleno B TOM, YTO TEKCTHI, Nonajgas B HWHTEPHET-CpEny,
TIOJIBEPTAIOTCS. ONPEACIEHHBIM H3MEHEHHSM M TEpSIOT
aBTOPCTBO, CTAHOBSCH OOWIENOCTYHNHbIMU. Mnest opuru-
HaJIbHOTO IPOU3BEACHUS IIEPEOCMBICIMBACTCS HAa COBpE-
MEHHBIH JaJ, W OacHsi OKa3bIBACTCS HEMOCPEACTBEHHO
XKAHPOM HMHTEpPHET-(POJIBKIOpa, TaK Kak B €€ CO31aHuH
MOJKET MPUHATh YYacTHE HEOTPAaHHUCHHOE KOJIMYECTBO
monei. K Tomy ke OacHsS cTonp mpuBIeKaTenbHa B MH-
TEpHET-CpeJie N3-3a CBOEH KOMITAaKTHOCTH.

3a4acTylo INpOM3BEJCHUS] WHTEPHET-(OJIBKIOPa SIB-
JIIOTCS TpaHchopManMed TPaauIMOHHBIX TEKCTOB. Tak,
HaIpuMep, CYIIECTBYIOT CalThI [5], e Mbl MOKEM HAWTH
0acHM, paccKa3bIBAIOIIME O 3HAKOMBIX TEpOsiX, Iepele-
JIaHHBIE Ha COBPEMEHHBIH JaJ], HO TYT e, Ha)KaB Ha Ha-
3BaHHUE, MBI IIEPEHOCUMCS] B OMOINOTEKY X OPHTHHAJIOB,
0e3 KOTOPBIX COBpEMEHHEIE cOOpaThsi HE MOTIH OBl CY-
mecTBoBaTh. Ha 3kpaHe BBl BUAWMTE WIITIOCTPALIMH OHOTO
13 TaKuX CalTOB, Ha3BaHUE JaHHOW pyOpuku «Fables for
the internet generation» Wi OacHM JUIi HMHTEPHET-
TTOKOJICHHS.

Jlist TOro 4TOOBI MPUBECTH MPHUMEP TpaHchHOopMaLUH
0acHU B MHTEpHET-Cpesie, MpoBeaéM aHamu3 OacHu «The
Quack Frog» («KBakatommas nsrynika», mmb6o «JIsrymka-
mapjaTan»).

Opuzunan:

A FROG once upon a time came forth from his home
in the marsh and proclaimed to all the beasts that he was a
learned physician, skilled in the use of drugs and able to
heal all diseases. A Fox asked him, "How can you pretend
to prescribe for others, when you are unable to heal your
own lame gait and wrinkled skin?'

B opurnHane GacHU TOBOPHUTCS O TOM, KaK JIATYLIO-
HOK MpPHUIIEN K APYTUM >KUBOTHBIM U 3asBHJI, YTO OH XO-
pomI0-00y4YeHHBIA Bpad, 3HACT IeJICOHBIE CBOWCTBA pa3-
JMYHBIX JIEKAPCTB M MOXKET BBUICYHTDH JIIOOYI0 GOJIE3Hb.
Ha yto JIuca orBeTnna eMy, Kak e OH MOXET IPUTBO-
PATBCS BpayoM, €CIIM He MOXET BBUICUUTH HU CBOIO XPO-
MOTY, HU OOJIE3HEHHOT'O BUIa KOKy. Mopaiib 3T0# OacHH:
«Physician, heal thyself!» («Bpau, ucuenu ce0st cam!»)

Tekcr, noasepriuuiics mpancghopmayuu:

A FROG once upon a time came forth from his home
in the marsh and proclaimed to all the beasts that he was a
learned site designer, skilled in the use of scripting,
markup languages and Flash and able to create beautiful
pages for any type of client. A Fox asked him, “How can
you pretend to design for others, when on your site you
have animated .gifs?’

B Ttekcre, moasepruiemMcs TpaHC(HOPMALMH, HCTOPUS
BUJIOM3MEHsIETCA. 31eCh JIATYLIIOHOK 3asiBIAET O TOM, 4TO
OH — IIPOJIBUHYTHIN JU3aiiHEp CaillTOB, M 3HAET BCE TOHKO-
ctu pabotel ¢ HuMH. Ha uto Jluca, B cBOIO ouepenp, eMy
OTBEYAaET, KaK e OH MOXET MPUTBOPSTHCS NPOABUHYTHIM
Ju3aifHepoM, KOrjaa y caMoro Ha caiTe 10 CHX MOp IMpH-
CYTCTBYIOT aHUMAllMOHHbIE KApTUHKH (TH(KN).

[Ipu anamm3e BeIICNPUBENEHHOW OACHU MBI OOHApY-
KT UCTIOJIb30BaHWE B TEKCTE OpHIMHANA CIICHUATEHON
JEKCHKH, a MMEHHO MEIWLHMHCKUX TEPMHHOB prescribe
(mponmceBaTh, K IPUMEPY, JIEKApCTBO), drug (JIEKapcTBoO).

B coBpeMeHHOM BapuaHTe JaHHOW OAacCHU MBI BCTpe-
4aeM 5 clelHalIbHBIX TEPMHUHOB C MTOMETON KOMITBIOTEP-
Hasl JIEKCHKa «computing»:

1. site designer (nu3aiiHep caliToB);

2. scripting — (0coOBIN BHJ] TEKCTA);

3. markup languages (pactupsieMbIi SI3bIK Pa3METKH);

4. page — (cTpaHuIa);

5. jif — (rpaduyeckuii hpopmar daiina).

WHTepecHO Takxke, YTO M B COBPEMEHHOM BapHaHTE
0acHM M B OpHTHHAJC, B 3aIJIABUU MBI BCTpEYaeM YIOT-
pebieHne pa3roBOPHOI IEKCUKH — quack (IIapiaTaH), a B
TEKCTe MOpajM, KOTOPBIH ClIEIyeT 3a OCHOBHBIM IIPOM3-
BeJICHHEM, MbI BcTpedyaeM apxausM «thyself.

Ha npumepe npyroii 6acue «The Hare and the Tor-
toise» (3asI 1 yepemnaxa) Mbl MOKEM IPOHAOIIOAATE TI0-
XOXHUC UBMCHCHUS.

Opueunan:

A HARE one day ridiculed the short feet and slow
pace of the Tortoise, who replied, laughing: "Though you
be swift as the wind, I will beat you in a race." The Hare,
believing her assertion to be simply impossible, assented to
the proposal; and they agreed that the Fox should choose
the course and fix the goal. On the day appointed for the
race the two started together. The Tortoise never for a mo-
ment stopped, but went on with a slow but steady pace
straight to the end of the course. The Hare, lying down by
the wayside, fell fast asleep. At last waking up, and mov-
ing as fast as he could, he saw the Tortoise had reached the
goal, and was comfortably dozing after her fatigue.

Tekcr, noasepriuuiics mpancgopmayuu:

A HARE one day ridiculed the slow pace at which
the Tortoise’s band’s MySpace fan base was growing.
The Tortoise replied, laughing: “Though you have courted
controversy to gain fame swiftly as the wind, I wager I
will beat you in long-term career sustainability.” The
Hare, believing her assertion to be simply impossible,
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assented to the proposal; and they agreed that the Fox
should choose the terms and the timeframe. On the day
appointed the two started building popularity together.
The Tortoise never for a moment stopped practicing and
writing songs, but went on with a slow but steady pace
straight to a single-record contract but a lucrative career
as a jingle writer. The Hare had one of those tapes stolen
and released following token legal resistance, got into
fistfights with paparazzi and got a multi-record deal,
though none of the records sold well, nor were any singles
downloaded. At last, he bounced from one celebrity reali-
ty show to another, while Tortoise earned massive royal-
ties for writing the shows’ theme tunes.

Mopains: «Slow but steady wins the race» (Tumre
e/IelIb, Jajble OyIemb).

B opurunane 6acHH rOBOPUTCS O TOM, KaK 3asil IO-
CMesUICS HaJ TeM, Kakas yeperaxa MeJUIeHHas 1 HeTOpo-
wmBas. Yepernaxa, B CBOIO OuYepelb NPEUIOKHIA €My
TOHKY, M CKa3ajla, YTO, HECMOTpPS Ha TO, 4TO 3asil OBICT-
pBIH Kak BeTep, OHa MoOexuT. 3asii COrIacuiICcs, YBEpeH-
HBIA B cBoeil mobene. Ho Bo Bpems roHKH JIET TOJ nepe-
BO, 3Hasl, YTO Yepenaxa em€ 1oiaro OyneT UATH, U yCHYIL.
UYepemnaxa TeM BpeMeHEM MEJIEHHO, HO BEPHO J100paliach
no ¢uaMma u mobdeamnna. Mopans: Slow but steady wins
the race (Tume exemnrs, nanpie OyaeIb).

B coBpemeHHOM BapuaHTe OacHM 3asl CMEETCS yiKe
HaJ TeM, KaKk MEIJICHHO pacTEéT HOIyJSIPHOCTb MY3bI-
KaJIbHOHM TPYIIIBI Yeperaxy B coluansHoi cetn MySpace,
yepenaxa BHOBb IIPeJUIaracT Iapu 1 OJep>KuBaeT nooeny,
HE THYILIAsACh, 3alIKChIBAET MEJIOJMHU VIS peKiaM U pado-
TacT HE MOKJIaaasAa pyK, HE NbITadACh YpPBAaTHCA 3a OO0JIBIIUM
KyIeM. 3asi] ke KpaJéT OfHy U3 3alucel dyepenaxu, BBs-
3bIBA€TCS B JIPaKkH C Mamnapaiiy, MOAIUCHIBAET KOHTPAKT
Ha 3ammch anb0oMa, HO ero MecHU He rnomyisipHsl. U Ha-
MIOCIIEZIOK OH MEUETCsl MEXKAY Pa3HOOOPa3HBIMH PEATUTH-
oy, B TO BpeMs Kak depernaxa 3apabaTbiBacT OrpOMHEIE
TOHOpApBI, 3aIlIChIBasi TEMATHYCCKHE MENOAUM JUI pa3-
HBIX Telernepeaad.

Jlutepatypa

OUJIOJIOI'A ‘

B opurnHampHOM BapHaHTe TOH OacHUW MBI HE HaXo-
MM CIIOB CIICIHAIBHON JIEKCHKH, HO B COBPEMEHHOM
BapuaHTe BCTpedaeTcs 11 coB ¢ momeroit «mpodeccuo-
HaJIbHASI JICKCHKA», U | CIIOBO C TIOMETOW «pa3rOBOPHBIN
ctritb». Hibke IpUBeIeHBI 3TH CIIOBA:

1. fan (¢an);

2. wager (Oepoicamo napu);

3. single-record contract (kowmpaxm Ha 3anuch
00HOU Meooul),

4. jingle (pexnamnvie necenxu);

5. paparazzi (nanapayuu);

6. a multi-record deal (xommpakm na 3anuce anb-

7. single (cunen, oOuHouHas necHs),

8. download (ckauuseams),

9. bounce (8vicounmy),

10. reality show (pearnumu-wioy);

11. royalties (aemopckuil conopap);

12. the shows’ theme tunes (memamuueckue meno-
ouu 011 menenepeoay).

Takum oOpa3om, mnpoanaimnsupoBaB OacHu «The
Quack Frog» u «The Hare and the Tortoise», Mbl Ha0OrO-
Jlalii T€ U3MEHEHHUS!, KOTOPBIM ITOJIBEPICsl TEKCT OPUTHHA-
na. VI3MeHeHns JIEKCHKU OTTAJIKUBAIOTCS, B TIEPBYIO OUe-
penb, OT W3MEHEHHS TeMBI, Ha KOTOPOH OCHOBBIBACTCS
cama uzaes B menoM. U Taxke MOXHO cIelaTh BBIBOZ O
TOM, YTO UCTIOJb30BaHUE CIICIUATBHON M He(hOPMAaTbHOM
JIEKCHKH BO3MOXKHO KakK B TEKCTaX OpHUTHHANA, TaKk M B
COBPEMEHHBIX BapuaHTax OaceH, PaBHO Kak HMCIIOJIb30Ba-
HHE apXanu3MOB BCTPEYAETCs B COBPEMEHHBIX TEKCTaX.

[IpousBeneHus: yCTHOrO HapOJHOTO TBOPYECTBA Iie-
pelaBaIKch M3 MOKOJICHHS B IOKOJICHHUE B YCTHOM (opme,
a CerojHs, B BeK HMH(OPMAIMOHHBIX TEXHOJOTHH, 3TO
CTaJIO JIeJIaTh 3HAYUTENBHO IpolLIe ¢ nmoMoupio Beemup-
HoW ITayTunbl. VIHTEpHET mpeaocTaBiseT HAM LIMPOKHH
KPYT BO3MOXKHOCTEH OT TOJy4eHHUsS 000N HMHTEpecyro-
el Hac HHPOPMAaNUHU Ha JIFO0OM SI3BIKE MHpa, 10 COXpa-
HEHHS TPaIWlUN W KYIbTYp, U MHTEPHET-(POIBKIOp SB-
HOE TOMY JJOKa3aTeIbCTBO.
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